











vo +? " 


WINE 









ORIGINATED 1928 


DOBRO 


A great all-American invention, 
still hand-crafted in the United 
States, featuring all American- 
made parts as it was in its 
conception. Copied by many- 
duplicated by none. See your 
dealer for true ampliphonic 
sound. 





ORIGINAL MUSICAL INSTRUMENT CO., INC. 1404 GAYLORD ST., LONG BEACH, CA. 90813 
Circle #2 on Reader Service Card 


= 











The Magazine of Bluegrass and 
Old Time Country Music _ 


Volume 2 


IN THIS ISSUE — 


The Festivals: An Alternative Format 


by Doug Tuchman .......................... 4 
Curly Ray Cline by Kathleen Stanton........... 10 
The First J-200 by Douglas Green.............. 19 
The Lewis Family by Don Rhodes .............. 22 
Festival (stide «2.2.2 ces ndceececedenivuerdds 29 
Workbench: Binding and Refretting 

by Roger Siminoff ......................... 37 
Parking Lot Pickers.......................... 43 
New Products ..............0 0.000: e eee eee 46 
Clb: N@WS 6.40044 ode bide oene ond beeen sane ees 47 
Record Reviews . 

by Leon Smith and Randy Parson............ 51 
Who’s Playing Where ......................0.. 54 
Swappin’ and Sellin’.......................... 59 





Coming Next Issue: 


Charlie Moore; Add’l Festival listings; Mike Long- 
worth; Tablature and more.... 





© 1974 Pickin’ Productions division of the Universal Graphics 
Corporation. Pickin’ is published 12 times a year by the Universal 
Graphics Corporation, 1 Saddle Road, Cedar Knolls, N.J. 07927. 
Subscription Rates: $6.00 per year Two and Three year subscrip- 
tion rates listed on subscription cards. Second Class postage paid 
at Cedar Knolls, N.J. 

No part of this publication may be reproduced without written 
permission from the publisher. 


bo 


os «<j « 


Number 3 


Editor in Chief: Doug Tuchman 

Technical Editor: Roger Siminoff 
Production Manager: Alan Kesselhaut 
Ass’t. Production Manager: Deborah Barry 
Advertising & Bus. Manager: Steve Davis 
Art Director: Tony Songco 

Circulation Manager: Linda Tunstead 
Editorial Consultant: Gail Schiller 


Direct all editorial correspondence, 
letters and manuscripts to: | 
Douglas Tuchman, Editor 

Pickin’ Magazine 

417 E. 89th Street 

New York City, N.Y. 10028 
(212)-427-1488 


Direct all business and advertising 
correspondance to: 

Steve Davis 

Pickin’ Magazine 

1 Saddle Road 

Cedar Knolls, N.J. 07927 
(201)-538-6666 





Cover: Gettysberg, Pa. 1974, Photo: Steve Davis 








Editorial 





For Mr. Sam 


The Grand Ole Opry will cele- 
brate its fiftieth birthday on Octo- 
ber 18. The golden occasion will 
surely see the honoring of not only 
country music’s most famous insti- 
tution, but also many of the people, 
both past and present, who have 
contributed to the Opry’s deserved 
SUCCESS. 


One person especially should be 
considered for special recognition 
on the Opry’s birthday. He is the 
dean of the Opry, and is the only 
performer today who was with the 
Opry when it began in 1925. That 
man is Sam McGee. 


The Grand Ole Opry represents— 
and presents — a wide variety of 
entertainment under the title 
“Country Music.’’ To some, much 
of what is offered under this title 
really isn’t country music at all. 
Others are equally quick to say that 
the Opry more accurately repre- 
sents what is country music in the 
"70's. What is clear, however, is 
that ““‘Mr. Sam”’ (as well as brother 


Kirk, the Crook Brothers and other 


veteran Opry performers) still play 
country music in the style present- 
ed by the Opry at its inception. For 
this reason, if for no other, the 
Opry should honor its past, and 
Sam McGee, on the occasion of its 
fiftieth birthday, with more than 
just a passing mention or brief 
moment on stage. 

Wouldn’t it be wonderful to hear 
the WSM announcer say, ‘Now, 
ladies and gentlemen, the Grand 
Ole Opry presents the music of Sam 
McGee.”’ And, for the next fifteen 
minutes, or half-hour, the Opry 
could be what it once was and still 
should be in great part. 


Letters 
to the 
Editor 


I would like to respond to the 
editorial and letter from Mr. Stras- 
burger in your January 1975 issue, 
both concerning hand clapping 
during a performance. No doubt 
many other serious bluegrass en- 
thusiasts agree with both opinions, 
including myself. 


Some of the more recent festivals 
I’ve attended I found discouraging 
for this reason. But I personally 
regain satisfaction resorting to the 
field activity. Of course, most of 
the big name groups can’t be found 
in the field on most occasions, but 
there is still some fine music to be 
heard. 


It is my opinion that with the 
ever-growing poularity of bluegrass 
music and what appears to be the 
idle state of pop music (mainly 
rock), many people are finding that 
the bluegrass concert and festival 
scene is the best resort. Union 
Grove, N.C., on Easter weekend, is 
a good example of this. Many of the 
people attending this festival do 
not separate the different musics, 
and respond as if the music was 
rock. At this particular festival 
there was more out-of-time rhyth- 
mic hand-clapping to cope with. 
Bean Blossom is another example. 


I am sure many other festivals 
will eventually experience the same 
problems. This is a consequence of 
the heavy exposure bluegrass mu- 
sic is experiencing at this time. I 
may be wrong but I feel that the 
new part of our audience will learn 
to listen over clapping, realizing 
that listening can be more enjoya- 
ble. We all must try to inspire them 
to listen a little harder as long as 
they’re going to be there. 


In closing, your magazine is a joy 
in many ways and I wish you and 
your staff continued success with 
it. 


Sincerely yours, 
Bill Molloy 


[Continued on page 50] 
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by Doug Tuchman 





\lore than anything else, the bluegrass festivals 
have been the most direct cause of the music’s great 
growth in recent years, and the source of the greatest 
employment of musicians. ' The number of people 
who will attend festivals this year will easily be in 
the hundreds of thousands — the first festival was in 
Fincastle, Virginia in 1965 — and the music will be 
that much stronger from the additional exposure. 
The festivals are needed and they are appreciated. 


Yet, for all that the festivals have done for blue- 
grass, the amount of time, effort and money 
expended to date has not produced anything 
approaching the level of their potential. Bluegrass is 
great music and it’s contagious but, in this writer's 
opinion, the manner in which it is presented at many 
festivals prevents its entertainment (and commer- 
cial) value from being fully realized. The chances are 
that what I consider faulty presentation will turn off 
a new listener as easily as the inherent strength and 
beauty of bluegrass will overcome a dull presentation 
and turn on someone else. 


The purpose of this commentary is to analyze the 
general format of festivals and offer alternatives to 
that which is considered self-defeating. The com- 
mentary will not discuss matters such as camping 
facilities, food, sanitation, etc. 


An appraisal of the festival format, and alterna- 
tive proposals, should be preceded by an examina- 
tion of the existing music format in general use at 
the festivals today. Although most readers are 
familiar with the format, restatement here serves as 
a useful reference. 

Most festivals are held on weekends and are 
usually two or three days long. If there is a contest 
as well as professional talent appearing on the 
program, the contest invariably opens the festival. 


The professional talent at the festival usually 
performs twice daily, and three times on some occa- 
sions. (The three time per day schedule is most likely 
to take place on Sunday when various bands perform 
onthe morning gospel segment in addition to their 
normal afternoon and evening appearances).The list 
of talent is long and it is not unusual to have ten or 
more bands appearing at a festival. Consequently, 
the average time on stage per group is twenty to 
forty minutes per set. 


Each performing band has its own assigned time 
slots on the program. Apart from these two or three 
time slots the band, individually or collectively, will 
probably not appear on stage at any other time. The 
most notable exception is the ‘‘reunion,’’ an occa- 
sional feature wherein members of different bands 
who once played together reunite for the moment. 
Bill Monroe does this regularly, calling upon 
Bluegrass Boys alumni appearing at his festivals to 
join him on stage. The Country Gentlemen have had 
their share of reunions at various Carlton Haney 
sponsored festivals. 


There are several obvious advantages to the type 
of format described above, both from the point of 
view of the audience and the bands. The audience 
knows exactly when their favorite group(s) will be 
performing and can plan their time accordingly. The 


performing group has its moment in the sun 
without other competition and can add to its stature 
and appeal with a good performance. 


In theory, this format seems to be a natural and 
practical way to do things. In practice, the result is 
some very uninspired and unimaginative music. I 
don't look forward to the festival season with any- 
thing approaching the enthusiasm of years back and 
I rarely feel that I am missing much in not going. 
This feeling is shared by others, unfortunately. 


The principal fault in the way bluegrass is 
presented at many festivals is that the existing 
format itself is conceptually too formal and rigid. 
Bluegrass, like old-time country music, is best when 
it is informally done. That’s why the parking lot 
picking at a festival is much more exciting to people 
than are the stage shows. People can get closer to the 
performers, whether as participants themselves or as 
listeners. If this supposition is true, as I believe it to 
be, the most immediate requirement is to approxi- 
mate as closely as possible on stage the warm, 
inter-personal feeling felt in the parking lot 
situation. This is a difficult, but not impossible task. 
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J.D., is there any truth to the rumor that you're upset oO 
being allowed to bring your electric bass to this year’s festi 
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The repertory company format of many festivals is 
a problem created before the individual festival 
actually begins. Any band which is received well at a 
show deserves to be invited back. It’s certainly to 
the advantage of the promoter to do so, as well. Past 
a certain point, a diminishing return sets in for both 
band and performer. The problem with many 


festivals is that they feature the same bands year in 


and year out, creating a situation where one can just 
about guess who will be appearing at a certain 
festival even before the talent is announced! It’s like 
a repertory company and, after a while, the 
‘‘freshness’’ of the package goes away. (The situa- 
tion is compounded in one instance by a major 
promoter who will not book a band on his own 
festival circuit if the band is scheduled to perform for 
another promoter, considered by the first to be his 
antagonist.) 
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The presentation of what is, or appears to be, a 
pre-arranged set of tunes, sometimes loses the 
spontaneity of parking lot picking, also. Some bands 
(and the worst offenders are several of the ‘‘name’”’ 
groups because they should know better) have 
consciously (or unconsciously) developed the habit of 
playing the same limited number of tunes wherever 
they perform — and sometimes in the same order! It 
can get rather boring to the band in question. Worse 
still, many festival-goers recognize this repetition as 
they have heard the group(s) do a similar set 
elsewhere in the past. Once a fan says to himself (or 
herself), “‘Oh, I’ve heard them do that before’’ and 
proceeds to tune out or walk away from the stage 
because that time before was one time too many, 
that band has lost a part of its audience, if only for 
the moment. 


The amount of time each group is alloted on stage 
is a problem, also. Twenty, thirty, or possibly forty 
minutes doesn’t really give a band enough time to 
really get warmed up and to establish a good rapport 
with their audience. To me, it makes more sense to 





Mike Auldridge [rc] 


give a band one exposure of forty-five minutes to an 
hour rather than two appearances of twenty to thirty 
minutes each. 


The problem of frequent repetition of tunes at a 
festival is not a question of format, but it does 
severely reduce the entertainment value of a festival. 
It is difficult, if not impossible, to suggest to a band 
that it not play a tune aiready performed by another 
group. This is especially true when the tune is some- 
thing the group feels it performs well and/or is a 
popular standard. 


If ever anything is guaranteed to drive an 
audience at a festival away from the concert area to 
visit friends or listen to'some parking lot picking, it’s 
the fifteenth or so time one hears ‘“‘Foggy Mt. Ban- 
jo,” “Rocky Top,” ‘‘Fox On the Run,” “Orange 
Blossom Special’ or some other oldy-but-moldy. 


I am continually reminded of a comment once 
made to me by a first-time festival-goer. The man 
was quite enthused beforehand about the festival, 


having heard some of the music on record. By Sun- 
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day afternoon he had stopped going to the concert 
area and was waiting expectantly for his traveling 
companions to leave. He simply said,‘‘I liked what I 
heard Saturday afternoon, and I liked some of what I 
heard Saturday night even though it sounded a little 
like before. But now it all sounds alike because they 
are all doing the same tunes. Don’t they know any- 
thing else?’’ Lost — a future fan. 


Alternatives 
What is the alternative to the current format? 


The two-shows-per-band-per-day format is basi- 
cally good. Each group should perform once as a 
unit. The second time the individual members should 
perform with musicians of other bands. The one 
time as a unit is certainly sufficient to satisfy the 
needs of the group and the demands of their fans. 
The second, integrated situation offers some 
marvelous opportunities for creative and entertain- 
ing music. 

Some of the best bluegrass I’ve ever heard at a 
festival came at the reunion moments. Evidently 
many festival-goers look forward to this moment 
also, because the crowd size in the concert area is 
invariably larger than at other times. 


The reunion-type arrangement is only one possible 
combination. I fondly remember Charlie Waller 
singing lead to Bill Monroe’s tenor and Doyle Law- 
son’s baritone on “Sweetheart You Done Me 
Wrong.” This trio never performed together in a 
group. Jaded thoughI may be, that was an exciting 
moment and I didn’t want anything to detract me 
from listening. 


But wouldn’t it be exciting if all the fiddlers were 
featured together for forty-five minutes or an hour! 
The same could be done with the other instruments. 
One of the highlights of the Winfield, Kansas flat- 
picking festival is the big on-stage jam session fea- 
turing all the lead guitarists. And, keeping in mind 
that the strength of the music is its informality, the 
musicians can just as easily be brought together in a 
workshop situation away from the stage area. 


Preparing this type of format is easier said than 
done, however. A great deal of planning and 
supervision is necessary to do a workshop program 
or a combined-bands program on stage. A workshop 
is a great learning experience as well as musical 
experience for the audience,and should as easily be 
personally satisfying to the musician as well. But 
before something unfamiliar is tried, all the 
musicians involved in the workshop (or stage 
program) should be brought together and given a 
chance to plan what tunes will be played and by 
whom. 

It is more important that this varied format be 
used at a festival than the exact time of its 
scheduling. The exact scheduling is perhaps best 
left to the individual promoter and bands. 

The performing of long-used arranged sets should 
be greatly reduced as a general rule, and particularly 
when talking about playing standards at a festival. 
At the very least, a group shouldn’t play a tune it 
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performed earlier in the festival. It can also avoid 
‘sounding like someone else’ by knowing which 
tunes have already been performed. A_ well 
performed lesser-known tune will go over better than 
an oft-repeated standard, if for no other reason than 
it will add to the individuality of the group. 


The reasons for extending the time of the individu- 
al performing sets on stage have already been given. 
To do so at a festival where a large number of bands 
has been booked means that the ensuing program 
may be unnecessarily long. The situation may 
develop where it will be impossible to give each 
group a proper chance to be heard. It then becomes a 
question of either keeping the shorter set time or 
reducing the number of bands on the bill. The 
recommendation is that the number of attractions be 
reduced — an easy thing for me as a writer to say but 
a hard thing for musicians to accept because they 
need and deserve the work — but here again, are we 
talking about the right kind of exposure or just any 
kind of exposure? Which is more important? 


Reducing the number of acts is not as drastic as it 
seems. If a reduction needs to be made, it should 
begin with one or two of the name groups, not the 
lesser known and/or local groups. 


The name groups won’t really suffer, anyway. 
They may well gain from it, particularly if the 
change is made at a festival previously known for its 
repertory company structure. During the festival 
season in particular, the Ralph Stanleys, Bill 
Monroes, Jim and Jesses, etc. have the luxury of 
choosing at which festivals to play on a given week- 
end. If it can’t be (or the band decides it shouldn’t 
be) a place regularly played at in the past there are 
any number of new festivals beckoning. The 
important thing for all concerned in ending the 
repertory company straight-jacket limitation is that 
each festival will always be infused with new blood. 
(It should be understood that what is being suggest- 
ed here is an alternation of talent, in part, each year, 
not a complete change). 


I do not know how much of an effect these 
proposed changes will have upon the entertainment 
quality of the festivals, although I do feel it will be 
significant. Any change for the better should be 
welcome, however. Bluegrass is exciting and, if a 
thousand people go to a musically entertaining 
festival this year, they should be expected to return 
next year. It shouldn’t be a struggle — as it is now 
— to convince people to return each time around. 


Piotiet? 


The 1975 Festival Guide begins 
on page 29. Pickin’ suggests that 
you contact the promoter before 


making final travel plans as there 
may be last minute changes and/or 
cancellations. 
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Colours The Dillards — John Hartford 
Hickory Wind New Grass Revival 
The Nitty Gritty Dirt Band 
Pott County Pork & Bean Band 
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Curly Ray Cline 


by Kathleen Stanton 


Kathleen Stanton writes for the Aurora 
(Colo.) Sun. . 
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It isn’t hard picking out “Curly” Ray 
Cline amongst the other Clinch Mt. Boys. 
He plays the fiddle. But his personality is 
just as noticeable. Curly is usually the one 
whose high spirits and good-natured impu- 
dence help get the crowd smiling...then 
chuckling..and finally roaring for more. 


Born in the mountainous Mingo County, 
West Virginia, “‘Curly’’ Ray Cline first 
stepped on stage in a fiddle contest in 
Williamson, West Virginia, at the age of 
thirteen. Only a few years later, he helped 
organize the Lonesome Pine Fiddlers, made 
up of his brothers and cousins Ned, Ezra, 
Charlie, renowned fiddler Paul Williams, 
and Ray himself. 
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Curly: My daddy was an old-time 
fiddler, and I just followed him, 
and a fiddle player named Arthur 
Smith (from the Grand Ole Opry). I 
just called it mountain fiddlin’ back 
then. I guess it would be called 
bluegrass today. 


Lickin? : Did your father teach 
your brothers how to fiddle? 


Curly: They followed me and 
then my father, too. They weren’t 
like me: they played a little bit of 
everything. Charlie played all the 
instruments pretty good...to get 
by...and Ned the same way. 


icRin’: Who are some of your 
early country and bluegrass favor- 
ites? 

Curly: I always did like Bill 
Monroe’s style of music. I heard 
him when he was with Charlie back 
when I was just a kid. I like the 
Delmore Brothers and the Blue Sky 
Boys. 

Penis? : When did the Lonesome 
Pine Fiddlers get organized? 


Curly: We were organized in 
Bluefield, West Virginia — WHIS, 
Bluefield — in the late thirties and 











early forties. We played mostly 
what I call, mountain music. We 
did vocals, and we did fiddle tunes, 
some twin fiddlin’... and we used 
the tenor banjo back then; the five- 
string wasn’t too popular. My 
brother Ned used the tenor banjo. 


Although Ray sings very infrequently 
these days —‘‘my voice is pretty weak 
now, he says — he sang baritone when he 
was with the Lonesome Pine Fiddlers. 

Because old ‘Fiddlers’ albums are so 
scarce, Ray’s versatility as a song-writer 
remains unknown to many. He has, in fact, 
written numerous songs, both for the Lone- 
some Pine Fiddlers and the Goins Brothers 
(Melvin and Ray). Many of these tunes are 
on his solo albums. 


icRi’ : What songs have you 
written? 


Curly: I wrote ‘““Windy Moun- 
tain,” ‘‘I’ll Never Make You Blue, 
Brown-eyed Darlin’.”” Paul Wil- 


liams and I wrote “I'll Never 


Change My Mind,” ‘You Broke 
Your Promise,” ‘Death Came 
Creepin’ In My Room,” and “He 
Won’t Accept Excuses.’’ I wrote 
“Lonesome Pine” with Mike Pax- 
ton, a disc-jockey there in Pikes- 
ville. Those were mostly songs. I 
also wrote several instrumentals. 
Well...you can hear them on my 
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albums. They’re old and I[ re-ar- 
ranged them. You take a fiddle 
tune, they’ll be ten fiddlers playing 
it. It can be the same tune and it 
still won’t sound alike — it’ll sound 
different with every fiddler. I just 
change a tune so it works a little 


better for me, for my style — which 


I just call old-timey. 


The Lonesome Pine Fiddlers moved from 
Bluefield to Oak Hill, West Virginia in the 
fall of 1952, playing there on WOAY radio. 
In January, 1953 the band moved to 
Michigan. 

Curly: We were on The Big Barn 
Frolic on Saturday night. It was on 
WJR radio in Detroit. We had a 
pretty good thing goin’ there for 
about a year. Paul Williams was 
with us. Paul cut several of the 
early records on RCA Victor. He 
was with us around eight months 
‘fore he left. Then he went with 
Jimmy Martin. Paul was really the 
main singer with the Fiddlers. We 
sold more records with Paul Wil- 
liams than with any other singer. 
Paul was just a kid when he was 
recording for us. 


icRit : When you were in Michi- 
gan, did you get a chance to meet 
any of the local Michigan groups? 




















INDISPENSABLE 


Curly: Yeah, we met the Davis 
Sisters and helped them make their 
audition on a little label called 
Fortune. We were on RCA Victor 
and we helped them get on the 
Victor label. 


In mid-1953, the Lonesome Pine Fiddlers 
beat a path back to the hills of Pike County, 
Virginia. They worked on a little radio — 
WLSI, Pikeville, Kentucky — for about 


three years. It was at this time that the 


Goins Brothers joined Ray and Ezra to 
make up the group. The four worked on 
television, made many personal appearanc- 
es, and recorded several sides for Victor. 

The Melvin and Ray Goins, Ezra and Ray 
Cline version of the Lonesome Pine Fiddlers 
broke up in April, 1955 (although the group 
did continue briefly with Ezra and others). 
Curly stopped playing full-time and went to 
work in a coal mine owned by his brother-in- 
law and himself. He stayed in the coal 
mining business until 1961. 


Curly: I didn’t do too much 
playin’ then. That’s when I was a- 
workin’ and just part-time playin’. 
I had a little truck mine. [ ran 
coal... just to get by...there wasn't 
very much money. 


I was in the coal mines 


through that war (World War II). I 
was turned down by the Army — I 
had one brother, Ned, that got 
killed in, I b’lieve, ’41. I was in 
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there from, I reckon, around ’40 til 
46. | hand-loaded coal. It was quite 
a time. It was a big union mine, 
Peter White Coal Company, out of 
Bluefield, West Virginia. They 
started me off on what they call the 
"Hoot-Owl Shift’ — the graveyard 
shift. 


Ponin? : Tve heard it termed 
stronger than that. 


Curly: (Laughter) Yeah. Then 
you work yourself down. You stay 
maybe a year on that, then you get 
the evenin’ shift. Then, at last you 
get the day shift — about the third 
year. 


| icRia’ : Is working in the mines 
the reason you rarely sing now? 

Curly: Well, that has a lot to do 
with my voice. The coal dust does 
something to your voice, it gets in 
your lungs. ‘Course, our family 
never was real singers. I mean, we 
just got by — mostly instrumental, 
you know. That dust will follow you 
to your grave. There’s nothin’ 
much you can do about it. 


, icRia’ : Did you ever belong to 
the coal miner’s union? 


Curly: Yeah, I belonged to the 
union. I’ve got enough time to draw 
this Black Lung (disability pen- 
sion) when I retire. I can’t draw it 
long as I’m workin’ like I am now. I 
don’t think we'll ever have another 
John L. Lewis (the first president 
of the United Mine Workers Asso- 
ciation). I think the union has 
slipped, I think, since he left. The 
miners don’t take as much interest 
now as they did when Lewis was in. 
You know, they really went out for 
it. I know I walked maybe four or 
five miles across the mountains just 
to go the union meeting when John 
L. Lewis was in. Everybody just 
really loved him, and they believed 
in him. I guess they believe in 
Arnold Miller (the present UMWA 
leader), but not like they did Lewis. 


You take coal minin’ out of the 
place where me and Keith...all the 
band is from...and it’d just be a 
dead country. There’s just not 
enough work around there to keep 
it a-goin’. I’m not agin’ strippin’ 
(strip mining) too much if they’d do 
what they claim they do to fix the 
land up. They just don’t do what 
the law tells them to do. 

Leki? : The years during your 


time as a coal miner was a period of 
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personal misfortune. Would you 
talk for a moment about that? 


Curly: It was in that ’57 flood, 
and I lost a lot of the stuff there — 
very important things that | can’t 
buy back. We got caught right in 
the middle of that, and just about 
lost everything...I had a trailer, a 
house trailer, and it (the flood) did 
everything but washed it off. What 
was left wasn’t much. 


ich : Were you at home when 
the flood happened? 


Curly: Oh yes! I had to run up 
the hill to escape the water — it 
almost got us! It was late after- 
noon, about four o’clock when it 
started. The water finally started 
crestin’ at one forty-five the follow- 
ing of the river, and they said they 
didn’t think there was any danger. 
After, the water got so high—it 
split in two up by the radio sta- 
tion— part of it came down the 


Curly [/], George Shuffler [r] 


road and part of it was in the main 
river. It caught my family in 
between. We tried to cross the road 
and then’s when it got the car. My 
wife had the baby and a friend 
grabbed my wife. She was on the 
right—downhill—side, and he pul- 
led her across. It almost got me. I 
opened the door and it was up 
above my knees. There was cattle 
bawlin’, there was barns goin’— 
just everythin’ was hit. 

Pieria’? : Pm glad nobody was 
hurt. 

Curly: I'll tell you, we were 
lucky. I don’t believe anyone lost 
his life. With all the damage it 
done, it was just like the good Lord 
was with everybody, and he sort of 
changed the route. 


Pienied? : Where did you go after 
you abandoned your home? 


Curly: We went to this home up 
on a hill and the man livin’ there 
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photo: courtesy of Curly Ray Cline 






The Lonesome Pine Fiddlers [/-r Curly, Ray Goins, 


said, ‘“Now I don’t have too much, 
but what I’ve got we'll eat it. As 
long as I’ve got something, y’all 
can have it.’’ Later on, we got an 
old piece of a pole-axe and went up 
in the hills to try and break wood. 
The gas and the juice (electricity) 
was off — all the lines was cut off. 








Melvin Goins] | 


We heard the transformer to the 
radio station blow up. It looked like 
a bald streak of fire when that 
transformer went. All our instru- 
ments were at the station. When 
the water went down, the only 
thing we could see was that bass 
fiddle goin’ around and around — it 


ca. 1953-55 





stayed right on top of the water. It 
was the only instrument that was 
saved. My fiddle was just in pieces. 

We just stayed with other people 
up and down the river, and I used 
that truck from January ’till April 
‘fore I was able to get back house- 
keepin’ like I was before. 
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Ther FRAP 


at response audio pickup 
Comes On THE Scene: 


There is hope 
for acoustic music ! 


reproduction ? 
It's about time 
music made use 
of Space age 
Technology! 


We can be heard 
right again ! 
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notes 
Sound perfect, 


Too, FRAP picks 
us up perfectly. 


FLAT RESPONSE AUDIO PICKUP 
Box 40097. San Francisco 94140 
(415) 543-5458 








HILLBROOK’ MUSIC FESTIVAL 


‘Bring up the | — — — MEMORIAL DAY WEEKEND — - — 


| artillery MAY 30 - 31 - JUNE 1, 1979 





S BLUEGRASS + COUNTRY + MUSIC VARITY 
“BIG DADDY” LACKOWSKI & His La Dee Das 


| appearing 
THE TROY HESS SHOW .--~- World’s Youngest Recording Star 
M 99 
In My tent. THE LOY BROTHERS — THE APPALACHIAN OPERA 


and leave the 
HILLBROOK® RECREATION AREA 
BUCK WHITE & THE DOWN HOME SHOW 
THE LES HALL SHOW --- Featuring The Mastertones 


Ik — 4 Mi. NW of OTTAWA, OHIO on Route 15 
rh i : --- 12 Hours Entertainment Each Day --- 
| 
VAN DEN BERG ORCHESTRA 
CHARLEY BROWN & THE COUNTRY SOUND 


SCENIC RECREATION AREA: 
Lots of shade, camping, swimming, fishing, laundry, modern restroom, children play area. 
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FOOD — COCKTAILS — CONCESSIONS 


Information Write: HILLBROOK® RECREATION, DEPT., P.O. Box 257, Ottawa, Ohio 
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Curly with Larry Sparks, ca. 1966 


Liekin? : When did you first meet 
the Stanley Brothers? 


Curly: The Stanley Brothers 
organized a band just about when 
the Lonesome Pine Fiddlers did. 
They were on a little station in 
Bristol, Virginia, called ‘““Farm and 
Fun Time.’’ We were on in Bluefield 
—about seventy-five or eighty 
miles away. We played several 
shows together. We were practical- 
ly raised up together. Carter, Ralph 
and I...and the Lonesome Pine 
Fiddlers. 

ich’ : When did you start play- 
ing with Ralph and Carter? 

Curly: In 1966. I had worked 
part-time with Ralph and Carter a- 
bout six months before Carter died. 
The other part of the time I was in 
the mines. Ralph gave me a regular 
job after Carter died, and I’ve been 
with. him ever since. 


icRin’ : When did you record your 
first album with Ralph? 


Curly: In 1968 — the second year 
I was with him. It was on the Melo- 
dy label. The second one was on Ja- 
lyn. The ones now are on Rebel 
Records. 
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Lenin? : Are you working more 
now than when you first started 
with Ralph? 


Curly: Yes. When I first started 
with Ralph we weren't working in 
over four or five states. But when 
the festivals began and started 
spreadin’ out, we started spreadin’ 
out, too — followin’ ’em. Before, we 
would leave, maybe, on Thursday 
or Friday and get back Sunday 
night or Monday — we didn’t have 
over two, three hundred miles to 


go. 

Preric? : What do you do with you 
spare time, if you have any these 
days? 

Curly: (Chuckling) Well, I don’t 
have too much spare time. I fox- 
hunt some, and I garden some, I 
fish some but I’d rather hunt. On 
the average I’m home two to three 
days a week. 

icRiat : I recall the first year 
Ralph had a festival you had a fox- 
hunt... 

Curly: A fox-race, that’s right. 
Ralph had ordered the fox, and it 
was late a-comin’. If we'd a-had it 
in the open it could’ve limbered up. 
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But that poor fox, it was pitiful, 
when we let it out it couldn’t outrun 
a ‘possum! We had about twelve - 
fifteen big hounds there, and they 
just dodged here and yonder. A 
fox, they’re kind of like a deer, they 
can really go. I don’t know what 
happened to it, it got away or 
somethin’. The dogs went after 
another fox and they were out there 
all night long. (laughter) It was a 
pretty good night! 


Lienie? : [I remember the hounds 
baying, taking off down the hol- 
low— 


Curly: (Laughter) Yeah, and 
them women screamin’. Ralph said 
it was a shame to turn a little fox 
loose ‘mongst all them dogs. He 
didn’t want to see it killed. It was a 
beautiful fox. I’d hate to seen it! It 
was about a year old and real 
pretty. Now, if it’d been just a real 
good fox race I think it would’a 
been good. But the way it happen- 
ed, it just wasn’t no race at all. You 
could’ve just rolled an old rock 
down the hill, or turned a ’possum 
loose — it wouldn’t have been much 
difference because the fox just 
couldn’t run. 
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Picnic? : Is there any difference in 
you the way you play with Ralph 
and the way you played with the 
Lonesome Pine Fiddlers? 


Curly: I played the same way 
with the Stanley Brothers, when 
Carter was livin’, as I did with the 
Fiddlers. I was workin’ in the mines 
most of the time and hadn’t caught 
on to their style. It was like startin’ 
all over again when I went with 
Ralph. His sound was more old- 
timey than the way we (the 
Fiddlers) played it. It was pretty 
easy for me to catch on and now (he 
chuckles) I don’t know whether | 
could play the other style. It’s hard 
to explain, but it’s different — just 
a different sound. Ralph is one of 
the tops when it comes to entertain- 
ment. He’s a good banjo player and 
songwriter, too. 


‘cRin’: I imagine playing music | 


is a lot better than mining coal. 

Curly: The playin’ is really a 
pleasure — but that travellin’ gets 
kind of on you. I love to play — to 
get out there and entertain the 
people. 


Newsletter 


1310 Hawkins bane 
Annapolis, Maryland 21401 


A monthly publications specializing in the 
5-string banjo. Articles ontone/volume set- 
up; reviews of instructional materials; scales 
and licks intab; product evaluations; picking 
hints and tips; banjohistory; tunes intablat- 
ure (3-finger style; Scruggs and/or chromatic 
Now contains clawhammer information too. 


The BNLis a banjo information clearing- 
house with over 1000 subscribers. Although 
called a newsletter itis far more; averages 
10-12 pages monthly. 


A subscriber in Hammond, Indiana.says, 
"The BNL is the greatest thing any picker 
could read. It has guided me on many, many 
things andis unfailingly stimulating. Iwould 
not sell my back numbers for $5. 00 each." 


RATES: $6.00 a year; $7.00 in Canada; 
Overseas $9.00 or $11. 00(Air Post) 


Editor/Publisher: HUB NITCHIE 
(301) 263-9441 








SUWANNEE RIVER 


BLUEGRASS 
CONVENTION 


Branford, Florida 
April 11, 12 and 13 





Lester Flatt and the Nashville Grass 
II Generation 
Chubby Anthony 
Red Rector, Joe Stuart, 

Rual Yarbrough & the Dixiemen 
Brock Brothers & Southern Grass 
Deliverance (gospel) 

Florida Friends of Bluegrass 
Panhandle 
and many others 





Held at Bluegrass Park, Branford, Florida 
(same location as last year) 


Band Contest 
lst prize - $500.00 


2nd prize - $300.00 
3rd prize - $100.00 


Banjo Contest 


lst prize - $150.00 
2nd prize - $50.00 
$25.00 


3rd prize - 














Fiddle Contest 
lst prize - $150.00 


mation 





for more infor 
call or write: 


2nd prize - $50.00 CBR — 
IZe - .O. Box 
net ienen = ayers a oe Florida 32008 
_AY( 904) 935-1442 
~ | 935-1653 














IMPERIAL BALD MOUNTAIN PARK, 
Hiawassee,Georgia 





Ce eo 


THIRD ANNUAL BLU EG RASS FESTIVAL 
April 18, 19 and 20 


Friday & Saturday: Jimmy Martin & the Sunny Mountain Boys, 
Bluegrass Alliance, Charlie Monroe, Blue Ridge Gentlemen, 
Rual Yarbrough-Red Rector-Joe Stuart and the Dixiemen, 
Bobby Smith & the Boys from Shiloh, Bluegrass Generation 
and many more bands... 





Admission: 


Camping, dining room, snack bar and bath Friday $3.00 — ee 
Bald Mountain Park located 3 miles or Camping an otel reservations 
east of Hiawassee Saturday $5.00 call (404)896-2274 


Children under 12 $1.00 each GAS FACILITY OPEN SUNDAY 









BANJO CO. 


1342 N. Main Ann Arbor, Mich. 











Fine Handmade Send 25¢ 


Bluegrass and Open Back Banjos as RED BOYSs2 for 16 page brochure 
WILLARD SPENCER ON BANJO 
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The First Gibson 
J-200 


by Douglas Green 


Doug Green is an oral historian for the 
Country Music Hall of Fame in Mashville, 
and past contributor to this magaZ-. 


The story of the first Gibson 
J-200 guitar is also the story of Ray 
Whitley, who originally conceived 
the idea of the instrument and 
contributed greatly to its success. 
The first J-200’s history is that of 
Guy Hart as well. It was Hart who, 
during his years with Gibson, 
established a policy of listening to 
the suggestions of musicians and 
engineers in an effort to improve 
the Gibson Company’s product. 


Ray Whitley was a_ popular 
movie cowboy of the late thirties 
and forties, a recording artist, and 
a songwriter (‘Back in the Saddle 
Again’). Every October and No- 
vember for over twenty years, he 
was the star of Colonel W.T. 
Johnson’s Rodeo in New York City 
and Boston — sometimes sharing 
the spotlight with Gene Autry or 
Roy Rogers. It was at the 1937 
Rodeo that Hart first saw Whitley 
perform. The two struck up an 
immediate friendship based, natu- 


Oo AsSajInood 


Ray Whitley’s J-200 


rally, on their mutual interest in 
instruments. 

Whitley was playing a Martin 
guitar at the time, but expressed 
his appreciation for the appearance 
and quality of Gibson guitars — 
particularly the innovation of the 
adjustable truss rod. Whitley felt, 
however, that the Martin had a far 
superior tone to any of the Gibson 
flat-tops. 

According to Whitley, the ensu- 
ing conversation went something 
like this: “‘I asked why they (Gib- 
son) didn’t build a guitar more for 
show — one that would sound with a 
very resonant booming bass be- 
cause of the many bass runs in 
country music 
Hart said, ‘Well, I think you’ve got 
something there. What would you 
do?’ I said, ‘I would put your L-5 
model neck on there with a rod 
through it, make the body bigger, 
and move the bridge down deeper.’ 
Hart replied, ‘Those all sound very 
good to me. What are you doing 
after the rodeo is finished here in 
New York?’ I told him that I was 
going to Boston for a couple of 
weeks, and then going back to the 
west coast. Hart said, ‘Could you 
spend a week with us in Kalama- 
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accompaniment. 


Inlaid headstock 


zoo? We'll be happy to keep you 
there as our guest, and we'll build 
you a custom-built guitar to your 
specifications and present it to 
you.” 


Whitley, of course, jumped at the 
opportunity. Early in December of 
1937, after many hours of confer- 
ence, the first J-200 was completed. 
Whitley supervised its construction 
step by step. 

Although the original model was 
much like the standard J-200’s 
which followed, the variations from 
the norm were of great interest. 
Most obvious and striking was the 
L-5 neck (the original model and all 
which followed are the same size 
and shape as the L-5). The custom 
headstock had an inlaid inscription, 


“Custom Built For Ray Whitley.” 


The body was rosewood, as were all 
pre-war J-200’s (then called SJ- 
200), and was bound with nine 
strips of black/white binding be- 
cause of Whitley’s desire to protect 
the edges against nicking. The pick 
guard was basically the same as 
used on Gibson’s ‘“‘Super 400 
Archtop,”’ and was glued flat on the 
J-200. The pearl blocks on the neck 
were engraved with a variety of 
western scenes: cactus, steer’s 
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head, pistol, bandolier, etc. The 
guitar came with a_ certificate 
stating that it was the finest guitar 
Gibson had built to that date. 


(Gibson later built Whitley three 
other custom-made guitars: two 
twelve-fret J-200’s (one which was 
stolen and one which burned in an 
automobile fire—and a third which 
Whitley called his ‘‘party guitar.” 
It was basically the same dimen- 
sions as Gibson’s ‘“‘Nick Lucas 
Special,” with an L-5 neck and 
rosewood body. Whitley gave the 
guitar to one of his daughters. 


Whitley was delighted with the 
new instrument. But before return- 
ing to Hollywood, he made another 
suggestion to Hart which probably 
did more than anything else to 
assure the success of the J-200 
series. Although there were intense 
rivalries among them, the movie 
screen’s singing cowboys were ba- 
sically a close-knit group, and 
frequent visitors in each other's 
homes. None was more popular 
than the genial, easy-going Whit- 
ley. 

“IT told Guy,” said Whitley, 
‘that if he would give them a break 
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Pearl block inlay 


Your Pickin Deserves the Best 
USE Sf. oA 


STRINGS 


Professional Country. & Bluegrass Musicians 
need strings that last longer, ring truer, and stay consistent from 
set to set. That’s why Pro-Formula strings are gaining more and 
more satisfied users among professionals and talented amateurs. 
You owe it to your music to try a set and see. 


Send For Free Catalog Today! 
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on the price, he (Hart) could get the 
guitar into the hands of the fore- 
most vocalists who do their own 
accompaniment. Naturally, all the 
amateurs and the people who will 
be professionals in the future will 
grow up in the Gibson family. 
You'll have yourself a ready-made 
market.’ 


Hart quickly agreed. Not long 
after Whitley returned to Holly- 
wood, Gene Autry, Jimmy Wake- 
ley, Tex Ritter, Roy Rogers and 
others were playing the J-200. Each 
had its own distinctive features. 
Gene Autry’s guitar had a checker- 
ed binding. The popularity of the 
J-200 was assured, although the 
current production model is a 
shadow of Whitley’s original proto- 
type. 

Ray Whitley is now seventy- 
three years old, living in Mission 
Hills, California. He has long re- 
tired from performing (his last film 
appearance was in G/ant, in 1956). 
In November, 1974 Whitley donat- 
ed his original J-200 to the Country 
Music Hall of Fame in Nashville. 


Lickin? 














Dreadnought Outside Mold 





No. 8 inside guitar mold, electrically heated .........--- 225.00 
No. 9 outside mold (not heated) .....-.-.-5 022 e reece 95.00 
No. 10 drill and router jig, for cutting out peg head....... 95.00 
13/32" diameter drill bit, for drilling peg holes.......... 4.00 
No. 12 Millers Falls No. 6800 router with a standard 

base and the Overholtzer router Jig. 

(bits not included.)....05 6 cacsees ee ecenee eye eeee 160.00 


No. 6814 Router templet guide, used when routing out the 
slots in peghead, with the no. 6800 router and no. 10 


jig. (a standard Millers Falls part) ....-.--.--0++5 
No. 14 Fret board cutting Dox... 2.6... 6. essere eee ees 52.00 
No. 20 Dreadnought shaped mold (heated) ......-..---5 275.00 


No. 21 Dreadnought shaped outside mold (not heated) ... 130.00 
California residents please add 6% sales tax. 


We sell only instruction books and tools. 
The book should be your first purchase, 
since it shows the tools and how to use them. 


TERMS. Send cashier's check or money order for tools listed 
above. Personal checks will be accepted for the books. No credit 
will be extended to anyone. 


SHIPPING COSTS. Shipping either mold by parcel post from 
California to the eastern part of the U.S. or Canada is $10.00. 
This shipping cost includes Parcel Post, Insurance and a 
returned receipt. We are not listing the cost of the smaller items 
or where the molds are shipped at a closer distance. Any 
over-payment for shipping charges will be promptly refunded. 


ORDER FROM: A.E. Overholtzer 


618 Orient Street 
Chico, California 95926 
Telephone 343-5977 





HILLBROOK’ NATIONAL VAN FESTIVAL 


— — — INDEPENDENCE DAY WEEKEND — — — 


JULY 4-5 - 6, 1975 


HILLBROOK® RECREATION AREA 
4 Mi. NW of OTTAWA, OHIO on Route 15 


--- 12 Hours of Entertainment Each Day --- 
BLUEGRASS - COUNTRY - MUSIC VARITY 
appearing 
VAN DEN BERG ORCHESTRA 
THE FLOWERS FAMILY 
THE STONEMANS 
THE LES HALL SHOW — Featuring The Mastertones 
THE LOY BROTHERS 
CHARLEY BROWN & THE COUNTRY SOUND 
THE APPALACHIAN OPERA 


Tom T. Hall 


plays 








F BLACK 
DIAMOND 
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SCENIC RECREATION AREA: 
Lots of shade, camping, swimmirg, fishing, laundry, modern restrooms, children play area. 


FOOD — COCKTAILS — CONCESSIONS 






NATIONAL MUSICAL STRING CO. 
NEW BRUNSWICK, N. J. 08903 ® 
Information Write: HILLBROOK RECREATION, DEPTS P.O. Box 257, Ottawa, Ohio - 45875 
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Third A 
Player of the Year d Annual 
New York City 
Don Reno q 
Bill Harrell —— 
and the 
Tennessee Cutups 














Weds. April 16 7:30 PM 
N.Y.U. Loeb Student Center 


Old Time Country 


566 La Guardia Place Music Band Contest 
$4.00 ($3.50 in advance) 


formations ickoe = Bluegrass Every Thursday 
Bluegrass Club of New York June 9 - Sept. 18 
417 E. 89th St. South Street Seaport, N.Y.C. 


N.Y., N.Y. 10028 
(212) 427-1488 





The Lewis Family Religious momentos do not a- 
bound in the Lewis Family’s main 
by Don Rhodes 


homestead in Lincolnton, Georgia. 

Don Rhodes is a reporter for the Augusta Yet, during a visit, when one moves 
(Ga.) Herald. along the paved rural road leading 
to the rambling brick house with its 
spacious yard, one senses an in- 
tense love for mankind and a deep 
gratefulness for the blessings God 
has bestowed upon this bluegrass- 
gospel group for more than two 
decades. 


The Lewis Family is among the 
elite of a new sound that has gradu- 
ally been emerging. It’s a blending 
of traditional gospel music with 
traditional bluegrass sounds — 


| with the end result being what 
The Lewis Family, 1955 at the old WJBF-TV Studios in North Augusta, S.C. some people term ‘‘Gospel Grass.”’ 


Although there are many blue- 
grass and country music perform- 
ers who occasionally play gospel 
numbers, there are few gospel 
groups who perform bluegrass and 
country music. The Marshall Fami- 
ly of Kentucky, the King’s Coun- 
trymen of Pennsylvania, the Sul- 
livan Family of Alabama, and the 
Lewis Family of Georgia rank as 
the best. 


‘‘As far as we know, we were the 
first gospel group to use a banjo,”’ 
comments Polly Lewis Williamson. 

‘“Pop’’ Lewis adds, “the only 
gospel group we know of that used 
string instruments when we started 
were the Lefevers of Atlanta — who 
used a fiddle and a bass — and the 
Masters Family of Florida, who 
played a mandolin, a guitar, and a 
piano. Neither of those groups used 
a banjo... No gospel group, when 
we started, had a bluegrass sound. 
Someone once asked me, ‘How long 
have y’all been doing bluegrass 
music?’ I told him, ‘We’ve done it 
all along, but we didn’t know what 
it was called until someone told us 
that’s what we were playing.”’ 


Pop Lewis further notes, “‘I liked 
Bill Monroe and Roy Acuff, and 
ll when we started performing as the 

- Lewis Family, we used string in- 
struments. We didn’t exactly copy 
anybody. Most gospel groups at 
that time used only a piano, but we 
wanted something different...some- 
thing we really liked. When we 
started out on the road performing 
at gospel conventions and shows, 
we felt as if other gospel groups 
looked down on us because we used 
string instruments. I guess they 
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felt that a banjo and guitar didn’t 
fit into gospel music. Now, gospel 
groups use steel guitars, drums, 
electric guitars, and you name it. 
Still their sound is not bluegrass, 
but rather an advanced gospel 
style.” 


The gospel sound came naturally 
to the Lewis Family for several 
reasons. Firstly, the family came 
from the heart of the “‘Bible Belt,”’ 
so-called because of the _ great 
amount of people with traditional 
religious roots. Secondly, the Lewis 
Family was influenced by the back- 
grounds of Mom and Pop Lewis. 
Pop’s father used to direct the choir 
at Lincolnton’s Hephzibah Baptist 
Church, and Mom’s father was a 
minister at Martin’s Crossroads 
Congregational Holiness Church. 


Roy Lewis and Pauline Holloway 
were married in 1925. At the time of 
their marriage Pop was already 
playing the banjo, guitar, mandolin 
and fiddle. Mom Lewis played 
Carter Family-style guitar. Eight 
children were born. Miggie, Polly, 
Janis, Wallace and Roy perform 
with their parents. Of the others, 
Mosley died at the age of four; 
Esley started with the group, but 
quit after he married; and Tal- 
madge left after many years of 
performing when his automobile 
dealership in Augusta became suc- 
cessful. 


The Lewis Family started out 
performing at fish-pond suppers, 
on front porches, back porches, and 
in small churches near their home. 
They were discovered by the Happy 
Goodman gospel group. Through 
them, the family met Wally Fowler, 
who arranged various show dates 
away from home. 


About twenty years ago, the 
Lewis Family began their Augusta- 
based television show which is 
shown in various parts of the 
country. The first ten years of the 
show were done “‘live,’’ while these 
last ten years have been video- 
taped. Their.viewing audience num- 
bers in the thousands. 


One viewer, Country Music Hall 
of Fame member Chet Atkins, said 
“T enjoy their work very much 
because I think they’re very enter- 
taining. Some other gospel groups 
are not as (much) fun to watch. I 
think other groups could learn a lot 
by watching them.” 


Anyone who has seen a Lewis 
Family concert knows what Atkins 
means. Little Roy Lewis is not only 
a banjo whiz, but also a supreme 
comedian. He has a natual wit that 
keeps his fans and the rest of his 
family laughing whether he is on 
stage or off. More important, Little 
Roy knows the full extent of the 
phrase ‘“‘giving the crowd their 
money’s worth.’’ Not all of his on- 
stage stunts, however, turn out the 
way he plans. 


At a show in Pennsylvania, a 


man from Shady Grove gave Little 
Roy some smoke bombs to use 
during the spirited tune, “Jesus 
Took My Burdens Off My Hands.”’ 
Little Roy tried the smoke bombs 


and the routine went very well. 


During the number, Little Roy 
started jumping around, making 
like he was falling off the stage. He 
then ran around behind the stage 
and returned from the wings carry- 
ing a broken banjo with the smoke 
bombs inside and billows of smoke 
pouring out as if the banjo was on 
fire. 


Little Roy decided to again try 
the smoke bomb routine in Win- 













appearing: 


Free camping in the rough - 
bring your tent or camper and 
spend the weekend ® Motels in 
nearby resorts ® Beautiful Sce- 
nic Location! The Best Field 
Pickin’! ¢ Bring lawn chairs ° 


Concerts 


Friday 6 PM-12 Midnight 


3 days 





ee Corinth Annual 


Bluegrass Music Festival 


June 27, 28 & 29 1975 
Rte. 9N - 1 mile north - Corinth, New York 


J.D. Crowe The Country Store «The Shenandoah Cutups 
Del McCoury and the Dixie Pals « Buck White and the 
Down Home Folks « The McPeak Brothers Tiny Martin 
Sound by Johnny Bondz ® Emcees Smokey Greene & Bill Knowlton 


Bluegrass Band and Fiddle Contests! 












Saturday 12 Noon-12 Midnight 
Sunday 10 AM-12 Midnight 


cut off for mail ‘orders June 10. 
For tickets and info: Don Towers 
bs 20 Paris Ave. 
Corinth, N.Y. 12822 


field, Kansas, at a large outdoor 
stadium filled with about 10,000 
people. The audience had been told 
‘“‘no beer, no dope, and no dogs,”’ 
but the beer drinking was heavy 
throughout the stadium audience. 


Little Roy went into his act 
during the “Jesus Took My Bur- 
dens Off My Hands’’ number. A 
festival official spotted the smoke 
as Roy dashed back onto the stage. 
The official instinctively pushed the 
button on his walkie-talkie radio 
and yelled, ‘Fire on stage!’’ Some- 
one on the other end heard the 
emergency yell and telephoned the 
fire department. 


The Lewis Family had finished 
the tune and was performing a- 
nother number by the time the fire 
engines arrived. As they watched 
the arrival of the fire engines (com- 
plete with flashing lights, sirens, 
and firemen rushing in with hoses), 
the Lewis Family carried on like 
good troopers. 

In the stadium seats, however, 
hundreds of beer guzzlers thought 
that they were going to be hosed 
down for violating the ‘no beer’’ 





Under 12 free © Food Conces- 
sions ® Tape Recorders Wel- 
come ® Shopping, Swimming, 
Churches and services a mile 
away ® Gospel Sing 


Advance Prices 
prices at the Gate 
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rule, and they proceeded to get rid 
of their beer cans in a hurry — 
hiding the cans under their seats or 
throwing them out of the stadium. 
One member of the audience told 
Little Roy afterwards that it was 
one of the funniest sights he had 
ever seen. 


The Lewis Family is one of the 
few gospel-oriented or bluegrass 
groups to occasionally inject politi- 
cal humor into their show. One of 
those infrequent moments was 
during Richard Nixon’s troubles. 
‘If President Nixon is impeached,”’ 
Little Roy would tell a festival 
crowd, “‘‘he’s going to put together 
a singing group like our family. He 
is going to play the piano, and Pat 
and the rest of the family will sing. 
The only difference is that he’ll just 
sell records — he won't sell any 
tapes! Then Little Roy would an- 
nounce, “This is our Watergate 
number,” and the family would 
launch into ‘‘Let’s All Go Down To 
the River.”’ Little Roy says he 
stopped telling that joke the day 
Nixon resigned. “It wasn’t funny 
anymore,” he explains. 


Because the family may appear 
in Oklahoma one weekend and 
Maryland the next, the family 
members have been known to 
occasionally suffer from a minor 
illness called ‘‘foot-in-mouth”’ dis- 
ease. Pop Lewis came down with it 
at a big show in Virginia. He looked 
out over the crowd and said with a 
big smile, ““The best people in the 
world live right here in North 
Carolina.”’ 


One story the rest of the family 
loves to tell is about the time Pop 
Lewis was doing some repairs on 
their old house. Pop accidently 
stepped into an ant bed. Within a 
few seconds, the ants were crawling 
all over him. Pop knew he was on a 
rural road, off from the main road, 
so he quickly did a strip act, taking 
off his pants and shirt — just 
leaving on his underwear. Just as 
he was about to get clear of the 
ants, a couple from Oklahoma 
drove up in search of the main 
Lewis Family house. When Pop 
saw them, he grabbed his clothes 
from the ground and dashed into 
the house to get dressed, leaving 
the visitors startled and laughing. 
Some of the family later kidded 
Pop, noting the song, ‘‘Take Your 
Shoes Off, Moses’’ that the family 
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JIM & JESSE & 
VIRGINIA BOYS 
Sat. 





LARRY SPARKS & 
LONESOME RAMBLERS 
Fri. — Sat. — Sun. 





PINE RIVER 
VALLEY BOYS 
Sat. 





WADE MAINER 
Sun. 


“Kustom” sound by Chs. 
Bumgardner 


The 1974 Festival Album 
will be available, on Old 
Homestead 


Fall Reunion, last weekend 
of Sept. 


‘“STRINGBEAN’’ JUNE 


FAIRGROUNDS, CHARLOTTE, MICHIGAN 





MC LAIN FAMILY 
Fri. — Sat. — Sun. 


RALPH STANLEY & “JAMES MONROE & 
CLINCH MT. BOYS MIDNIGHT RAMBLERS 
Fri. — Sat. — Sun. Sun. 





CATHY ANN & 
SOUNDS OF THE SOUTH 
Fri. — Sat. — Sun. 


DIXIE PARTNERS Sun. 
Sat. — Sun. 


FACILITIES: The concert and camping areas 
have large, spacious shade trees—Concessions 
are operated by a local church Women’s group— 
Stationary & portable rest rooms—bring your 
lawn chair—ice—firewood—concert building in 
case of rain—bring your camper—group togeth- 
er—charter a bus (Indian Trails Bus Line serves 
Charlotte)—motels in town and nearby Lansing. 





oP: | 
BLUEGRASS LONG- 
DISTANCE, FR. FRANCE 
Sat. 


REGISTRATION: (For.all day or part, no refunds) 
Friday — $5.00 
Saturday — $6.00 
Sunday — $6.00 
Weekend — $15.00 
Camping per day: $1.50 
Electrical hookup — $2.00 extra 

Children under 10 free with parent. 

General Schedule: Fri—2:00 p.m.; Sat.—11:00 a.m.; Sun.— 
10 a.m. 

REGULATIONS: 

Please, no alcohol in concert area. 

Please, no spoon-ciapping to the music. 

Please, parents take responsibility for your children, 
especially keep clear of the stables & race track. 


In advance — $12.00 





MILLER BROS. 
Fri. 


MC’s: Jn. Morris of Old 
Homestead Record Co. 


Write for advance Regis- 
tration: Gary V. Lyons, Box 
186, Vermontville, Mich. 
49096, (517) 726-0294 





15 miles south of Lansing on M-27 (|-69) 
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performs. They say Pop must have 
been thinking of the song and got 
carried away. 


Another incident that was part of 
the family’s experiences occurred at 
a show in Lancaster, Pennsylvania. 
The family appeared before an 
audience of several thousand people 
gathered inside an old barn. Polly 
was into the song “‘King Jesus Will 
Roll All My Burdens Away” when 
a man climbed upon the stage and 
fetched a tall ladder from the 
nearby wings. As the family contin- 
ued singing, the man climbed to the 
top of the ladder, a few feet away, 
and began taking things from his 
pockets and throwing them down 
on the stage. The family said later 
that the audience assumed Little 
Roy had put the man up to the 
stunt. 


To the surprise of the singing 
family, the man then climbed into 
the high rafters over the stage and 
“began climbing about like a 
monkey.” Finally, the manager of 
the show came out on the stage, 
and told the man to get down from 
the rafters. The man just kept 
climbing about, and the Lewis 
Family just kept on singing as if 
nothing was happening. ‘‘We were 
afraid to look at him for fear that 
he’d do something else,’’ Polly later 
said. The manager left the stage 
and went to call the police. In the 
meantime, the man came down, left 
the building, got in his car, and 
drove off before the police arrived. 
After the show, some people in the 
audience who had been sitting near 
the man told the Lewis Family that 
they overheard him say he was 
going to climb into the rafters and 
jump down on the family while they 
were singing! 

For more than twenty years, gos- 
pel grass music has been the stock 
and trade of the Lewis Family. For 
the past eleven years, gospel grass 
music and its related endeavors 
have been the only source of income 
for the Lewis Family. Miggie 
explains why the group continues 
to sing only traditional gospel, 
bluegrass gospel, country gospel, 
or other gospel-related songs. ‘All 
these past years, we could have 
been singing other types of songs, 
but the truth of the matter is that 
we would just rather sing gospel 
songs. That’s the type of music we 
sang while we were growing up, and 








The Lewis Family 





STH ANNUAL 


OHIO NATIONAL BLUEGRASS FESTIVAL 


AUGUST 1 - 2 - 3, 1975 


Festival held at: HILLBROOK® RECREATION AREA 
4 Mi. NW of OTTAWA, OHIO on Route 15 


— — — 12 HOURS ENTERTAINMENT EACH DAY — — — 
— APPEARING — 
BILL MONROE & Blue Grass Boys — DON RENO — BILL HARRELL & Tenn. Cutups 
JIM & JESSE & Virginia Boys — JAMES MONROE & Midnight Ramblers 


THE McLAIN FAMILY BAND — CARL STORY & The Ramblin Mountaineers 
DEL McCOURY and The Dixie Pals - THE SLONE FAMILY 
THE DIXIE TRAVELERS — THE LESS HALL SHOW featuring The Mastertones 
ROBERT WHITE & The Candy Mt. Boys —- BLACK MT. BLUEGRASS BOYS 
LEE ALLEN & The Dew Mt. Boys — JEFF BLANKENSHIP & Rockey Mt. Boys 
L. B. SILER & The Round Mt. Boys — THE FRONT PORCH 
FOX BROS. & The Fox Trai! Grass - THE GOSPEL RAMBLERS 
BLUEGRASS REBELS — JACK D. STOWER II 


SCENIC RECREATION AREA: 
Lots of shade, camping, swimming, fishing, laundry, modern restrooms, children play area. 


FOOD — COCKTAILS — CONCESSIONS 


Information Write: HILLBROOK °RECREATION, DEPT# P.O. Box 257, Ottawa, Ohio - 45875 








that’s the type of music we have 
continued to sing through the 
years.”’ 


Miggie mentions another aspect 
of the Lewis Family’s attitude 
about their profession and about 
religion in general saying, ‘‘We 
don’t think of ourselves as evange- 
lists. We just want people to be 
happy like we are, and we feel much 
of the happiness we have is through 
our belief in God.” 


During their television show, 
host Steve Manderson reads verses 
from the Bible. Polly explains that 
this is done mainly for viewers 
‘‘who are sick and shut in — those 
who can’t go to church.”’ But that’s 
the closest the family comes to 
preaching. When performing in 
high school auditoriums, municpal 
concert halls, the Grand Ole Opry 
House, or on outdoor stages at 
bluegrass festivals, the family nev- 
er preaches or gets into any heavy 
religious tones. Pop Lewis is the 
only member of the family who 
gestures with his hands in the tra- 
ditional movements that most oth- 
er gospel groups continue to fol- 
low— but his hand movements 














See and Hear in Concert... 


Doc & Merle Watson 
with Frosty Morn 
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Norman Blake 
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produced 
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& the Tennessee Cutups 


come off as being more poetic and 
dramatic than corny. 


“We hope we carry the word of 
God in our songs,” says Miggie. 
‘We hope we reach people that 
way.” 


Little Roy adds, “Religion is 
something we really never mention 
except in our songs. We try mainly 
to sing gospel songs in our style 
and to be entertaining at the same 
time. A lot of young people often 
come up to us after a concert and 
tell us that they never had liked 
gospel music before; they tell us 
that what we do is different.”’ 


Polly remarks, ‘“‘We have a lot of 
young people at festivals who come 
up to us after the show crying. 
Some say they grew up in the 
church, but no longer attend. They 
tell us that certain songs we do 
remind them of the past.’ Janis 
inserts, ‘‘They say something in the 
song touched them.’’ Polly re- 
sumes, “One young boy told us 
that he would go back to church if 
they played music like ours.”’ 

The Lewis Family is quick to 
point out that they are not criticiz- 


4th National Cuitar Flat-Picking Championship 
Bluegrass Music, Folk Arts & Crafts Festival 
Sept. 19-20-21 at the Winfield, Kansas Fairgrounds 


Jimmy Driftwood 

Tut Taylor 

Bluegrass Association 

Jack and Mike Theobald 

& Bluegrass Country 

City Limits Bluegrass Band 


e Fiddle, Flat-Pickin’, Banjo and Blue grass Band Contests 
¢ $2,500.00 in trophies and prizes including a new Ome banjo 
and S.L. Mossman Guitar 











Not the Biggest Festival but Possibly the Best! 


For more information call or write: 


The Walnut Valley Association 


ing other gospel groups who make 
preaching a part of their show. 
They are merely saying that their 
particular style does not include 
preaching, except in the lyrics of 
their songs. 


The group admits that there are 
some gospel groups that are in the 
gospel business strictly for the 
money. But, they also note that 
these cases are the exceptions and 
not the general rule. ‘‘We don’t say 
anything about groups like that, 
but we don’t like hypocrites,’’ Polly 
says. She adds that gospel groups 
who say one thing on stage and 
act another way off gererally do no 
last long. The Lewis Family are the 
same people both on and off stage. 

“You can’t fool gospel fans for 
long, because people really watch 
what you do,’ Janis adds. She 
notes that gospel groups probably 
come under closer public scrutiny 
more than any other type of 
musical group. 


Little Roy says that being 
gospel singers and following a 
straight and narrow life sometimes 
puts you up to abuse from those 
who are not as religious. 


Rick George (1974 Flat 
Pickin’ Champion) 

Dudley and Deanie Murphy 
Natural Grass 

Grand River Township 

The Winfield Gospelaires 







Box 245 
Winfield, Kansas 67156 
(316) 221-3250 












He relates that the family’s 
previous buses bore the lettering, 
“The Lewis Family Gospel Sing- 
ers, but on their new bus the 
additional words “‘gospel singers’’ 
were dropped. “The reason we 
dropped that from our sign was 
because late at night some people 
would put beer cans outside of our 
bus when it was parked in a motel 
parking lot for the night. Also, 
many times Pop, Wallace and 
myself sleep aboard the bus in our 
bunks. We have been awakened 
several times by drunks singing 
‘How Great Thou Art’ outside our 
bus at 3:00 A.M. because they saw 
‘gospel singers’ on the side.”’ 


Janis comments on the future of 
gospel music, ‘‘Many times it looks 
like people are growing away from 
the church and away from religion. 
But, still, gospel songs are getting 
more and more common. There’s a 
lot of fine songwriters today in all 
fields of music who still compose 
gospel music. Bluegrass writer 
Paul Craft, who has written several 
of the Osborne Brothers hits, has 
composed several gospel numbers 
for us; country music songwriter 
and singer Jacky Ward has turned 


out a beautiful gospel song which 
we recorded; and popular and 
country writers like Kris Kristoffer- 
son continue to write religious 
songs. I believe gospel songs are 
used by more country and rock 
artists now than ever before. So, I 
think the future of gospel music 
looks good.”’ 


As far as the future of the Lewis 
Family is concerned, most gospel 
grass fans feel they’re going to be 
popular for some time. “After 
people have been around us for 
awhile,” Polly says, “‘they know 
we're the same all the time. We 
don’t pretend to be something we’re 


not.”’ Tickise’ 
AMERICAN 
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Probably the most familiar of all the 
folk and country-western guitar styles is the 
foot-tapping, boom-chicka, boom-chicka rhy- 
thm played by everyone from Jimmy Rodgers 
to Hank Williams, from Woody Guthrie to 
Johnny Cash, from The Carter Family to Doc 
Watson. A good deal of its usefulness is that 
it can be as simple or as complicated as you 
want to make it. 

The Flatpick Country Guitar series 
takes the student from simple accompani- 
ments to melody playing, bluegrass licks, 
runs, improvised solos, fiddle tunes and break- 
downs, and anything else I could think of to 
help you become a solid flatpick guitarist. 

For new catalog on these and other 
tapes send 25¢ to 
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Stringed instruments, as well as volume and 
tone control foot pedals. 


ASK.TO SEE ROWE-DeARMOND PRODUCTS AT 
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1702 Airport Highway, Toledo, .Ohio, 43609, 
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JUNE 6-7°8 


COURTCLIFFE PARK 
Carlisle, Ontario 


ADVANCE WEEKEND $13.00 AT GATE WEEKEND $15.00 SUNDAY ONLY $8.00 
CHILDREN UNDER 12 FREE - Accompanied by an Adult 





Ticket Fee Includes: Taxes, Rough Camping, Parking, 
Entrance to Festival & Crafts Areas 


INFORMATION AND ADVANCE TICKETS: TICKET LOCATIONS: 

BLUEGRASS CANADA '75' -ALL EATON'S ATO 

CARLISLE, P.O. LOR 1HO -SAM THE RECORD MAN STORES 

(416) 689-5708 Hamilton -THE BAY (Yonge & Bloor, Toronto) 

(416) 923-8988 Toronto -AGENTS IN MAJOR CANADIAN & 

(519) 743-2611 Kitchener eos CLITES: 

-BENSON & HEDGES STORES 

FACILITIES: Trailer Hook-Ups (Res. ) CONCERTS: 

2 Swimming Pools, Good Food, 12:00 Noon to 11:00 p.m. Daily 

Washrooms, Showers, Playgrounds Workshops and Jams 


Produced by Don Bird 


Bluegrass Band Contest 
18st prize $500. PLUS: Recording Session in Ultra-Modern 
16-track MERCY BROS. RECORDING 
end 250 


STUDIO. 





PRELIMINARIES - Sat. June 7th 





3rd. 100 FINALS - Sun. June 8th 
RAIN OR SHINE sek STARR NGI 
BILL MONROE & THE BLUEGRASS BOYS 7,8 
COUNTRY GAZETTE 6.7.8 
SELDOM SCENE 7.8 
GOOD BROTHERS 6.7.8 
COUNTRY GENTLEMEN 7.8 
3 COUNTRY STORE 6.7.8 
,. KENTUCKY GRASS 6.7.8 
Detroit/Windsor 200 mi. QR AMILTON JACK CASEY & THE TRAINSMEN 6.7 
Toronto 40 mi. 1s | RFD BOYS 6,748 
Buffalo 70 mi. > BRYAN BOWERS 6,7,8 
. Ww 
a rt of hats 7 
8 mi. south of 401 w | DIXIE FLYERS 6.7.8 
on #6, 1 mile east (ye _— 
ee ae S| THE COUNTRY REBELS 
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SPONSORED BY BELVEDERE 


SECOND ANNUAL 
FESTIVAL 





GRAND PRIZE - Best All Around Festival Photo 
will appear on our November cover 
and winner will receive an.... 


Ovation “Legend”’ Guitar with Ovation 
Hardshell Case.retail value: $535.00 


Guitar features exclusive Ovation fiber glass back, 
sitka spruce top, ivory grained body binding, ebony 
fingerboard with ivory binding, snail shell inlay and 
and neck of bonded rock maple and mahogany 
complete with adjustable tension rod. Equipped with 
6 bronze wound, medium gauge strings. Lifetime 
Warranty. 


4 Second Prizes - A Panasonic RQ 309 Cassette Recorder 
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* Color on Stage to be awarded for each category 


* Black & White on Stage 
* Color off Stage (performance or non-performance) 
* Black & White off stage (performance or non-performance) 


CONTEST DEADLINE MIDNIGHT SEPTEMBER 15, 1975 





Just fill out this coupon and mail with your photograph or slide to: 
Pickin’ Photo Contest, 1 Saddle Rd., Cedar Knolls, N.J. 07927 


AS ANTES PRA OEE RO CRRTRCEDE SLESSATEEO ACOEOEESN MPG SNezetce eRe ERS Se Se ee SNE Le ee ECE GREE eRORTETe Gia “SEES sees 


check your category: 


Color on Stage 11 Color off Stage (anything off stage) 
Black & White on Stage CL) Black & White off Stage (anything off stage) 


‘tb 


Photo taken on of 
date artist(s) band(s) 


at 





location 


Names of individuals pictured (from left to right) 





Your Name 
Address 


GIy 2 ee bcs = 


All entries become the exclusive property of Pickin’, and are not returnable. | hereby release the 
above mentioned photograph to be judged in Pickin’s Second Annual Festival Photo Contest 
and that Pickin’ has the right to reproduction of this photograph in conjunction with a credit 
line indicating my name. | further attest that this is an original photograph and that | am not a 
professional photographer. 


signature date 


You may enter as many photographs as you like. Please write to 
Pickin’ for additional entry blanks, or you may photo copy this one. 
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BL - Bluegrass OT - Old Time Music Festival 
FC - Fiddler’s Convention C&W - Country & Western 









Cont? Z Adv. Park Cam Dist Fr Nearest 
Name Dates Location Type Feat. Promoter Address Telephone Tickets Ticket. ing ing P Bus/Train Motel Comments 
Northwest Regnl 4/4=5 Mas Tmple, Main FC Yes ree 
Fiddlrs Contest St Spokane Wash Fddl as rs } 
2nd Annual Mid- 4/4-5 Austin Peay FC $1600 Dr. Stephen Austin Peay $l=Fri Yes Benefit 
Tenn Champ. 0/T State Univ., Davis State Univ. $2-Sat APSU 
Fiddlers Conv. Clarksville, Clarksville (Chdrn Scholars 
Tenn. Tenn. 37040 free w/p Fund 
ooo er a TE 
Arkansas 4/1l- Ozark Folk Ctr. Folk No- Ozark Folk Mt. View, 501-269-3851 ic aie No 500 Fee i Z ba me oe 
Ar] Ark. 72560 mnee by a if 
Folk Festival 13 Mt. View, Ark. Center 60-trn site) 
eS EST EY SST REN SS STS BE EG 7 SES GSR ERT EAS SS EI TE PSOE TIE ST ESE SLIT STO TIO ERTS ESET SIE RET TELS E SE BAER PIE SLOSS IE OIL TEE AGS YT IEEE TE TE TOE TELE LE LS SL SE ET LL BL LTE LOTR MET LE EL A AE OE ESL 
Arkansas 4/17- Ozark Folk Ctr. Folk No Ozark Folk Mt. View, 501-269-3851 $2 Crfts Wo 500 Fee 40 mi Folk Ctr. Major Crfts 
Folk ‘Festival 20 Mt. View, Ark. Center Ark. 72560 $2 Music (bus) Lodge (at Program 
60-trn site) 
EE LT ET SESS PIS SO ETA PS SEO TET TSS ETE CEST TD SESE SE ST PLIES EAL TELE EIT AT OP IN A AA HRI TT EES EE SL ARE AOL TD LE PS EN TR MN 
3rd Annual 4/18-19 Bald Mt Park, Bl No Hugh Oliver Bald Mt. 404-896-2274 $3-1 day No Unlim. Yes 100 mi. Blue Ridge Ct 
Bluegrass Hiawasse, Ga. Park, Hiawassee $5-2 dys Blue Mist/Shady 
Festival Ga. 30546 Rest/Hiawassee 
Mot/Farmer&Lynch 
5S Su PE SATS ERE NETRA PT PSS ER SE EPR NE LST 5 SI EATS EA 8B ES ETSI RTE ES PRES A SEI SEES REET IEP a a A ANI REA PEE SEE BEBE SRE EET TE BEE EE TES TE TT SINE DERI I LITE I TRE, 
OT and Country 4/19 Memorial Aud. FC Yes Steve Lake Sunset $2.50 Yes Yes 
Fiddle Contest Burlington, V€ Fddl Guyette Assoc. Hines- aftn Prmtr 
burg, Vt 05461 $5 eve 
A ER TS SE SS SN ESS SN SE VST LN DSP ET GDS IRS SEN EEE EN YE ESE SST LO ET DD SDT PTE HAP IINT HVS ETT ARONA PN PDL SP ABE LOS ST BETS CE IE OE I ST I BE RP A A SE 
Festival of 4/19 H.S. Gym FC 
Strings Columbus Mont. 
peers ES SESS SSS SE ee LE 
3rd Annual 4/19 Potomac St. FC $180 Potomac St. Keyser, W Contest 
Mt. Heritage College, College Va. 26726 Pe icda 
i j eyse W Va. 
Fid/Banj Cant Keyser, a afié-19 
eau SE RCE SST REO SLT SS EB CTO EE HSI ESE NSE ET TSI I TES IESE TELE ERE SEE STN ST EE TT EE TEE EEE I a eS AA SI AE aA TIA ESET SN RTT ET LE LTTE TO TI TT EE 
Bluegrass 4/19 Onondaga Cty Bl Arthritis 700 E. Water St 315-471-1619 $5 day Yes Yes Close Many in Bnft Arit 
'75 Festival 20 War Memorial Fétndation Syracuse, N.Y. 315-422-8174 $8.50 Cont Syracuse ' Fdtn/Crfts 
Syracuse, NY CNY Chaptr 13210 (both) Pretr Exhbt 
REC TEST SS Ss TT TS SSS EEE SESE ESE EB EI 96 IE ESSERE IE AEC OE EL LE EEE EE STEEL TEL IT TI SSD LEE SLE SLE LL LLL EELS EDEL IELTS ESTEE I LEO ETE TEE LIE ETL ESTE TE EET ERE EE ETT EE ELT SLE TELE TELS NITIES 
4/25- Lawtey's Music Bl Roy Martin 105 Lakeview 803-385-6772 $5 day Many Free No elec. 
ee 27 Pk, Hwy 225, Dr., Chester, (after 6PH) $13-3 hookups 
‘grass Conven Lawtey, Fla. S.C. 29706 days 
RES a RT SD ST CSE TSS STIS SES STS ES SS SCAT SAME RUE I EER OTE OTE EEN EES IEE DEERE ETL TE TEL LTE LE I AES LEONEL. LE TEL ETE LET LE SLI IE LE IIT I EE EE TL LITE ELE IE EL NE EE LL SES TN NO EET 
Arkansas 4/25- Ozark Folk Ctr. Folk No Ozark Folk Mt. View, 501-269-3851 $2 Crfts No 500 Fee 40 mi Folk Ctr. Major Crft 
Folk Festival 27 Mt. View, Ark. Center Ark. 72560 $2 Music (bus) Lodge (on Program on 
60-trn site) 4/26-27 
TNA a BAST PL EAE ET IIL EST TEL I IER OCIS IO LET GE IE LEE ELE STE LEE EELS LA LITE LDL ELE TELESIS DELLE ELLIS ELE LEE LEEDS ELEN ES LOT EEE NLS AAS A DALE LL TIEN LTTE TAILLE DOLL EE DO TER OE 
2nd Annl OF Fddl 4/25- Angier N.C. FC Yes Marshall Rt 2, Angier 919-639-2747 $4 Fr No Unlim Yes 2 mi Ramada Inn a7 ma 
& Banjo Conventn 27 Stephenson NLC. 27501 919-639-2269 $5 Sat (bus) (Apex NC) * 
& Sun 
yr gS CS PRE SRR ES EE SS IS STEN ES ET ENTE SEES SST EFC TOOS SNE RE LSI SE DRS EE SE OD SRST SEL ET. ES LYE LLL IGE IS PL TSI DF ENTITIES IEA ET ED SRS RS OE SN SERS ESTEE TEESE SSSR, OAL EASA AAR SE SEER SESE A ESSA IDG ORCA A AANA SCL RE NE NR 
Arkansas State 4/26 Green Forest, 
Fddlrs Contest Arkansas 
ER TRE PE RE SH RET A LD I SE SE Ee Ee TT I TSS TT TS SE NL CLL A TL A SEI 
Wash. State 4/26 Davis HS, 6 St FC Yes Floyd Rt l 509-678-4582 Yes 
Fddlrs Conv & Walnut, Yakima Benton, Cowiche, 
Wash. rep. Wash 98903 
emcee RCS SE SERS TES CE TSS DS TED ESET TDN SET EB ES STE ETS, RE SS ERE SSE LTE DSL ET LS TSE NT AS SEE TT I EN LIER PETE SSO TL TLE SLE FE LTT TED TR IT TE LTE EE TET TE DLA LN LT IL A I A Me Oe re 
lst Annl Spring 5/14 BG Kingdom Amph Bl $750 Don & Altha Bx 57, Cement 405-489-3334 $3 Th/$5 Yes* Yes* *$2 day 
Fever BG Festiv Cement, Okla Band Robertson Okla. 73017 Fr Sa Su elec hook- 
$15 wknd up 
npr mc a 
Ga.'s Best 5/2=3 N. Ga. State Bl No Dillard 3456 B'grase 404-948-6052 $3 No 1000 Yes 5 mi Several No elec. 
B'grass Festival , fi grhas. Mari- Rogers Ln. Lithia daily (in (both) (3-5 mi.) instrum. 
etta, Georgia Springs, Ga. f'grnds 
“ASST RR EO TTA A EST TART ML DPS EEE EL SE SEIS LER TEL OE RT EI NSB ERS LE TE STEELE MIE MIRE IRE ETE LIE BHAT BELT EE ONES SEE LT TLE ES SEE TE SS LE ES ED TN AID ALE LET ELIE LE OLE ERD A EE TE 
3rd Annual 5/2=4 Hillbrook Bl No Henry J. P.O. Box 257 419-523-4433 $5 der Yes Yes 30 mi- Skylark/Lee Adm. fee 
Spring B'grass Recr'tion Area Verhoff Ottawa, Ohio wknd (bus) Bell/Putnam incl. camp=- 
Festival Ottawa, Ohio 45875 $2-Sun House-4 mi. ing 
te TST MET TEP SAS TPS a SSIES SSRIS SE SES ST LIP SSR OE OTS SER TT SESE SET TEED TEE ET ITED SLES EL ES ESTE EE LILI IT LEE ELE EEL LEE L ENG DES ESTE LE LEE LLL EE ELE LEE SESE LES ELLE I LEN LE LEE LE LEE LITERS ELSA ET LTE LEDS ETN LE OS Da ET LN LE 
Bake Eufaula 5/3-4 Lake Eufaula, 
Fddlrs Conv Okla 
eT eZ EU CES ES ESS AS POR BSN aE EE SF ESSE SN TSE ITI ES STI TP PT SE TE SE ES IO A TOI SLT ST ELLE IE SES NE TE I ET BE ET OE BO oe OE 
lst Annual O/T 5/9-10 Greenland Park Bl/ $1200 Vance Yeary 214 Hulldiale 1003783-4795 Yes Yes Bring 
Festival Tenn. 24354 etc, 
Country Music 5/9=-10 Steele Creek Pk, C&W 
Day 1975 Blountville Hwy 


Bristol, Tenn. 


Oregon State 5/10 Roseburg, Ore. 
Fddirs Contest 


— cameos se <itae euler: 











conn tanec oce Le San 5 cay oe ALE NETAUDIO UA YER ROL PG CSR RE ATR RS a RRM TN TREN RN FAS TE CREE DN AN TT RC CETTE AREER! STAN DED BRT PT NEA ET TW RLS EPEC PUES, ENS INLAYS ME SEL LETTE ATTA L ITE DER EET SSE ETE IE LT LAS! TIE CALI TSS T I ST DET IS ENGELS TANS SEE A TT RR PR ES PE EAE TBE LE SICA A SOB ITY FTE AD EL RSI RL NS ED 
NE Fla. Cattle- 5/16- Nassau Co.Faar- Bl Guttr NE Cattl Rt. 1, Box Leonard 84 Fr/$6 Yes Yes 
mens Assoc Blue- 18 grnda, YS 301, Hog Assoc 22, Callahan Thompson Sat/$5 5% 
grass Convention Callahan, Fla. Misc Festival Fla. 32011 904-879-2534 Sun less 
ep exp ere LAN I RENIN a NE a NRE IA SE SESS AB PA YEP LS BINS ST YOGI IS LS EOD LD ST TAPE DOE GCS ITE TEATS EG LIN EDIE INET LEILA ETE PEEL TE ELT ARE I ET TLS IEE LS SEINE DIE LOSI DE ET ELEN TEEN BT DS REL LENS SE a EE RTE EL 
Horse Pens 40 5/16- Ashville-Oneonta Bl Horse Pens Rt. 1, Box 205-538-5159 $5 Fr/$6 3000 Yes 10 mi Holiday Inn, 
Spring B'grass 18 Exit, off I-59 40 379, Steele, Sat/$7 Attalla, Ala 
Festival near Gasden, Ala Ala. 35987 sees (10 miles) 
. wkn 
SSE SEBASTES EA RENESAS BY EGET ON IRS te TES EOE NEN STS PS LI GN SPST ED TREADS SESS PUL TT SLI AER COTA TS SET RE tM SIE TNE ES OEE TE EET EER AOE IRL LETTE ESO DARE LEE EEE TELL TSEC LNG ES LEBEL GEE OIG DISET SOLS ILI ELI IEEE LT TIE LD ILER LEE SE ADE LLB DLE BEE IEN DIE SS STEER ELLE ELE BEN LEED SEL PSE IEEL LE DE LED SELLS LTTE LLL TELE IL PLES DLD ELLIPSE LEEPER DEO BASSET ME ALBEE LSE TELL LENE IMT IEE 
5th Montgomery 5/15- 1 mile west Bl $600 Frank P.O. Box 919-572-2076 $3-Th/$4 No 600 Yes 11/2 Troy Mot. Lodge 
Cnty. Bluegrass 18 of Troy, N.C. Hamilton 453, Troy, ~FrigéSun cars rough miles (Troy) /Blake's 
Festival on Hwy. 27 NC 27371 $5=-Sat (Biscoe) /Sunset; 
$12-wknd _ Heart of Albemarle 
4th Central Ala. 5/17- MilLibrook,: Ala. Bl No Mike Motley P.O. Box 502 205-285-4210 $3-day Contct 500 Yes= Holiday Inn/ Sponsored 
B'grass Festival 18 an I-65 Millbrook, $5-2. P'motr Ramada Inn - by Mill- 
Ala. 36054 days i mile brook JCs 
ti ARPANSA PAE SSA AEBS AE SO LEGER SSD ESHER! BERS PRETO EA SS GETS SEE NE EES SOE SE HS IRS SES 3 A TER AE OED RE SOLE LEE HT 
4th Annual 5/16- Cherokee Place, B1l/ Yes Carl H. 540 New Bethal 703-669-9618 $2.50 Cntct 1,000 Yes 7 1/2 Hol. Inn/Sand- Workshops 
Cherokee Blue- 17 Bristol, Va. OT (Banjo Pennington Rd., Bristol, daily Prom. mi-bus man/Econo-Travel/ 
grass Festival Fiddle Va. 24201 (chldn Heart of Bristol/ 

Flk Sgs free) Martha Wash. Inn 
ee ne 
1st Annl Clinton 5/19 WMCA Camp Bl Banjo Plattsburg 13 Oak St. 518-561-4290 8 §=$2 No Unlim. Yes 1 1/2 YMCA near site 
Cnty.Banjo C'tst Jerico, Platts- YMCA, c/o Plattsburg chdrn miles Motels - 14 mi. 

& B'grass Fest. burg, N.Y. John Francis N.Y. 12901 free (both) 
4th Annual 5/22- Outdoor Theater Folk $100 Rod Kennedy Box 5309 512-454-3681 $5-day ‘Yes. 3,000 Yes ormi— Ramada tnn/tnn Ranch 
Kerrville 25 Quiet Valley C&w (Yodel Austin, $15-4 Contct bus/_ of the Hills/ clothes/ 
Folk Festival Ranch, K'ville, OT cont.) Tx. 78028 days Promot 60 mi Hol. Inn/Sunday awn chairs 
Texas an adv. train House/Del Norte rhetmdnded 
RS A AL ESTE TT LTE REELS LI I TR EN RSME 2G AL HR ACIS A ED ED ROE SSI EIT PE TERT SIT FT A ee EO A AS TEN LN IE I LM ISTE OE EAE SE ST I ON OE SN NR NE IRENE TP ES oI TNT 
Hixson Fiddlers 5/23- Northgate Shppg FC Yes 
Convention 24 Catr, Hixson Tn Fddl 
2nd Annl B'grass 5/23- Blue Grass Pk Bl/ No Carlton Box 7A Sr0-930-7 108 3 day No 7,000 Yes %) mi. Hol. Inn/Ramada 
& O-T Music 25 Camp Springs, oT Haney Ruffin, 919-939-2745 $6 Sat (both) Inn/Scottish Inn 
Festival N.C. NC 27326 & Sun/ Kirk*s-7 miles 
12-ali. 
Botetourt Co JCs 5/23- I-81 & Rt 11 FC $2000+ Richard PO Bx 164 703-992-1887 $3 day $6 Ample Yes 23 mi Cardinal/How BG sh 
3rd Annl OT & BG 25 Lithia, Ga Graybill Troutville 703-992-4777 wknd (both) Jon/Motel Sun 
Mem Wknd Va 24175 
Hollins 
ERAN NEY NTIS SS RTT 4D SST SETLIST TOA UNE CERES CLG SE ARR LG RAR ISLET LE ATELIER IT SBE PL TOIL SR TOS IEEE ORL N ETE LAB TENE DELL LET DEE TEST TELE YE EELS SEE TELS STS LEE LOO LIE TI TES A IGTCRE GE BS BPS DS UEC OI AES PSA ACT HS MANATEE APS EA EAM TDN EY SEL TT SA LB AEDS RE MT ESM TTP SCT DREW ENTS ETT REN LES Sg PRIS ORE NOE LIEBE, 
Oakdale Park 5/23- Oakdale Park, Bl $855 Whimp & Box 548,. Glen 817-897-2321  $2-Fri/$3 Yes Yes 1 mi. Glen Rose Bring lawn 
B'grass Festival 25 Glen Rose, Tex. Pete May Rose, Tx. 76043 Sat/$4-Sun Hotel /61Ma‘ chairs/Elec 
$8-wknd Rose Motel H'ups-$2. 
Folklife 5/23- Seattle Ctr FC Yes Yes Nearby Many in ee 
Festival 26 Seattle, Wash Fddl Seattle 
Braxton Co 5/23- Sutton, W Va Bl Yes Yes 
B'grass Festival 26 Free 
ANREP LTP I NER ILE EULESS TEEN BST RIS STIS RE A TNS BANS AES ART ENO EE TB IS RITE eR AT MES. IA EB SAL CRN Ce aD TE I NN eT ISN NN I ME A! AGNES TTR ENS IT ED IE LEB TL MLE BITS EL SLE LS ELM SETS TIL TET ITI ETE EET SETI EE SE STII EDP IE EC AD ESET SDL EDS EEE EAE AB RESETS 
5th Annl Carter 5/23- Stanley Br Home Bl Ralph Rt 4, Bx 226A 703-395-6318 Yes Yes 
Stanley Mem BGF 26 near Coeburn Va Stanley Coeburn Va 
24230 
HDS STN ID RRA LE LYASE DT PII IDI DAS IT AIT RUE A ETE IA ETB LID PIETER BE ALI EEA SPE I TG TE IST ERIE ENE LIE EY TIL TRE IED EATEN D ES TEE ERG LET LMI SE LINES NP Ee I SP ES EL OED EBRD TTS FE TEI A ON LEMP SPEER NC PN ML NSE TE IP I IT TOOLS SPE IE TL EE SI SI EE LE SI TY ES EN IT DS EOI TN DRO BD EE NIE LEER IN TINT TSE AE ANTE IRNNI 
West Virginia 5/30- App S Fk Lf Ctr Bl Thompson- 304-837-3552 
B'grass Festival 6/1 Pipesteam, W. Va Swanigan Prod 
; 
Hillbrook 5/30- Hillbrook Bl No Henry J. P.O. Box 257 419-523-4433 $7 day Contct Yes Yes 30 mi- Skylark/Lee 
Music Festival 6/1 Recr'tion Area C&W Verhoff Ottawa, Ohio $15-wknd Promot (bus) Bell/Putnam 
Ottawa, Ohio Misc. 45875 House=-4 mi. 
pec TS I SI OSE eT aS a a 
Little River 5/30- Norman, Okla. Bl $100 Dar-Cat Prod. 4457 NW 19 405-946-6363 $2.50= Contct 1800 Yes 18 mi. Ramada Inn 
B'grass Festival 6/1 Okla. City, Fri/$4 Pr'mtr (bus) Holiday Inn 
‘Okla. 73107 SatéSun (18 miles) 
qe SS STS eS SSS SES sn SEE SS SE SS ST PS ES ESTERS 
Swannee River BG 5/30- B'grass Park Bl About CBR Prod. Suwannee Ave 909-935-1442 $5-1 day pox 118 10,000 Yes 1mi-bus Steamboat Few elec 
Convtn & Crfts 6/1 Branford, Fla $1500 Branford Fla 909-935-1653 $12- 3 Bran- cars 22 miles (Branford) hookups 
909-935-1219 days ford Fl. -train many in Lake 
City(20 mi) 
ENE LT LE LE SS PEL BLN NII EGG IY PELL TL SLB BTA AN DEEL SYLLABI ENS IRE SE. Tl SIF EE LPI NTE SE TIP ETN ——— 
B' grass Music 5/30- Downtown. Pjaza Bl No M.L. Dean, 2305 Citizens 502-583-1671 Free 3,400 No 3/Blmtks Many 
Festival of U.S. 6/1 Louisville, Ky Louisville Plaza, Louis- (both) 
Cent. Area. ville, Ky. 40202 ; 
ET STAND TNR IY DEE RRSP NS SALES SHENG TR SES BI ETA EDL SEO LS RIED PMNS EES EE LE STATE EASY EIN PELL EET ED ELS OIDT TI EES ITE OR BESSY TL IS EAS EE IIIS EE LL ITEET ISS RIE CLT ELT NTL ROSE LASSE I ELT TES DET LE DENSE IE EI BS LN SL IESE RS IE SSE NSS IE LE II LIB IRE SS a TAR oad PS NN LT I RE DRT I ON SEAR EER PA A TELE LIN GP ED EE LA ILS A SL NE LE LEED WR EON OTE EEE, 
4th Annl Indian §/30- KOA Cmpgrnd Bl Bluegrass Box 111, Broad 7038361-8992 Yes Yes 3 mi+&éadian 
Springs BG Fest 6/1 Indn Spgs, Md. Unlimited Run, Va. 22014 Springs, Md 
en a SnD AF RE SNA Ti WN MN TER SES BS ENP TEE EIEIO SEIN SI SAR ES TOE, ST BE Ee LE DEY SEUSS ER DANY IIT BOONES PIE I ED PE PETE A I I BSD ELLE RESET AOS FEED NET SES LIE ESTEE ER EEE EES PTI ITD LYE MLE RIE SILENT OTIS ELD 
Candda '75 Carlisle, Ont. & LP Rad Weaver Pk. Carlisle 416-485-3000 ($8 Sun) wknd (both) Royal Connaught 


Canada cont Ont Can RB32H0 $15 wknd (hamilton, Ont) 





4th Annl Double 6/6-8 Little Hocking Bl $100 Russéll Box 85A, Rt l 614-989-2310 $5 day No Unlim Yes 8 mi Washington 





*R' singled Mia Ohio Walton Little Hocking $15=3 Free (both) Hol Inn/ZSleep 

a eal tla nt Ohio 45742 days Haven/Acropolis 

lst Pa. Prof/Nén  6/6-8 1 1/2 mi North Bl No Appalachian RP 1, Box 215 215-759-5303 $10 Cont 1000 Yes 2 mi 50 elec 

Prof. Sprng Fest of Bath, Pa. Fidd/BG Assoc Wind Gap, Pa. wknd Prmtr Free (bus) hookups 
18014 

Festival of 6/6-8 State Horse Pk Bl No Jean C. Box 272, George- 502-863-0561 $5 FrZSu_ Cont Unlim Yes 5 mi Holiday Inn 

the Bluegrass Lexington, Ky. Cornett town, Ky. 40324 $6 Sat Prmtr (bus) Sheraton/Hilton 

POLL Ns EEN ONE NG MERI ANTES ITI SRO MN BA MIRE fe OIC Be NOTATION EO MEET RIARINDOT ODEN LNT he ENN EDT STRANDINGS tc se 3k a AEN DEED 
Spring Blue- 6/6-8 Rt. 619, off Bl No Jim Orange 2487 Calf Mt 703-942-1068 $4 day Cont 2,000 Yes 2 mi Colony House 
grass Festival Hwy 340N . Bill Arey Rd. Waynesboro $11 wknd Prmtr (bus) Hol Inn/Wayne 

Waynesboro Va. ° Va. 22980 Mot Inn/How J. 

sre a ES ES SS SS SS EL 
2nd Annl Eagle Pk 6/13- Cache, Okla. Bl/ Joe Maranto 2603 Cache Rd 405-529-2875 
BG & OT Mus Fest. 15 oT Lawton, Ok 735@1 

ess Sr ST GENES 5 ET TIP ASSN ST TS SS SB CE ESPEN SES SEIS TE EES TE EE TSA ERPS DBE RES LIN SE COTE TER EE SOE DE PELE ETN ED DEE IIE LE ELLIE ED I LS EE TSN GLO ET ELISE REE A AE REE L8G NSTI ER PD SLR BEV TE GEL EEE TES TIT EOE NE ESTER EEL LENTIL LEE TE ETD DN IES LT LTTE ITT ELSE ELIE IEA I SRT EST ET BE ET 
Topanga Folk 6/14 Topanga Canyon Folk No Dorian 5922 Corbin 213-345-3795 $2 day No 500 No 10 mi Many in Many 
Festival Woman's Club Keyser Ave. Tarzana (bas) are workshop 

_ Topanga, Calif Calif. 91356 ; programs 

en tz eee a a 
Grand Masters 6/14- Opryland FC $1000 Grand Ole yee sina Many in 
Fiddlers Contest 15 Nashville, Tn Fiddl Opry Nashville 

spencers eS TS SS 1S EE EE a SD EE TS TO 2 a TT a EE a a ee a ND Lo a OE, 
15 Annl Topanga 6/15 Santa Monica CC Bl/ $1500 Dorian 5922 Corbin 213-345-3795 $2 No 1500 at site Many in Many categ. 
Banjo/Fidd Cont Santa Monica, OT plus Keyser, Mgr Ave. Tarzana adult cars (bus) afea in contest 

Calif. Calif. 91356 

eer LC TL ait 
National Fiddle 6/16- High School FC Yes Chamber of Weiser, 208-549-0452 Yes Yes *#1 Fiddl 
Championship 21 Weiser, Idaho Fiddl* Commerce Idaho 83672 Contest 
9th Annl Bean 6/18- Brown Co Pk Bl No Monroe BG 726 16th Ave 615-259-6791 No Yes Yes 
Blossom BG Fest 22 Bean Blossom Ind Talent Agcy Nash Tn 
Glass Cit 6/19- Rt. 64, off Bl No Tim Whitehead Rt 5, Box 419-875-6232 $4 Th/Su Cont 1000 Yes 7 miles Holiday Inn Round & 
B'grass Festival 22 Rt. 2, Swanton booking agent 293-Bl Swanton $5 Fr/Sa Prmtr (plane) How Johnson Sq Dancg 

Onis Ohio 43558 $14 wknd 20 bus 4 mi-airprt on 4/21 

can rn SEP NP SSE 0 ES TE SE a a EA ET a Ee 
OT Fiddlers & 6/19- Chilhowie, Va FC $1800 Vance N. 214 Hulldale 703-783-4795 $2 Th/$3 No 40 Yes 1/2 mi Ford/Sunset Mot 
BG Convention 21 Yeary Marion Va 24354 Frig& Sat acres rough (bus) Mt. Rogers/Rain- 

$7-wknd bow Autel (1 mi. 
Arkansas B‘grass 6/20= Kay Rodgers Pk Bl Lonzo & Oscar Gr. Ol Opry Yes Yes Terry Motel elec 
& Country Festiv 21 Ft. Smith, Ark P.O. Box 2138: (at site) hookups 
Nash Tn 37214 

RSE RA EP PTS ES YP ES ST TE TE ES NTI ON TN A SS TE NCTLENS NETO TNE BES TET LENT MOE OI EGE LIE LE TE RISES LT OE DRA EERIE ETS RTL ANN EN TE HRN RT YB LE HON IAT BEY MMOS, NL” pS a A AG UN LE is CG PES CAE A RRR eT LT OT LETS METI EB REN TST AT ESL) SPW BRE ERLE TE TES, SE RT A LPR, CELA LE EL ERE TER IE TO OT ET 
Guernsey County 6/20- Old Ntl C'grnds Bl No Ray Ferrell Rt 1, Box 27 614-679-2710 $4 Fr/$5 No Yes Yes= 10 mi Shenandoah Inn 
B'grass Festival 22 Ohio Re 75 Salesville Sat& Sun rough (Old Wash. Ohio 

Guernsey Cty OH Ohio 43778 $12 wknd 5 miles) 

sR SORES ARDS EPS ECVE AIEEE POE SEE TB TESTES ROR i ME TE STL TAGES I OME ISA DEL TST WITLI RCS ATER SEAL OS A A OS EE ETE TNL YES DIE REN MEE DEN ND REEF GT ET BTN AL SATE SE RD ET IAT LT LG IE ETI PI ELIOT PT MEY A ETT OS RE UT AAG, US I ERE NENT TIES 8B VOIGT AT STAT CST IRN LT RL MEN SRA PR OSS LE SATE II AOL TERE ESM TITS 
Don Brown & Ozark 6/20- Arrowhead Hills Bl $175 Don Brown 213 Chambers 314-868-2052 $3 day No 200 Yes Lutesville 
Mt Trio BG Fest. 22 Pk. Grassy, Mo. Rd. St. Louis $8-wknd acres Hotel (17 

Mo. 63137 miles) 

1 TERE IE SLI SIA TR SPLOT ONE IES LEAS SHERI DU TO ELE AGT REE LO GLO TI DS ACAD SLO Le RSS NTE IE TIE TIE RT Re HE NE RUT ROH LE EN DA SL DY OED eR, CES RR LES RDN INLD La BN SALE EEN ON OS ORE AA OL ETRE OAL AT LIE MY A NLT OTN LES TE PIS RTL Ee, AK ORAL PLT TAL A RL BPN EPMA WOE BNA AE A ITAA A PENS N LY TOMER: TSAR TE DT AL EAP TRI PIE EH ELIE OI 
Deer Creek 6/21 York Rd/42nd St FC $500 David G.S. 3144 Abell 301-235-7873 $3 Cont City No 0 bus/5 Many 
Fiddlrs Conv Balt., Md. plus Greene Balt Md 21218 adults Prmtr Prkg mi-train 

S75 EATS BY FS SOE TENE LET POTTER DF I SS SE I aE ETSI A ET DS DA EDL 7 ERE DEST BO EE DINE ES ILE NIN EE IE BO EE RIL MI NALS SIRE EE INE NMA TE NNEC ETE NORM REIDY SBE COLNE ALLIS ES RIL LM LRT LMU EIS ODL LE OO MLL SSE IND FL TTT I TY ELLE IO VIENNA NL ITA ELT SIRES EEL TL OTS EN TTS IN POTN TERN Te SAE I UNREST TE IRR TO ETB TE TR SN EA 
Festival of 6/25= Ntl Mall Folk $1,000 Smithsonian Wash. D.C. 202-381-6525 Free 2,000 No both Many in Crfts 
Amer. Folklife —29;7/ nr Linc Mem. Institution 20860 close city Prog. 

\2—=6 Wash. DC. 

‘Sea AEN ERLE RS LP SEN SE ET NE EAE EA NE ERI NUR STE LE IL BEE ESS LENE IE GED ADE TL LE SIT EB LE BTS LEDS DB TELILE A GLEE SEN SER EV GE RTE LL ISITE ETDS ID ES DEELEY ESTES SE SSIES GSI EET ELSIE CE LNG OES AE EE SSS SELES LEE E ETN 
Lester Flatt's 6/26- Rt. 2 Bl Lester P.O. Box 225 615-824-0142 Ample Yes 0 Holiday Inn 
Mt. Pilot Fest 28 Pinnacle NC Flatt Nash. Tn 37202 (pilot Mt) 

Blue View 
Red River Valley 6/26—- Hwy 507, 9 mi Bl $300 Dick Rt 3, Bx 265 318-932-5651 $2 ThaSu Cont Unlim Yes 1/4 mi Workh's Motel 
B'grass Festival 29 S Coushatta La Alexander Coushatta, La $4 Fr/$5 Prmtr (bus)/9 Zoe-Joe/Texaco 
71019 Su/$9wknd mi plane (9 miles) 
2nd W. Tenn. 6/27- River Bluff Ldg Bl No Dixie Blgrasa 6145 Oakbrook 601-393-6736 $2 Fr/Sa $5 500 Yes 15 mi Royal Oak 
B'grass Festival 29 Memphis, Tenn. Boys Dr. Southhaven, $3 Sa/$6 wknd (both) Cascade 
Miss. 38671 wknd Prmtr (7 miles) 

SRE NEPA PI LES EIA I IE ESTE RE OLE NE LE ES EO SE BO ECL SRE LE ESPEN EE Oa NA EN TR OS LS STD ST RL TELA OS SE NLD TIE BD EE TCE EE DR LS PTE LL SESE TEL TREE SEL LT ETERS DDS ELE LIOR LER I LIT LEO SEL ITE, 

"Stringbean" 6/27=- F'grnds, Char- Bl No Gary V Box 186, Ver- 517-726-0294 
; F BG, = - Cont Ample Yes 2 Ws. Sundown/Crest- 
Mem. BG Festival 29 lotte, Mich. Lyons montville, Mf. Prmtr (bus) view (1 mile) 

A MLSE ET PESTS, ST ETSI IN IE OLEENE EMRE TR LRT LITT TANT ER ES TILL STEELE EL TERE IN LEE EERE ED LEE ERIE TELE LOLI OLDE LCE EOE ENGEL LITE ELE CE. ELE TS TS GALS ONS E ATA LOE IA SABE STE ENDLESS PARE LION GD EIDRE EH LEESON ENE SASS PELLET INT NSE RNY IEE PD ER AE ETE NALS OG SN LI TELAT TI i SLE TIO, I LA TES A LPNS AE LET A A CNT A TN A AE ST YY RES ETRE EN 
6th Annl Mid- 6/28- Frontier Ranch Bl $175. Marvin 776 Forward 614-927-0417 $4 day* No Unlim Yes 10 mi Shamrock/Hol Sfat tckt 
Ohio BG Festival 29 Rt. 40, 15 mi Flegle Pass, Pataskala chldrn (bua) Inn/Ramada Inn qood on 

E Columbus, Oh Ohio 43062 #12 fr LSetrn (je4 milee) funday 





| eit ant een 















Corinaen flue 6/27 ae. OW ni Vaa Don 30 Parie Ave SlLaeG54e9547 95 Fri Si? 2000 Yaa i? mi Lake liiserne 
qrase Festival 49 Corinth Ny Towers Corinth NY 96,50 wknd rough (both) luserne Mot Ct 

12822 Sa/Sun Prmtr fsland Vue$5mi 
2nd Annl OT 6/29 Cloutier Field FC $370+ 
Fddlrs Contest Stark, N.H. Fddle 
Kerrville Country 7/3-5 Quiet Vall Rach C&W $1000 Rod Box 5309 512-454-3681 $5 day $4.50 3000 Yes 9 mi Ramada/Hol Inn 
Western Jamboree Kerrville, Tex. Song Kennedy Kerrville $13 wknd day/$9 (bus) Del Norte/Sun- 

Tx. 78763 wknd day Hse (9 mi) 
9th Annl Berry~ 7/376 Watermelon Pk Bl No Carlton Haney, Bx 7A 919-939—7168 $5 Th/S$7 No 2000 Yes 12 mi Many in 
ville BG Mus Fest Berryville Va Haney/J Ruffin, N.C. 919-939-2745 Fr Sa Su (both) Winchester 

Miller 27326 $17.50wkd (8 mi+) 
Ozark Mt Blue- 7/3-6 Croes-Country Bl $550 Ken Box 324 314-226-3819 $3.50 $9 Unlim Yes 50 mi Harvey 's/Pine- 
grass Festival Trailrides Pk Fidd Seaman Eminence day/$10 wknd (both) Crest/Hillcrest 
Eminence, Mo. Baj/Gtr Mo. 65466 wknd Prmtr (4 miles) 
Butler Bros. 7/4-6 Ashley Pk Bl Butler Yes Yes In Sutton & Elec 
B'grass Festival Ashley, W Va. Bros. Clarksburg Hookup 
Fee 





Ky. Grass Blue- 7/4-6 


grass Festival 


Rail Fence Pk Bl 
Hwy 42, Mt. 
Gilead, Ohio 


ena LT La 


Schreiner FC/ 
Coli. Kerr= C&W 
ville, Tex 

Hillbrook Rec. Vari- 
Area, Rt 15, ety/Bl 
Ottawa, Ohio C&W 
Powerhorn Pk Bl/ 
Langley Okla Fiddl 


Smith's J'béree Bl 
Pk, Knob Noster 
Missouri 


Nittany Mtn. Bl 
Campground 

RD 1 

New Columbia, Pa. 


$1000 Gene 

Fiddl Lehman 

Song 

No Henry J. 
Verhoff 

$500 Royce 

Fiddl Campbell 

Band 

$225 Herman 
Smith 


Ralph T. Unroe 


Bx 1589 
Kerrville 
Tex 78028 


P.O. Box 257 
Ottawa Ohio 
25875 


Langley 
Okla 74350 


811 N Bway 
Knob Noster 
Mo. 65336 


225 Park Ave. 
Milton, Pa. 17847 


EEE eS a TS a as 


Texas St Arts 7/4=-6 
& Crfts Fair 

Hillbrook Natl 7/4-6 
Van Festival 

2nd Annl Byron 7/4=-6 
Berline BG Fest 

& Fiddl7yBand Ct 

Herman Smith's 7/l1l- 
B'grass Festival 13 
2nd Anni Nittany Mtn. 7/12,13 
BG Fest and Bean 

Soup 

Eastern N.C. 3rd a/ll= 
Annl BG & F Fest 20 


Angier, N.C. Bl 


Marshall 
Stephenson 


Rt. 2. Angier 
Not. 27902 


$2 day 4000 ° Yes* 9 mi Ramada/Hol Inn *cmpg 
50¢ (bus) Del Norte/Sun= Sté&Cty 
chldrn day Hse (9 mi) parks 
419-523-4433 $7 day Yes Yes Yes 30 mi Putnam Hse 
$15 wknd €ont (bus) Lee Bell/Sky 
Prmtr lark (4 mi) 
918-782-3268 $4 day Cont Unlim Yes 16 mi Cliff-Pat near 
$9 wknd Prmtr (both) Revis Court state 
(1/4 mile) parks 
816-563-2583 Yes Yes 1/2 mi Bell Towers Band 
Cont Knob Noster Mot Ctst 
Prmtr Starlite-172 mi Fri 
(717)742=3446 $4.00 day $3.50 day yes yes bring lawn 
$7.00 =2 days $6.00 2 days $1.00 per chair 
(from day hook-up 
promoter) 
919-639-2747 No Unlim Yes 2 mi Ramada Inn *7 mi 
919-639-2269 (bus) (Apex NC) * 


Pulaski's ilth 7/18- 
Annl BG & OT 19 
Fiddlrs Conv 


New Rvr Valley FC 
F'grnds, Dublin 
Va. 


Co. F'grnds Bl 
Midland Mich 


$1750 J. Foster 


P.O. Box 1556 


Pulaski, Va. 
24301 


c/o McGinnis 


1156 2ist St 


Wyandotte Mich 


Village Green FC 
Newberry, Vt 


Circle 9 Rnch B1/ 
Rt 28 Epsom NH FC 


Martin 113 Maple 
St, Rochester NH 


sng ap AR ESE REARS ESE SEE STE DRESS WGA IT SCS TSS TE LEI TE ESL TER RTI LE LEE ELIE NLL LE EE LE EE ESTES EE EEE I IIE TE DLE EE NEILSEN TET EI EAL ALLEL ED DT TE EO 


BG Music Park Bl 
8 mi E Indian- 
apolis, Ind 


1720 W. Main 
Greenfield, 
Ind. 46140 


NN EEE Te 


H. Smith's Orig 7/18- 
Mich BG Festival 20 
7th Annl Cracker Teo 
Barrel Fddlrs Ctst 

lst Annl Granite 7/25- 
St BG & Fiddl Cn yay | 
3rd Annl Ind. 7/25- 
Frnds BG Fest 27 
Brandywine Mt. 7/26- 
Music Convent. 27 
McCorkle Blue- 8/1-3 
grass Festival 

Fraley Family 8/1-3 


Festival 








37th Nat'l Folk 
Festival 


Newlin Grist OT 
Mill, Concord- 
ville, Pa. 


Rt 3 Bl/ 
Matthews NC oT 


Carter Caves St OT 
Pk Olive Hill, ky 


Wolf Trap Farm 
Vienna, Va. 


All Murray, 

catg chairman 

No Herman 
Smith 

Yes 

Fddl 

Band Tiny Martin 

Fidd/ Joey Pom 

Bnj/Gtr 

Yes Marvin 
King 

No Brandywine 
Friends OT 
Music 

No Bill Price 


J.P. Fraley 


Nat'l] Folk 
Fest. Assn. 


Box 3504 
Greenville 
Del. 19807 


Box 517 
Pineville 
N.C. 28134 


Box 1, Rush 
Ky. 41168 








1346 Conn.Ave., 
N.W.,Wash.D.C. 


703-980-7397 $3 day Yes Yes Lime Roz Lynn Motel Sponsor 
Chidr (bus) Red Carpet Mot Odd 
-10 fr Downtowner Fellows 
313-282-7814 No Yes 5 mi Holiday 
(bus) Inn (1/2 
mile) 
$6 day $5 day Yes Yes 350 
$17 wknd $14 wknd Free hookups 
Prmtr 
317-462-5962 $3 Fri Yes 4000 Yes 1 mi Town & Cntry 
$4 Sa&Su Cont rough (bus) Shenandoah 
$8 wknd Prmtr How Hughes 
302-654-3930 $5 day No 2000 Yes 2 mi Theme : 
(bus) W Va 
music 
704-882-1246 $4.50 Yes 600 Yes 20 mi Ruffie's *free 
$8/$12 Cont (Bus) * How J/Mary pickup 
wknd Prmtr Lynn (8 mi) call prm 
606-928-8756 $5 wknd Yes Yes 
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Cont: Wolf ample 
202 


Trap Farm, 


Vienna 
Wash.D.C. 


Mee ace $4.00/under paper 


296-0068 roof 


$3.00 on lawn Vienna, Va. 





5th Annl Ohio 8/1=3 Hillbrook Rec Bl No Henry J. P.O. Box 257 419-523-4433 $7 day Yes Yes Yes 30 mi Putnam House 















Natl BG Fest Area, Rt 15 Verhoff Ottawa, Ohio $15 wknd Cont (bus) Skylark/Lee 
Ottawa, Ohio 45875 Prmtr Bell (4 mi) 
Grant's Ala 8/6- Salt Creek Pk Bl $1400 Bill & Ray Rt 2, Bx 11K 405-326-5598 $2 Wed** No Unlim Yes 2 mi Tower Mot/A OK **wknd 
B'grass Fest 10 Hugo, Okla Grant Hugo Okla $3 Th (bus) Hol Inn/Plaza tckt=- 
74743 $4 Sa Su 25<trn Village Inn $15 
39th Annl Old 8/7=-9 Felts Park FC $4125 Galax Moose Hall, 328A 7036236-6355 $3 day No Afiple Yes 1/8 mi Midtowner* *adv 
Fiddlirs Convn Galax, Va all Lodge #733 Kinbrook Dr $8 wknd (bus) Rose Lane* reserv 
catg Galax Va 24333 Mr. Mighty* helpful 
3rd Annl NYC BG & 8/8-9 S. St Seaport Bl/ $500 B' grass 417 E 89 St 212-427-1488 way Yes Yes No near Many in NYC Crfts 
OT Band Contest Nee po No. OT Band Club NY NY, NY 10028 nite Prmtr site Ehbts 
day fr Museum 
Chelsea Fiddle 8/9 Chelsea, Vt. 
Contest 
3rd Annl Kahoka 8/8- Clark Co Fgrnds -Bl No Delbert RR 1 Kahoka 314-853-2243 $2.50 Yes 4000 Yes 20 mi Kahoka Motel Crafts 
B'grass Festival 10 Kahoka, Mo. Spray Mo. 63445 Fré&Su Cont cars (both) (nearby) /Hol Fair 
$3.50 Sa Prmtr fnn/Globe 
2nd Annl Don 8/8= old Ntl Cpgrnds_ Bl No Ray Ferrell Rel, Box 27 614-679-2710 $4 Fr/$5 No Yes Yes 10 mi Shenandoah Inn 
Stover BG Fest 10 Ohio- Rt 75 Salesville Saté& Sun rough (Old Wash. Ohio 
Guernsey Co, Ohio Ohio 43778 $12-wknd 5 miles) 
se ARE BERT 5° AS TARR PSSM LOR A ES A IE MA I EES SSS TEA EB RSS ATE SE TR ERE BES IIT SNE IE ESS STI MT TE SEI BT EG I SE TD IT EE PIES EL IS ET I AE ERI TR TD EA ETN TEE TSIEN ISTE IE ITE EN IE ETE TE EDIT OTE LED IE LL ASE OL 
2nd Annl Prof/ 8/8-10 11/2 mi N Bl No Appalachian Rd 1 Bx 215 215-759-5303 1000 Yes 2 mi 50 
Non-Prof BG F of Bath, Pa Fidd1l/BG AssoG Wind Gap Pa Free 2bus) hookups 
ner LU 2 EEE SE SD SE I 0 ROE I SEA TI IS I ION ET EEE OE TE TTT Te EE EE I TE I ON SR ET EEL LE LS OE ERTL TNL I TE Ee ET 
Smokey Greene's 8/14- Ft. Ann, N.Y. Bl $1750 Smokey Box 35 518-695=3955 $6 day Yes 5000 Yes 12 mi © Queen Ann/Ft no 
3rd Annl BG Fest 17 Greene Thompson $11/$15 Cont (both) Ann/York/Red- hookups 
NY 12827 $18wiekid Prmtr wood (1/2 mi) 
Mid Summer 8/15= Rt 19 off 340M Bl No Jim Orange 2487 Calf Mt 703-942-2068 $4CAay Yes 2000 Yes 2 mi Wayne Moter *all 
Festival i? Waynesboro, Va Bill Arey Rd, Waynes- $11 wknd Cont (bus) Colony Hse motels 
boro Va Prmtr Hol Inn*® 2 mile 
3rd Annl Colo 8/22= Adams Co Fgrnds_ Bl Yes Colo BG Mus 6255 W 78 Pl 303-424-1539 No Unlim Yes 3 mi Crestline/Hi U 
Rcky Mt BG F. 24 Henderson, Colo Society Arvada, Colo (bus) Motel 85 (2+ 
80003 10-trn miles) 
Harper Valley 8/22- Pla Pen Pk Bl 
B'grass Festival 24 Warren, Ohio 
eee te A Ne A Le 
Larry Sparks' 8/22- Don's B'bird Bl No Larry Sparks 1210 S. Q 317-935-5020 $5 Fr Yes Ample Yes 4 mi Several *4 mi 
Brookville, Ind Ind. 47374 $15 wknd 35-trn ville* 
11th Annl Orig 8/28- Bigrass Pk BL No Carlton Box 7A 919-939-7168 $3 Th/$5 No 4000 Yes 12 mi Hol Inn BG a 
BG Mus Festival 31 Camp Spgs, NC Haney Ruffin NC 919-939-2745  Sa/$7.50 (Reidsyv awards 
$17.50wkd ville) 
Kerrville BG & 8/29- Quiet Vall Rnch Bl $1000 Rod Box 5309 512-454-3681 $5 day $4.50 3000 Yes 9 mi Hol Inn/Del Lawn 
Country Mus Fest 31 Kerrville Texas Band Kennedy Kerrville $13 wknd day/ (bus) Norte/Ramada chairs 
Tex 78763 $12 wkd more (9 mi) recmd 
vases snes tt nab 4. Sg EIN DP SPS 0 STAIR 2 ETS SE A OTS LEN LT OES DEEN ET DES ITI TE TE I RE I SE SELL IE IEA TEE INTEL EES SL ETS TE EGE EOE DT NEEL LEE IELTS OT ELE LEED SE TI ET AL LE 
4th Annl Del. 8/29= Gloryland Pk Bl No Brandywine Box 3504, 302-654-3930 $5 Fr No 5000 Yes 5 mi Many 
B'grass Fest. 31 Glascow, Del Vall Frnds Greenville Del $6 Sa Su (bus) (1+ mi) 
10-trn 
Annl W. Va. 8/29— 4-H Grounds Yes Yes 
Fall Festival 9/1 Sutton, W Va Free 
Se 
Hillbrook Music 8/30- Hillbrook Rec Vari- No Henry J. P.O. Box 257 419-523-4433 $7 day Yes Yes Yes 30 mi Putnam Hse 
Festival 9/1 Area, Rt 1s ety/Bl Verhoff Ottawa, Ohio $15 wknd Cont (bus) Lee Bell7ZSky 
Ottawa, Ohio C&W 45875 Prmtr Lark: (4 mi) 


Rebel B'grass 8/30- Rebel St Pk Bl No Robert Bx 871 Many 318-256-2886 1500 Yes 14 mi Starlight 
Festival 31 Marthaville La Gentry La. 71449 (bus) (Many, La) 
Fiesta Motel 


2nd Annl Ind. 9/5=—7 BG Music Park Bl Yes Marvin 1720 W Main 317-462-5962 $3 Fri Yes 4000 Yes 1 mi -Town & Cntry 

Frnds Fall Fest 8 mi E indian- King Greenfield, $4 SaS8u Cont rough (bus) Shenandoah 
apolis, Ind. Ind. 46140 $8 wknd Prmtr How Hughes 

Fall Indian Sprgs 9/12- KOA Cmpgrnds Bl No Bluegrass Bx 111 Broad 703-361-8992 Yes Yes ; Several 


B'grass Festival 14 Indn Sprngs Md Unlimited Run, Va 22014 (3 mi) 














4th Ntl Gtr Flat- 9/19- Fairgrounds Bl1/ Yes Walnut Box 245, Win- 316-221-3250 Yes Unlim Yes 2 mi Sonner Motel 





Picking Chmpship 21 Winfield, Kan Gtr Gtr Vall Assoc field Ka 67156 Cont (bus) Camelot Motl 
Prmtr (1 mile) 
Deer Creek 9/20 York Rd 42 St B1/FC $500+ # £David Gs 3144 Abell 301=235-7873 $3 Yes City No 0-bus Many in Congest 
Fiddlrs Conv Balt., Md. oT Greene Balt Md 21218 adults Pkkg 5 mi Balt. Registr 
(train) 12:30PM 
Rebel B'grass 9/30- Rebel St Pk Bl No Robert Bx 871 
; 318-256-2886 1500 Yes 14 mi Starlight 
Festival 31 Marthaville La Gentry Many, La (bus) (Many, La) 
71449 Fiesta 
a YW (en -; WOK 1; : |: HT 2; WEEP" or emma nn mnpenmnn ti et are ne) | 
Bascom Lamar 10/2~4 Mars Hill Coll of/ No Mars Hill Hough Jr. Mars 704-689-1201 $1.50 No No 15 mi Hol Inn/Hilton/ 
Lunsford Mt. Mus Mars Hill, NC Bl Civitan Club will nC 28734 day (both) Pays/Redmon's | 
& Dance Festival 50¢ ch | 
Fall Festival 10/3-5 Rt. 619 (off Bl No Jim Orange 2487 Calf Mt 103-942-1068 4 day Cont JOU Yes 2 mi Colony Hse/Hol 
340N), Waynes=- Bill Arey Rd. Waynes-~ $11 wknd Prmtr (bus) Inn/How Jhn/Wagne* 
boro, Va boro, Va Mot (2 mi) 

; nee | 
4th Annl Oct 10/3-5 Hillbrook Rec Bl No Henry J. PO Bx 257 419-523-4433 $5 wknd Yes 30 mi Putnam Hse/Lee | 
B'grass Reunion Are, Rt. 15 Verhoff Ottawa, Ohio $2 Sun (bus) Bell/Skylark 

Ottawa, Ohio 45875 arrvls (4 miles) . 
rr rere ern 
9th Annl Tenn 10/3-4 Athens Coll FC $1500 Bill Re 4 205-837-4235 $2 Fri No 3000 Yes 0 Tourway Inn 
Vall of Fiddl Athens, Ala edt | Haeeidan t 4, Bx 634 $3 Sat Athens Motei 

Madison Ala : 
35611 (1 mile) 
x nee Eee 
5th Annl Old Dom. 10/10- Old Domin Univ Folk No Bob Zentz 4318 Hampton 804-423-7387 $12 Yes 1000 No 2 mi Lafyette Motor Workshop 
Folk Festival 12 Norfolk, Va. Norfolk Va 3 days Cont (bus) 4233 Granby St 
23508 Prmtr 5-trn Now folk 
ALAA TENN TE SR cd DSL NL TE EL RE EE EP a DE EOS RIN PN IT LAIN LE NS OO GA LSP RIB LPR ROL OV DR ON A SE SE Ee EI AL I LAT SO ROR DT NT TY TL LN AE BD SS TRE RES 
3rd Annl Fla BG 10/24=- Alachua Fgrnds B1/ Carroll D. | 
& OT Mus Chmpsp 26 Gainesville Fl oT Gray 
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Dobro Techniques 


FOR BLUEGRASS AND COUNTRY MUSIC 
by Stephen F. Toth 


Order now.... 





PEGHEAD POSTER 


(from June 1974 issue) 


Both posters are printed on heavy gloss 
stock and are 17’ X 22’’. They are shipped 
to you in mailing tubes and are not folded. 
Order either one or both. 


$1.25 each plus 60¢ postage 
$2.50 for both plus 80¢ postage 


Bs, 


Colonial Press, Cedar Knolls, 


Dobro Techniques 
for Bluegrass 
and Country Music 


by Stephen F. Toth 


Over 60 pages of fully illustrated detailed 
dobro techniques valuable for both 
beginners and more advanced dobro 
players. 


$4.95 plus 25¢ postage and handling 


Cy 


N.J. 07927 


Che — Artistry of 
Fingerboards 


ifn 


ME: EAOGerc 
eet e+ ee 
LLL ae 





FINGERBOARD POSTER 


(from January 1975 issue) 


Posters are sent first class mail to assure 
prompt delivery. 


Send your check or money order along 


- with your name, address and posters you 


want to: Pickin’, 1 Saddle Road, Cedar 
Knolls, N.J. 07927 
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by Roger Siminoff 


(This is Part II of a workbench 
series, and discusses binding and 
refretting. Part I, which appeared 
last month, discussed fretting) 


Fig. 1 Filing the fret ends 


Binding 


In order to properly add binding 
to the neck of an instrument, it is 
necessary to first file the fret ends 
flush to the fingerboard. (At this 
point the fingerboard is narrower 
than the neck). As illustrated in 
Figure 1, the frets can easily be 
approached with a regular flat 
metal file which has been heated 
and curved to shape. Do not round 
off the corners of the fret wire at 
this time, however. Also, be careful 
not to file the area of the neck just 
under the fingerboard as any 
damage here will interfere with 
clean installation of the binding. 


The binding of your choice is 
glued on in the classic manner, 
| using upholsterer’s (fabric) tape to 
4 hold the binding in place during the 

gluing procedure (Fig. 2) Initially, 

3 the binding should be higher than 

the fingerboard and at least as 
high as the top of the fret wire. 


} After the binding cement has 
dried, place the neck in a vise, cov- 
ering the jaws first with cloth or 
leather. Carefully file away the high 
part of the binding between each 
fret (Fig. 3) Filing must be done 
towards the fingerboard so as not 
to accidentally pull off the binding. 
Finish the corners of the fret wire 
with a flat file simultaneously 
shaping the little bump of binding 
at the fret end to the new shape. In 





soe. 





37 





this method, the finishing of the 
binding between the frets and the 
binding at the fret ends should be 
thought of as two separate opera- 
tions. 


The final cleanup is done with a 
single-edge razor. (Fig. 5) Holding 
the razor perpendicular to the 
fingerboard, scrape the surface of 
the fingerboard -and binding, in- 
cluding the inlays between the 
frets. The razor will nicely clean all 
the surfaces. Any remaining detail 
work may be done with a needle file 
at the corners of the binding and 
the frets. Polish the entire surface 
with fine steel wool. The completed 
job should look like Figure 5. 


If the neck has not yet been 
finished, section off the fingerboard 
area with masking tape, leaving the 
area to have binding exposed. 
Spray the neck and binding togeth- 
er with your choice of finishing 
material. (Finishing is a much more 
precise procedure than is briefly 
stated here and is the subject of a 
future Workbench article.) Remove 
the tape when the finish is dry. The 
fingerboard surface can be scraped 
again with a razor to remove any 
finish that crept onto the finger- 
board. 


This method of including the 
binding as part of the edge of the 
fret, or as a continuation of the end 
of the fret wire, gives the most 
comfortable edge to the finger- 
board, with no sharp or harsh 
corners. 


Refretting 


Basically, each of the steps in the 
fretting procedure (See March 1975) 
must be followed when re-fretting 
an instrument. There are several 
additional considerations, also: 1) 
The old fret wire must be removed 
without damaging the fingerboard 
or binding; 2) The old fingerboard 
should be squared; and 3) New fret 
wire must be installed. 

Removing old fret wire is usually 
an easy task. There are two 
methods. One requires using a very 
sharp wood chisel. Before begin- 
ning, tape the heel of the chisel’s 
blade to protect the fingerboard. 
(Fig. 6) Using a small hammer or 
mallet, tap the chisel under the fret 
wire and pry up the fret wire. Tap” 
the chisel along the entire length of 





Fig. 6 Removing frets with a protected chisel 
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both sides of the fret wire so that it 
will cleanly separate from the fin- 
gerboard. 

Sometimes, the old fret wire will 
splinter the fingerboard while being 
removed. The wood fibers of the 
fingerboard have a tendency to lift 
during removal of old fret wires. 
The splintering is very hard to 
avoid as the “‘beads”’ (the gripping 
edges) of the fret wire tang are 
intended to lock into the finger- 
board’s slots. If previous frets were 
glued in, removal can be enhanced 
by touching the frets long enough 
with a soldering iron to loosen the 
glue. Don’t allow the fret wire to 
become too hot or the heat may 
cause damage to the fingerboard or 
burn the binding. 


The second method used in re- 
moving old fret wire requires a pair 
of wire cutters that have been 
ground to a point. (Fig. 7) Grip the 
fret wire and rock it back and forth 
at different points along its length. 
(Fig. 8) Lift the fret wire from its 
slot when it becomes sufficiently 
loosened. 


After the old frets have been 
taken out, remove the nut so that 













Fig. 8 Removing frets with a sharpened wire cutter 





Central New York Indoor Bluegrass Festival 


_Blueorass°75 
« Festival 


ONONDAGA COUNTY WAR MEMORIAL, SYRACUSE, N.Y. 
APRIL 19-20, 1975 (Saturday-Sunday) 
20 Hours of Bluegrass pickin’ ‘n singin’ featuring: 





a eee. AML _ 
. a4 LL | ° AB i = Lester Flatt and the Nashville Grass Band/Mac Wiseman 


. Don Reno, Bill Harrell and the Tennessee Cutups 
a Joe Val and the New England Bluegrass Boys 
(f * Pe The Blueridge Country Ramblers/The Buffalo Gals 
TTT] Cranberry Lake Singin’ ‘n Pickin’ Society/Country Grass 
EatHil Down City Ramblers/Cato County Drifters 
rt / 
| Smokey Hollow Boys/Upstate Travellers 
BERGE : 
BALRUE Old Fashioned Arts and Crafts Bazaar/Workshops 
-tHy MC Fred Lewis/Parking for camper vans available 


Tickets: One Day- $5.00/ Two Days-$8.50 

Children under 12 and senior citizens (62 and over with ID) $3.00/day 
Advanced sale-two days $8.00; children under 12, seniors- $5.00 

For advanced sale tickets and further information contact: 

Bluegrass ’75 c/o Arthritis Foundation, 319 Midtown Plaza 

700 E. Water St., Syracuse, N.Y. 1 3210/315+471-1619 or 422-8174 


Sponsored by: DSBA of Onondaga Co. Inc., /Arthritis Foundation ,CNY Chapter 
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there are no obstructions on the 
plane of the fingerboard. Check the 
surface for ‘“‘square.’’ Remove any 
high spots by scraping, and sand 
smooth the entire surface with a 
sanding block. (Note: adjusting 
warped necks via the truss rod will 
be fully discussed in a_ future 
article.) 

After the neck is squared and 
sanded, cut the frets to the exact 
length as described in Part I of 
this Workbench series. Be extreme- 
ly careful to correctly measure each 
slot length so that the fret wire fits 
perfectly between the binding. Use 


Tightbond-brand cement to hold 


the fret in place if the new fret wire 
doesn’t fit well in the old slot. 
Perfectly straighten the fret wire 
first if the wires are to be glued and 
not hammered into the slots. 


Refretting often ends up with 
more uneven fret heights than 
would a new fretting job. This is 
usually due to dirt or cement in the 
fret slot, or sometimes to a fret slot 
that becomes too shallow if an area 
of the neck had to be lowered too 
much during the re-squaring opera- 
tion. Extra time should be spent in 
assuring that the slots are cleaned 
out and that the depths of all the 
slots are checked. An Xacto knife 
and blast of air can come in very 
handy. 


The most difficult stage in refret- 
ting is replacing frets on the finger- 
board extender of an F-hole instru- 
ment. In this case, supporting the 
fingerboard becomes the main 
problem. Many creative methods 
can be devised, but hammering in 
frets on the delicate area of a finger- 
board is always dangerous. It 
might be best to glue in the frets in 
this area. Rather than damaging 
any future possibilities for the fin- 
gerboard, it is best to file away the 
beads on the fret wire to allow a 
gluable force-fit for these few frets. 


Installing the frets on the finger- 
board of a round-hole instrument is 
accomplished by carefully fitting a 
wood block inside the instrument to 
support any pressure. However, it 
is important to be sure that the 
back of the instrument directly 
under the block is also supported. 
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7TH ANNUAL 
BLUEGRASS HOMECOMING 
SALT CREEK PARK — HUGO, OKLAHOMA 
AUGUST 6-7-8-9-10, 1975 


Country Gentlemen «¢ Lewis Family ¢ Osborne Brothers e 
Lonzo & Oscar e Larry Sparks & The Lonesome Ramblers « 
Charlie Moore & The Dixie Pardners ¢ Roy McMillan & The 
High Country Bovs « Pinnacle Boys « Wooten Bros. e Shady 
Grove Ramblers « Bluegrass Partners ¢ Big River Bluegrass Boys e 
Roma Jackson & The Tennessee Pals ¢ Sossoman Family e 
Bill Grant, Delia Bell & The Kiamichi Mountain Boys 

OWTIOn, 
Band - Fiddle - Banjo - Mandolin - Guitar - 
Dobro - Jr. Mandolin - Jr. Banjo Contest 


$1.400.00 Prizes & Trophies 7 eat 


S| 

& 
2 
S 
3 


y 4 
“nan?” 


3rd Annual Bluegrass Awards Presentation 


Camping with shade. lights, water. showers, electric hook ups 
and restrooms. Graveled stage area 


Food by Underwoods e Sound by Kirk 


Grant's Oklahoma 
Blue Grass Festival, Inc. 


Route 2 - Box 11-K Hugo, Oklahoma 74743 405 - 326-5598 


DILLARD ROGERS presents... 


Georgia's Best Blue Grass -Festival 


Friday—May 2—7 p.m. until... 
Saturday — May 3—12 noon until... 


NORTH GEORGIA STATE FAIRGROUNDS — CALLAWAY ROAD — MARIETTA, GEORGIA 
(Same Location As Always) INSIDE EXHIBIT BUILDING 


STATES REPRESENTED: Georgia, Alabama, South Carolina, North Carolina, Tennessee, Virginia, Mississippi 
and Delaware 


These bands and many others expected: 


TURNPIKE RAMBLERS — RAYMOND FAIRCHILD — BLUE GRASS TRAVELERS 

RANDALL COLLINS—PINACLE BOYS—BULLSBORO BLUEGRASS BOYS —COLLINS BOYS — BLUE RIDGE 
GENTLEMEN — CURTIS BLACKWELL & DIXIE BLUEGRASS BOYS — KNOXVILLE GRASS — BRASWELL 
MOUNTAIN BOYS — BLUE GRASS EXPRESS — DIXIE HOEDOWNERS — TOM & NEWELL & COUNTRY GRASS 
CUTTERS — BRAKEMEN — RIDGE RUNNERS — BILL & WILMA & SNOWBIRD MTN. BOYS — BLUE DIAMONDS 
POSSUM CREEK SYMPHONY 


SAWNEE MOUNTAIN GRASS 

JOHNNY & GERALD & GEORGIA MOUNTAIN BOYS 
ROYAL SOUNDS OF GRASS 

PAPA JOHN & KNIPHFER BLUEGRASSERS 
WESTERN KY. CULTURAL SOCIETY 

BLUE MOUNTAIN BOYS 

HUGHES FAMILY 

JIM SOUTHERN & SOUTHERN SOUNDS 
BLUEGRASS FIVE 

VALLEY CREEK BLUEGRASS BOYS 

DIXIE MOUNTAIN BOYS 

GRASSY MOUNTAIN BOYS 

VIRGINIA & SOUTHERN GRASS 
SPAULDING BROTHERS 

LEOLA MILLS & KEYS OF BLUEGRASS 
HOMEBREW 

EVERETT BROTHERS 

THE HOYLES 


CLOGGING TEAMS: DIXIE PROMINADORS — BALD MOUNTAIN CLOGGERS & GEORGIA MOUNTAIN CLOGGERS 


PART OF THE SATURDAY SHOW WILL BE BROADCAST OVER WACX RADIO 
THE M.C. WILL BE BOB JAMES 


“NO ELECTRICAL INSTRUMENTS ALLOWED” 

FREE PARKING & CAMPING REFRESHMENT STANDS 
ADMISSION: $3.00 CHILDREN UNDER 12 FREE 
For Further Information On This Event, Contact: 

DILLARD ROGERS, 3456 BLUE GRASS LANE, LITHIA SPRINGS, GA 30057 

. PHONE (404) 948-6052 


THE NEXT EVENT WILL BE HELD OCTOBER 3 & 4, 1975 
















FOR COLLECTORS OF 
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Stock Up and Save Money Too! Order 3 or more back issues 
and we'll pay the postage! Offer Expires May 1, 1975 CLINTON 


BANJO 
CONTEST & 


BLUEGRASS 
FESTIVAL 


Saturday May 17 
12 Noon to 6:30 PM 


Camp Jericho (YMCA) 
near Plattsburgh, New York 
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Back Issues Still Available 





MARCH APRIL 

Country Gentlemen inter- Z 1974 Festival Guide. 
view, Early Music in East Debate: Is_ Traditional 
Tennessee: Part I, Tabla- Bluegrass Commercial 
ture 75d Enough? East Tennessee: 
| 4 Part II, The Short Life of 
JULY Charlie Poole 75¢ 


The Osborne Bros., C.F. AUGUST 


© Martin and Co., Guitar : 
“Aa Tablature 75¢ Vic Jordan, International 

Fan Fair Week, Custom 
Inlay 75¢ 


OCTOBER 

Sam and Kirk McGee 
Part II, History of the 
NOVEMBER Hawaiian Steel Guitar 


Festival Photo Contest : ae 

Winners, Sam & Kirk DECEMBER 

McGee Part II, History iq, Bluegrass Music and Hi- 
of the Hawaiian Steel for" Fi Systems: For the 
Guitar. » * home, for the stage, glos- 








SEPTEMBER 

fe Jimmy Martin, Tennes- 
' see Valley Old Time Fid- 

, dlers Association 75¢ 









* * sary of Hi-Fi Terms, 
JANUARY 1975 ~~ Clinch Mtn. Block Party, 
Vassar Clements, Finger- Nashville Report, Kenny 
board Poster, Ovation Baker, Workbench 75d 


Guitars, Review of In- 
struction Manuals, Tabla- 
ture, Instrument Plating, 
Club News 75d 


FEBRUARY 1975 


Exclusive interview with 
» Doc Watson, Dan Crary 

>*\sf and Norman Blake, Club 
MARCH 1975 ~~ News, Crafts Corner 75d 


j Bee raeeneneh Kam- Additional copies of April 1975 


& ing, Dick Freeland-Rebel issue available at $1.00 plus 25¢ 


§ Records, Artist Directo- postage. 


New P 
ene 00 is akin aa Please include 25¢ postage for each 


magazine ordered. Send check or 
money order to: 


Pick? 





















/ egories: 
Dept. B Categ 
1 Saddle Road Adult 
Cedar Knolls, N.J. 07927 Children 
Pro/ Amateurs 


Male & Female 
Prizes to be awarded 


ete 
Fs 





for additional information 
contact: 


YMCA 
Plattsburgh, N.Y. 12901 






- From AYel Bay 


DELUXE BLUEGRASS BANJO METHOD 
Absolutely the most complete analysis of 
every facet of Bluegrass Banjo ever com- 
piled. Spiral bound. 
MB93345 , 
Me ie DELUXE BLUEGRASS 
? KA MANDOLIN METHOD 
A complete analysis into the stylings, solos, 
and modal tunings found in Bluegrass man- 
| dolin. Spiral bound. 
MB93340 


The Liberty Banjo 
Company offers... 


/ CRYSTAL 
CLEAR HEAD 


Made of an all new material from 
DuPont® this head does not have 
that hazy look. It is crystal clear like 
a pane of glass. With more tensile 
strength and only 7 1/2 thousandths 
of an inch thick it really “cracks” 
when picked. Available in 11” and 11 
1/8”, low and medium crown only. 
There is nothing like it on the market 
today. 


$9.00 plus $1.00 shipping 
& handling 
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AUTHENTIC BLUEGRASS GUITAR 


ts J . —" 4 Pe aa | 
AS , F cs, e.. UR, ERS,  ede 
Oy z Gidaan aaa A collection of solos and technical tips on 
ye DL EGR ASS actual Bluegrass guitar as it originated in 
ne | . REE ee Muhlenberg County, Kentucky. 


MB93295 
THE BLUEGRASS FIDDLER 
A collection of some of the all-time great 


Bluegrass fiddle solos. 
3341 


C/ WRITE FOR FREE CATALOG. 


MEL BAY 
PUBLICATIONS, Inc. 


107 WEST JEFFERSON AVE. 
KIRKWOOD, MO. 63122 


SEND CHECK OR MONEY ORDER TO: 
THE LIBERTY BANJO CO. 

. , : 1553 SAMP MORTAR STATION 
—- FAIRFIELD, CONNECTICUT 06430 

Circle #13 on Reader Service Card COMPLETE CATALOG AVAILABLE 50¢ 
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We’re Off To: 
Egypt 


Alaska Laos Lebanon 
Japan Burma Tunisia 
Taiwan Nepal Romania 
Philippines Afghanistan Hungary 
Indonesia lran and Poland 


to make new friends for Bluegrass Music 
and really have a good time. 


If you want to write, c/o C.P.O. 1322, 


Berea, Ky. 40403, we'll try to answer you 
along the way. Otherwise, we will see Ottawa, Ohio-Aug. 1-3 


you this summer, best as we know now, 


Jackson, Ky.-Aug. 7- 
at these festivals and programs: y.-Aug. 7-10 


Smokey Greene-Aug. 15-17 
Lexington, Ky.-June 6-8 Henderson, Colo.-Aug. 22-24 
Bluegrass Day at Fan Fair-June 11 Rosine, Ky. Aug. 29-31 
Beanblossom-June 19-22 Steele, Ala.-Oct. 18,19 
Charlotte, Mich.-June 27-29 
Cosby, Tenn.-July 4-5 

Renfro Valley, Ky.-July 11-13 
New York City-July 17 
Smokey Greene-July 20 


Lavonia, Ga. July 24-26 the Mclain family band 


Springfield, Ohio-July 27 


Your friends, 
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Parking 
Lot 


Pickers 
Column 


[Please send all news items for 
r column to Pickin’, 417 East 89th 
St., New York, N.Y. 10028]. 


The New Grass Revival have not 
disbanded as previously mentioned. 
John Cowan is the group’s new 
bass player. 


Leslie Keith, the famed fiddle 
player with the Stanley Brothers, 
joined former Greenbriar Boy John 
Herald at McCabe’s Guitar Shop, 
in Santa Monica, California on 
February 21-22... Everett Alan 
Lily and Tenace Lilly (sons of 
Everett Lilly), Ken Kosek and 
Marc Horowitz were the “‘friends”’ 
who accompanied Bill Keith and 
Jim Rooney on the latters’ recent 
northeast tour. Herb Hooven re- 
placed Ken Kosek when the group 
performed in Cambridge, Mass. 


The newly formed Arizona Pick- 
ers and Grinners Society was the 
subject of a fine two-page article in 
the Phoenix Gazette. Thank you, 
Joe Bethancourt for the informa- 
tion... The Allegheny Mt. Boys can 
be heard every Wednesday and 
Saturday night at Ye Olde Barn in 
Sherman, N.Y. The band can be 
heard every Friday night at the 
Grog Shop in Jamestown, N.Y. 


The Fourth Annual International 
Fan Fair in Nashville, scheduled for 
June 11-15, will again include a 
special all-bluegrass show at the 
Opryhouse. The program will take 
place on Wednesday, June 11... 


Alan Kaufman (of the Wretched 
Refuse String Band) has organized 
an old-time country music get- 
together every Tuesday night at 
the Galway Bay Bar, West Broad- 
way, in New York City. 


Warren, Pa. bluegrass fans can 
hear the good sound on WRRN-FM 
(92.3) every Sunday from 4-5 P.M. 
David Engstrom is the disc jockey. 


‘Bluegrass Ramble,’ which is 
heard every Sunday, 10 P.M. — 
1 A.M., on WCNY-FM (91.3 in 
Liverpool, N.Y.), welcomes any 
taped station breaks, records, 
tapes, etc. bands and record com- 
panies care to provide. Bill Knowl- 
ton is the disc jockey. 


AMAZING LEWIS is the title of 
the Lewis Family’s forthcoming 
album... Fiddler Buddy Pendleton 
will be featured on a soon-to-be 
released album, also. Thank you, 
Howard Vokes for the information. 


Mandolin player Freddie Harris 
(of the R.F.D. Boys) has recovered 
from pneumonia and is again 
picking... Chubby Wise (from Tex- 
as) and Don Reno (from Maryland) 
flew to the West Coast in February 
to join Frank Wakefield and David 
Nelson on a new album for United 
Artists. Twenty-seven tunes were 
cut. 


Fiddler John Allan has rejoined 
the Good Brothers. He left the 
Toronto, Canada-based band last 


summer. Other personnel in the 
band include Bruce Good (auto- 
harp), Brian Good (guitar), Larry 
Good (banjo), and Mike Love (elec- 
tric bass)... Spicket River Special is 
looking for bookings. Band mem- 
bers include Dick Ouellette Jr. (gui- 
tar), David Dubois (banjo, mando- 
lin and guitar), and Paul Costa 
(bass). The  bluegrass/country 
group can be contacted through 
DeeAnn Dubois, 7 Alta Avenue, 
Salem, N.H. 03079. (603) 893-1073. 


Dub Crouch, Norman Ford and 
the Bluegrass Rounders were chos- 
en best overall band in a recent 
awards presentation by the Society 
for the Presentation of Bluegrass 
Music in America. The Wooten 
Brothers were chosen as the best 
instrumental group. The Shady 
Grove Ramblers were chosen as the 
best vocal group. The Society 
(more generally known by its ini- 
tials, S.P.I.G.M.A.) has been very 
active in promoting concerts, and 
the music in general, in the 
Missouri area. 

The Oklahoma Bluegrass Club 
has announced plans for a Blue- 
grass Hall of Fame on the campus 
of Central State University in 
Edmund, Okla. The effort has been 
endorsed by Central State College, 
the Edmund Jaycees and State 
Senator Phil Watson, also. Royce 
Peterson, a professor at Central 
State and director of the school’s 
museum, will be the coordinator of 
the Hall of Fame. 








Colorado-based bluegrass bands 
who would like to be considered for 
the August 22-24 bluegrass festival 
in Henderson, Colo. are urged to 
immediately contact Jack Davis of 
the Colorado Bluegrass Music Soci- 
ety. He can be contacted at (303) 
377-1829. The groups will be paid 
for performing. 


Highlights of last year’s Glas- 
cow, Delaware bluegrass festival 
were shown on a special ninety 
minute television show on New 
Jersey’s public television network. 
The festival, held over the Labor 
Day weekend, featured Bill Mon- 
roe, Ralph Stanley, James Monroe, 
Larry Sparks, and the Sullivan and 
Marshall families. Ron Kanter pro- 
duced the program. 

Frank Buchanan, who formerly 
played with Bill Monre, is sick once 
again with arthritis. Anyone wish- 
ing to send him a card or letter, or 
provide help of some sort (as he 
may need an operation), should 
please write Shelby Jean Hollifield, 
Rt. 1, Box 454, Marion, N.C. 
28752... Mrs. Peggy Bullins has 
started a Charlie Monroe Fan Club. 
Interested fans can write Mrs. 
Bullins at Rt. 1, Lawsonville, N.C. 
27022. Charlie’s new band consists 
of Olen Gardner (banjo), Grady 
Bullin (guitar), Slim Martin (fid- 
dle), ‘“Little’’ Wilma Martin (bass), 
and Audine Lineberry (guitar). 


White Mountain Bluegrass has 
signed with Banzini Brothers Pro- 
ductions in Providence, R.I. The 
band expects to do more school 
concerts as a result of the new 
association... One of the principal 
requirements in a St. Louis, Mis- 
sourl ‘“‘apartment to share’’ classi- 
fied advertisement was that the 
respondant ‘‘must like bluegrass 
music!’’ Thank you, Robert Har- 
vey, for the news. 


Fiddler Chubby Anthony is now 
performing with Orange Blossom 
Bluegrass. The Tampa, Florida- 
based band is available for book- 
ings by contacting Stan Bailey, 
5024 Nassau Street, Tampa, Fla. 
(813) 872-1502. | 

New releases: L.B. Siler and the 
Round Mt. Boys, THE GOOD 
SOUNDS OF BLUEGRASS (Ja- 
lyn JLP-156); Dub Crouch, Nor- 
man Ford and the Bluegrass Roun- 
ders, NEXT TRAIN SOUTH (PAS 
7433-22); KEVIN ROTH SINGS & 
PLAYS DULCIMER (Folkways 
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110 page book is a history of blue- 


-and others. The cost is $7.95. The 


FA 2367); The Perry County Music 
Makers, SUNSET MEMORIES 
(Davis Unlimited DU-33009); 
Orange Blossom Bluegrass, 
ORANGE BLOSSOM COUNTRY 
(ER-OB-100); The Shady Grove 
Ramblers, ON THE ROAD (Grove 
GR-7516); and W.L. Gregory and 
Clyde Davenport, MONTICELLO: 
TOUGH MT. MUSIC (Davis Un- 
limited DU-3304). 

New publications: O/d As the 
Hills by Steven D. Price (Viking 
Press, New York, N.Y.) This new 





PUSH®PRESS®*OUT POPS PIN 
SIMPLE TO USE 

A NEED FOR GUITARIST 

WON'T MAR or SCRATCH 
KEY CHAIN COMBINATION 
CARRYin your POCKET-GUITAR CASE 

NO SHARP EDGES 
MADE OF TOUGH PLASTIC 
GUARANTEED NOT TO BREAK 

[Replaced Free] 








grass music and includes chapters 
on Bill Monroe, Flatt and Scruggs, 







author has also written a history of 
country music, which was publish- 
ed last year by Praeger... Mike 
Longworth has written a history of 
the Martin Guitar. The 208 page 
book required more than six years 
to prepare. It will cost $12.95 (hard- 
bound) upon release in April and 
can be bought from Colonial Press, 

FRANK SMIRNE PLASTIC SALES 


Cedar Knolls, N.J. 07927. 
e Box 2564, Allentown, PA 18001 


GUITAR 


Looking for a Natural Sound? 






Send $1.00 plus 10 cents for postage 
See your dealer or order from: 
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You just found it! 


...a Barcus-Berry transducer. 
Not just another pickup... IT WORKS! 


For detailed information and prices, write to: 


barcus-berry sales corp. 
9/782 East Second St. * Long Beach, Calif. 90803 
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and guitar 


WHETHER YOU'RE A BEGINNING OR ADVANCED PLAYER 


















BLUEGRASS BANJO (Oak 
Publications, $4.95) 


by Peter Wernick Trischka, Bill Keith, 
and much more. 


easy to follow information on 


Currently the best—selling banjo 
instruction book on the market. 


PLAY—ALONG RECORDS FOR BANJO AND GUITAR 


(13 banjo breaks, 11 guitar breaks plus backup“tablature.) 


better, or. . . tune it completely out and play along yourself! 


Same songs on both records: 


Hollow/Salty Dog Blues/Late Last Night/Dueling Banjo 


Gone/Roll On Buddy/Sitting On Top Of the World/Jesse James 





BANJO ~ PLAYERS 


LOW-PRICED BOOK & RECORDS THAT WILL HELP YOU LEARN - 


144 pages packed with useful, ** SPECIAL! Includes 15 minute instruction record. 


every aspect of bluegrass banjo. “This excellent manual does 

recommended without reservation.” 
Hub Nitchie (in The Banjo Newsletter) 

Just the thing for the picker who doesn’t play regularly in a band. Music Minus One, list S$ 


——— Practice breaks and backup on 14 familiar songs and instrumentals (see list below) 
_ Includes instruction booklet with exact tablature transcriptions of breaks fr 


——— Played by Country Cooking (Peter Wernick on banjo, Russell Barenberg on guitar.) 


Side 1: Ballad of Jed Clampett/Foggy Mt. Breakdown/It’s In My Mind t 


** 4S tablature arrangements, from elementary versions of 
bluegrass standards to Scruggs—style breaks to advanced 
“newgrass” instrumentals by Peter Wernick, Tony 


(of Country Cooking) ** Appendices on records, buying and caring for banjos, 


Highly 


now $6.00 


. 
di) Lite ISR VUIU 


Specially recorded so you hear the banjo (guitar) in just one channel of your stereo, and the rest of 
the band in the other, Listen to the band normally, or turn the banjo (guitar) louder to 


near it 


Ramble/ Dark 


Side 2: Mountain Dew/Lonesome Road Blues/Little Maggie/All the Good Times Are Past and 












Here are unsolicited comments 





rom people who write in: 











“I did not order until I met another banjo player that had your 
book and album. That convinced me! I believe there’s 
something in there for every banjo player.” 

T.L., Flint, Michigan 
“The best book of its kind that I’ve ever seen, and believe me, 
I've looked. AM., Philadelphia, Pa. 


“Although I already knew something about banjo playing I 
found your book to be a great supplement.” 

R.M., Fayetteville, Ark. 
“The play-along record sure has helped one who is not around 
other bluegrass musicians. D.E., Cleveland, Ohio 


“The others all have their good points, but your course is the 
most comprehensive of them all,” 
F.B., Marietta, Georgia 























Many of the breaks by Peter Wernick and Tony Trischka 
transcribed in the book BLUEGRASS BANJO can be found on 
these records. 


ALSO: COUNTRY COOKING RECORDS (Rounder, list $505, 
now $3.50 each) 


COUNTRY COOKING; 14 
BLUEGRASS INSTRUMENTALS. 


“A great album! Picking bordering on 
the fantastic.” Muleskinner News 
“As good an instrumental bluegrass 
recording as one is apt to find anywhere.’ 
Bluegrass Unlimited 





BARREL OF FUN 15 cuts, including 
12 original instrumentals. 


“Really worth listening to. 
Thought—provoking and _ refreshingly | 





=a ee eae mere Reve cee = ee ee ee ee ee ee ee ee eee Se —ae oe of different.” Pickin’ 
[satistaction guaranteed or return for full retund — Bluegrass Banjo—$4.95 a ee | “An exceedingly talented collection 
J name Play-along Banjo Record—$6.00 together for only { of musicians.” Bluegrass Unlimited 
—Country Cooking—$3.50 $16 postpaid. « 
| address —_— Barrel of Fun—$3.50 Save $2.50 a gee es the ek 
professional music being made 

7 ee neers Cooking —$3.50 anywhere today.” Muleskinner News 
—— Flay-along Guitar Recor Also available: Frank Wakefield with 

| Send to:BANJO PACKAGE, 755F Dryden Rd., Ithaca, N.Y. x—add $.50 per order for mailing ($1.50 outside US.) Country Cooking. 15 songs and 

| 14850 —_—_——TOTAL (check or money order to Peter Wernick) instrumentals. 
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Held fourth week in June 
June 26, 27, 28 & 29 


Bill Monroe, 28th 
James Monroe, 27 & 28th 


26, 27 & 28th 
Sullivan Family, 28 & 29th 


Chubby Wise 


Rual Yarbrough & the Dixiemen, 


Amazing Grass, 26, 27, 28 & 29th 
The Dicksons, 26, 27, 28 & 29th 
Wooten Brothers, 27, 28 & 29th 
Clyde Baum, 26, 27, 28 & 29th 
Southland Bluegrass, 26, 27 & 28th 
Kimble Family, 26, 27, 28 & 29th 


Red River Valley Bluegrass Festival 


9 mi. south of Coushatta 1/2 mi off U.S. 71 on LA 507 


Advance tickets and 
season tickets $10.00 
Children under 12 Free 


Concessions - Free Camping 
electric hook-ups for campers 
running water throughout 
campground 


Jam Sessions all Week 


Call or write for more 
information: 


Dick Alexander 
Rte. 3, Box 265 
Coushatta, La. 71019 


(318) 932-5651 








New 
Products 


Please send all New Products 
for consideration to: Pickin’, New 
Product Editor, 1 Saddle Road, 
Cedar Knolls, N.J. 07927. Copy 
limited to 100 words plus a black 
and white photograph. Statement 
of Warranty or Guarantee must be 
included. 
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The newest addition to the 


Alvarez line of guitars has the ‘‘an- | 


tique’”’ look of herringbone inlay. 
Model No. 5059 features the genu- 
ine article — hand placed herring- 
bone wood inlay around the top of 
the guitar and sound hole. The 
Artist model has much the same 
appearance but is priced in the mid- 
range. Other features are a close 
grain spruce top and rosewood 
body with wood inlay down the 
center of the back. The rosewood 
fingerboard has traditional snow- 
flake design shell inlay and nickel 
silver frets. The neck is high grade 
Nato mahogany and is fully ad- 
justable with the Alvarez ‘‘U”’ 
channel reinforcement. The head- 
piece is jacaranda faced and intro- 
duces a new Alvarez insignia. The 
guitar is custom fitted with Alva- 
rez light gauge bronze wound 
strings. Guaranteed. For more 
information contact St.Louis Music 
Co.,1400 Ferguson Ave., St. Louis, 
Mo. 63133. 
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Liberty Banjo Company has 
introduced a reproduction of the 
‘Kershner Unique’”’ tailpiece that 
was made by Lyon and Healy in the 
1920’s. A full 2-1/2 inches long like 
the original, it will fit any banjo. 
Accepts loop or ball end strings and 
includes all screws, original tail- 
piece bolt and nut. Available en- 
graved in the Gibson ““Granada”’ or 
‘Deluxe’ pattern in satin and 
burnished “gold for $39.50. Nickel 
for $22.50 and Gold for $28.50. 
Add 75¢ shipping and handling. 
Guaranteed. For information write 
Liberty Banjo Company, 1553 
Samp Mortar Station, Fairfield, 
Conn. 06430. 





Distortion free amplication of a- 
coustic instruments is made possi- 
ble with a new high-fidelity device 
named Flat Response Audio Pickup 
(FRAP) from the FRAP Division of 
Strobotronix, Inc. 


It is easily mounted without 
tools, and without electronic or 
mechanical modification of the in- 
strument or amplifier. 


FRAP is available in four ver- 
sions; F-100 Standard ($180.), F- 
200 Studio ($250.), F-250 Super 
Studio ($450), and the Stereo/Pia- 
no FS-200 ($650.). Preamp of the F- 
100 and F-200 is battery operated. 
F-200 Studio has an additional out- 
let for connecting to a PA system. 
F-250 Super Studio and FS-200 
Stereo/Piano can be plugged into 
any AC outlet. Unconditional war- 
ranty for 1 year excepting batteries 
and physical damage. For more 
information write FRAP, Box 
40097, San Francisco, Ca. 94140. 





Remov-A-Pin has been develop- 
ed to remove bridge pins without 
mutilating the bridge and top of the 
guitar. The fork shape of the plastic 
tool slips neatly under the bridge 
pin and gentle pressure safely 
levers out the pin. Made of strong 
plastic with a handy key chain. 
Remov-A-Pin was developed by a 
guitarist who, by profession, is a 
consultant in the plastics industry. 
Free replacement guarantee. $1.00 
plus 10¢ postage. For information 
write, Frank Smirne Plastic Sales, 
Box 2564, Allentown, Pa. 18001. 


Penis? 
Still Only... 
$6.00 for 1 year 


$10.50 for 2 years 
$15.00 for 3 years 


Renew before your subscription expires. 


Attach your address label to the coupon 
below and mail with your check or money 
order to Pickin’, 1 Saddle Rd., Cedar 
Knolls, N.J. 07927. 
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Renew my subscription to Pickin’ for 
U.S.A. Canada 
1 year - $6.00 1 yr. - $7.00 

_] 2 years - $10.50 2 yrs. - $12.50 

L] 3 years - $15.00 CJ) 3 yrs. - $18.00 
All other countries 
[J] 1 yr. - $7.50 
[] 2 yrs. - $13.50 
(| 3 yrs. - $19.50 











Affix your address 


label here 





If you have moved please enter your 
new address here 


Name 
Address 
City 
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Club 
News 





Congratulations to Larry Eck- 
strom on his election as Vice Presi- 
dent of the Colorado Bluegrass Mu- 
sic Society. The club also reports a 
big success with their informal jam 
session in January. Nearly three 
dozen pickers showed up at the 
Horizons Baptist Church in Arva- 
da, although no actual date was 
initially announced. Future picking 
parties at the locatio are planned. 


The Northeast Fiddlers Associa- 
tion has grown to nearly 500 mem- 
bers, 175 of which are fiddlers. 
Their first newsletter, in 1965, was 
sent to 135 members, 35 of which 
were fiddlers. The organization will 
again be sponsoring a large number 
of competitions this year. 






follows: 


Family 


Bluegrass Alliance 













For information write: 
Appalachian Fiddle & 
Bluegrass Assoc: 

RD # 1, Box 215 
Wind Gap, Pa. 180 






Bands scheduled to appear are as 


Friday - Del McCoury & the Dixie 
Pals, The Carroll County Ramblers, 
The New County Boys, The Hughes 


Saturday & Sunday - Larry Sparks 
& the Lonesome Ramblers, 





215) 159-5308 
(215) 863-5328 
(215) 863-6569 


After a long interruption, the 
Bluegrass Club of New York has 
begun social programming again. 
About thirty pickers and guests 
showed up at Jack Kenney’s home 
for one pickin’ party. Eighteen 
musicians and friends attended 
member Bruce Lloyd’s gathering. 

The Oklahoma Bluegrass Club 
has announced the election of new 
committee chairmen. The new offi- 
cers are Cathern Colley (Member- 
ship), Jack Van Valkenburg (Parlia 
mentarian), Lewis Colley (Publici- 
ty), Wilda Thomas (Newsletter), 
Ann Reser (Flower and Card & His- 
torian) and Bill Woods (Sergeant 
at Arms). 


The Indiana Friends of Bluegrass 
is seeking new members. Anyone 
interested should write Mike Ester- 
man, 7301 Grandview Drive, Indi- 
anapolis, Ind. 46260. Dues are 
$5.00 per year. 

Due to previous scheduling of the 
Roanoke (Va.) Civic Center, the 
Fiddle and Banjo Club did not have 
a February get-together. Two pro- 
grams were held in March. 


Prenic’? 


Appalachian Fiddle & Bluegrass Association, Inc. 


presents 


THE FIRST PENNSYLVANIA SPRING 
PROFESSIONAL & NON PROFESSIONAL BLUEGRASS FESTIVAL 


JUNE 6, 7, 8, 1975 
KLEIN’S GROVE 


located 1-1/2 miles north of Bath, Pa. off Rt. 987 


00 Electrical Hook-ups — Camping 
in the rough for hundreds 


the 







Ww 
Phone: 


Admission: $10.00 for weekend - 
Free Camping, children under 12 
free when acc. by parent. 
available for early departures! 


Festival held rain or shine - large 
building for shows, 
building for all you pickers. Large 
outdoor stage and shaded grove. 







GIBSON 
OWNERS! 


We are compiling a listing of serial 
numbers, model numbers and other 
information about Gibson instruments. 
We hope to unscramble the Gibson 
serial number mystery and provide 
owners and purchasers with a reliable 
source of detailed Gibson product 
information. 
















Owners who contribute information 
can be assured that their names will be 
kept confidential. 









Please write to us for a form which 
provides the necessary questions. 










Roger Siminoff 
Pickin’ Magazine 

1 Saddle Road 

Cedar Knolls, N.J. 07927 

























Refunds 












plus large 
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The Tama Renaissance Dreadnaught — a 
rebirth of beauty, style and flawless 
workmanship. 


Aged German Spruce top, select rosewood 
rims and back, hand inlaid ivory and pearl 
“tree of life’ in an ebony fingerboard and a 
tone that is full and rich, yet perfectly 
balanced — The Tama Renaissance 
Dreadnaught. 

For a full-color brochure of all Tama 
acoustics, please send 50c for postage 
EVaroumer-levedbeteae 


% 


P.O. Box 469 
Cornwells Heights, PA 19020 


CHESBRO MUSIC COMPANY 
327 Broadway © 
Idaho Falls, ID 83401 
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HILLBROOK’ MUSIC FESTIVAL 


LABOR DAY WEEKEND 


|Z AUGUST 30 - 31 - SEPTEMBER 1, 1975 
HILLBROOK® RECREATION AREA 
4 Mi. NW of OTTAWA, OHIO on Route 15 


SS 


— — — 12 HOURS ENTERTAINMENT EACH DAY — — — 
BLUEGRASS *¢ COUNTRY °* MUSIC VARIETY 
— APPEARING — 


THE TROY HESS SHOW — World's Youngest Recording Star 
VAN DEN BERG ORCHESTRA 
“BIG DADDY” LACKOWSKI & His La Dee Das 
THE LES HALL SHOW -— Featuring The Mastertones 
THE LOY BROTHERS 
CHARLEY BROWN & The Country Sound 
HERB & BARB and The Country Persuaders 
LEE ALLEN & The Dew Mt. Boys — EDDIE & The Muellers Brothers 
JEFF BLANKENSHIP & The Rocky Mt. Boys 











iS 
FLYING FISH IS QUICKLY ESTABLISHING 
ITSELF AS THE UNDISPUTED 
POWER BEHIND ORGANIC 
= | AMERICAN MUSIC"... WALRUS — 

| THE MAGAZINE OF PROGRESSIVE RADIO 
“HILLBILLY JAZZ” veclements 
“We’ve Been Waiting for This 
Pat Burton” (with John Hart- 
ford, Vassar Clemens and Bray 
Bros.) 
FLYING FISH— 
3320 N. HALSTED, CHICAGO, ILLINOIS 


HViCe ta 


SCENIC RECREATION AREA: 
Lots of shade, camping, swimming, fishing, laundry, modern restroom, children play area. 


FOOD — COCKTAILS — CONCESSIONS 


Information Write: HILLBROOK®@ RECREATION, DEPT§P.O. Box 257, Ottawa, Ohio - 45875 
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PEPSI COLA AND KYOO RADIO PRESENT... 





2ND ANNUAL 


BYRON BERLINE BLUEGRASS FESTIVAL 


and OLD-TIME FIDDLIN’ and BAND CONTEST 


— coatur/n — 
BYRON BERLINE JIM and JESSE and the V.A. BOYS BLUEGRASS ALLIANCE 
SHADY GROVE RAMBLERS AMAZING GRASS WOOTEN BROTHERS 
ROUND MOUNTAIN Boys NATURAL GRASS MOUNTAIN SMOKE 


— Finest Send S ystem — Recorder Frookyps — 
by MILLER ENTERPR/SES 


ADMISSION FOR COMPLETE DETAILS, UNLIMITED FREE CAMPING 
FRI se CONTACT cece ee 
SUN } $4ec PER DAY Royce Campbe// ELecTRicaL Hookurs $220 PER DAY 
3 Days $92 pin Box 29/ Free Hot SHowers § City WATER 
rap ynglzy, OK. 74350 MODERN RESTROOMS 
Children Under I4 Free if Prk Sad Po rey CONCESSIONS 


accompanied by Parents 
FULL DRESS — NO BOOZE — POLICED 
49 
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[Continued from page 3] 
Feb. 10 


I would like to congratulate you 
and the staff of PICKIN’ on the 
excellent job you did of putting 
together the two posters on the 
artistry of pegheads and finger- 
boards. I found them to be very 
inspirational in the design and 
building of my banjo. 

I would very much like to see you 
carry the idea of the posters one 
step further and do one on the 
artistry of resonators, and maybe 
even one on the artistry of heel 
carvings. 


Also, I might add that your 
magazine is one that is very well 
put together each month; and 
please keep up the good work of 
spreading the word about bluegrass 
music and its people. 


Sincerely , 


Edward Pace 
Orlando, Fla. 


[We hope you will be pleased 
with our upcoming instrument 
posters —Ed.] 


Feb. 11 


It took Doc Watson’s portrait 
(cover, Feb. 1975 issue) to bring me 
to the surprising realization that 
you have ruined the aesthetic quali- 
ties of some of your finest magazine 
covers. Surely my issue was not the 
only one which had the address 
label plastered across the mouth of 
one of the finest ‘“‘pickers’’ you have 
ever featured. 


Your art director should be upset 
every month knowing that all his 
efforts for good cover design will 
soon be spoiled by an ugly address 
label. The cover portrait of Nor- 
man, Doc and Dan is one of your 
finest so far, but who made you put 
those ugly labels on the front of all 
your covers? As an art teacher, I 
would like to make a suggestion: 
put them on the back, like Guitar 
Player does! 


Sincerely, 


Rod Furgason 
Topeka, Kansas 


[Your compliment about our 


February cover is sincerely appre- 
ciated by the PICKIN’ staff. We 
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are equally upset when our efforts 
seem to be wasted. The address 
labels are affixed automatically 
by machine. We have advised our 
mailing house of the problem and 
believe the problem has been 
corrected— Ed. | 


Feb. 6 


I continue to promote and work 
for our traditional country music, 
and for those great artists such as 
Roy Acuff, .Kitty Wells, Ernest 
Tubb... and many others who 
worked, slaved, plus paved the way 
to make it so easy today for the new 
artists. I start a quick “‘burn’’ when 
certain DJ’s and “‘big shots’’ in the 
music profession start “cutting up”’ 
the real country acts. 

One DJ had the nerve to say ona 
very large radio outlet that ‘‘they 
ought to dig a hole, throw Roy 


$2.55 
$3.30 complete 


with stamp pad 


GCB-1 


GCB-2 








Acuff, Kitty Wells, Ernest Tubb, 
Bill Monroe and the other tradi- 
tional acts in it, and cover them 
up.” What a thing to say on the 
radio.... 


What’s happening in and with 
Nashville? It seems to me that the 
industry is controlled by a handful 
of very big money men, and the fel- 
lows, just like myself, who want to 
change the system, are bucking up 
against a stone wall. Olivia New- 
ton-John wins the “best female 
country music singer’ award. I 
almost fell off my chair when that 
was announced. They had to be 
kidding, I thought, but they were- 
n't. What a farce. 


Mad? You bet I am. 


Always for real country music, 


Howard Vokes 
New Kensington, Pa. 


NAN 





guitar teachers and song writers. This versa- 
tile product enables the user to write in 
chord diagrams wherever they are needed. 


The revolutionary VUE-STAMP. base allows 


JAN-MAR Inc. 
PO Box 314E 
Hillsdale, N.J. 
§ 07642 


AAA AAA AR 
BLUEGRASS ENTERTAINMENT 
& EATING — IN NEW JERSEY 
Featuring in April : 4 & 5th Arkansas 
Sheiks [from California] with square 
dancing, 70th Don Reno-Bill Harrell 
& the Tennessee Cutups, 1/1 & 12th 
Buck White and the Down Home 
Folks [from Tenn.], 18th Shenando- 
ah Cutups, 19th Don Stover & the 
White Oak Mtn. Boys, 25th Carroll 
County Ramblers, 26th Buffalo Gals. 











line” night. (Bottle Hill, B’fast 

Special, Central Pk. Sheiks others). 
The Spare Room 

700 Hamilton St., Somerset, N.J. 

Bet. New Brunswick & Princeton. 

Phone(201)247-5281 Geoff Berne-Mgr. 








Circle #20 on Reader Service Card 













Every Thursday “Bluegrass Border- . 





perfect alignment of the impression and is 
practically indestructible. The rubber stamp 
has been precision tooled so that clean lines 
may be obtained after repeated use. 

The Guitar Chord Blank stamp is available in 
two Sizes. 


1/2" x 1/2" 
The Guitar Chord Blank Stamp is a must for 
: 


Hillbrook 1975 Events 
4 mi. NW of Ottawa, Ohio on Rt. 15 
May 2-3-4 3rd Annual Spring Blue- 
grass Reunion ¢ May 30-31, & June 1 
Hillbrook® Music Festival ¢ July 
4-5-6 Hillbrook® National Van Fes- 
tival ¢ Aug. 1-2-3 5th Annual Ohio 


National Bluegrass Festival * Aug. 
30-31, Sept. 1 Hillbrook® Music 
Festival « Oct. 3-4-5 4th Annual 
October Bluegrass Reunion e 


For information and flyers on indi- 
vidual events, write: Hillbrook Recre- 
ation, Dept. 8 © P.O. Box 257 e 
Ottawa, Ohio 45875 














Record 
Reviews 


»y Leon Smith and Randy Parson 


/ 


send albums for review to Pickin’, 


41/7 E. 89th St. N.Y., NY. 10028 





The STONE 


Hotmud Family, 
MOUNTAIN WOBBLE. Vetco LP 
503. 

Dallas Rag [Inst.]/:I Wish I Stayed in the) 


Wagonyard/Kansas City Kitty [Inst.]/ 
East Tennessee Blues [Inst.]/Lindy, Lindy/ 
Black Bottom Strut [Inst.]/Dill Pickle Rag 
(Inst.]/Stone Mountain Wobble [Inst.]/ 
Georgia Camp Meeting [Inst.]/Allen Bro- 
thers Rag [Inst.]/Weary Blues/Bully of the 
Town [Inst.]/Cleopatra Had a Jazz Band. 


My experience has been that 
modern recordings of period sounds 
often come off as stylized copies, 
bearing some resemblance to the 
music of the intended era but not 
being or feeling authentic. Anyone 
who has heard an orchestra play its 
version of an old-time fiddle tune 
knows exactly what I mean. 


This reservation, however, does- 
n't apply to STONE MOUNTAIN 
WOBBLE. The Hotmud Family 
(Rick Good, Suzanne Edmondson, 
Tom Harley Campbell and David 
Edmondson), with a little help from 
some friends, have turned out an 
album that is true to the letter and 
spirit of the ’teens and ’twenties. 


Instrumentals dominate the al- 
bum, and the group really has its 
stuff together combining fiddle, 
steel guitar, guitar, bass, mando- 
lin, piano and more. “Dallas Rag’’ 
starts out with Suzanne Edmond- 
son playing ragtime piano, then 
slides into a rendition featuring 
Edmondson playing banjo-mando- 
lin and Rick Good playing banjo. 

There are other types of songs 
here, too. ‘‘Wagonyard,”’ which the 
group credits to Lowe Stokes (of 
old-time Georgia string band fame), 
is performed here in old-time string 
band style. Rick Good and the 
Edmondsons sing the trio here. 
“Weary Blues,’’ which has an early 
country blues sound, is another 
interesting tune played here in the 
style of the Delmore Brothers, 
‘Brown's Ferry Blues.”’ 


The re-creations of the old-time 
string band instrumentals are the 
most exciting part of this album. 
You almost feel like you’ve dipped 
into a cache of old 78 rpm records. 
“Bully of the Town,” featuring 
fiddle, banjo-mandolin and banjo- 
guitar, is my favorite cut. 


The album is excellent and I 
heartily recommend it. (Smith) 


[Vetco Records, 5825 Vine Street, Cincin- 
nati, Ohio 45261] 
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Lester Flatt Live! BLUEGRASS 
FESTIVAL. RCA APL 1-0588. 


Foggy Mt. Breakdown [Inst.]/Lost All My 
Money/Homestead on the Farm/Rawhide 
[Inst.]/Wabash Cannonball/Orange Blos- 
som Special [Inst.]/Nine Pound Hammer/ 
Flint Hill Special [Inst.]/Get in Line Bro- 
ther/Blue Moon of Kentucky - Bill Monroe/ 
Will You Be Loving Another Man; My 
Little Cabin Home on the Hill - Bill Monroe 
and Lester Flatt/Salty Dog Blues/Dig a 
Hole in the Meadow/Cumberland Gap. 


Lester Flatt Live! BLUEGRASS 
FESTIVAL was recorded at Van- 


derbilt University in Nashville in 
March 1974. The guest appearance 
by Bill Monroe — he sings two 
duets with Flatt (and one solo of his 
own) — marks the first time since 
1947 that these two giants of blue- 
grass have recorded together. The 
album is also one of the last 
recordings made by Flatt for RCA 
as he left the company later in the 
year. 


There are several pluses and mi- 
nuses in this album and, in the end, 
the determination as to whether the 
listener really likes the recording 
rests with which of the two sides of 
the coin outweighs the other. 


On the positive side are the evi- 
dent spontaniety of the occasion — 
the recording was done in one ses- 
sion — and the warm comraderie 
between two friends. The reunion of 
Monroe and Flatt is also an historic 
moment. Marty Stuart’s clean, ag- 
gressive mandolin playing and 
Curly Seckler singing (as in the 
duets with Flatt on ‘Lost All My 
Money” and “Nine Pound Ham- 
mer’’) stand out particularly well. 
Recording engineer Chuck Seitz 
deserves a good word for the en- 
gineering. 

As the reader has noticed, men- 
tion has not yet been made of the 
singing by Flatt and Monroe. It is 
certainly pleasant. But while it is 
enjoyable to hear, the material 
chosen has been done too often in 
the past, and this reviewer feels 
content with his copies of earlier 
renditions. A newcomer to the 
music would not likely have this 
objection. However, both long-time 
fan and newcomer would have been 
equally satisfied with the offering 
of lesser known and equally good 
selections. 


Flatt’s voice has dropped in 
register over the years since his 
days with Monroe. Lester seems 
more at home singing a slower, 
softer ballad than he is performing 
a hard driving tune in the higher 
keys. Consequently, Flatt’s duets 
with Monroe are just a bit strained. 


There are some fine moments on 
this album and it should certainly 
be considered by the listener who 
does not have the selections here. 
This writer would have preferred an 
album of more challenging ma- 
terial. (Parson) 


[RCA Records, New York, N.Y.] 








The Country . Rebels, BLUE- 
GRASS ROADS. Marathon Music 
MMS 76051. 

Don’t Go/Let Those Brown Eyes/Love 
Please Come Home/Big Midnight Special/ 
Tall Pines/U.S. 15 [Inst.]/There’s Nothing 
Like the Country/Hit Parade of Love/We'll 
Meet Again Sweetheart/Bluegrass City/ 
Rocky Top/Rawhide [Inst.]. 

This is the Country Rebels 
second album. Tom and Polly Beau- 
champ, and banjoist Paul Hurdle— 
the group is from Canada — are 
joined here by Dave Essig (mando- 
lin and dobro) and Terry Quinn 
(bass). Although I’ve never seen 
the group perform, it’s my guess 
that Polly Beauchamp often steals 
the show vocally. It’s usually the 
case on this album. Occasionally, 
Tom and Polly are joined by an uni- 
dentified third singer on the trios. 

The performance is good, in 
general. The trios could blend 
better on several tunes and, on oc- 
casion, a slightly higher key would 
have helped. The biggest problem, 
however, is a technical one: the bot- 
tom seems to drop out when an 
instrumental break comes, so that 
only the lead instrument and bass 
are prominent. The richness of the 
ensemble sound is simply not here. 


With these things said, there are 
several cuts that are quite good. 
“Big Midnight Special’ and ‘‘We’ll 
Meet Again Sweetheart’ feature 
Polly Beauchamp’s strong, clear 
country/bluegrass voice. My un- 
qualified favorite is the duet ‘Tall 
Pines,” featuring Tom _ Beau- 
champ’s lead singing and Polly’s 
tenor. It is just beautiful. 

To sum up, BLUEGRASS 
ROADS is certainly interesting and 
shows that there is some bluegrass 
developing north of the border. 


(Smith) 
[Norman G. Gordon, 34 Woodward Ave., 
Thornhill, Ont. LST-1E5 Canada] 
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__WALLY BRYSON 
THE BLAYLOCK BROTHERS 


Wally Bryson and the Blaylock 
Brothers, BLUEGRASS. Davis 
Unlimited DU 33011. 

Will There Be Sweethearts in Heaven/Bill 
Cheatum [Inst.]/Dim Lights, Thick Smoke 
Big Tilda [Inst.]//Maiden’s Prayer [Inst.] 
Black Mt. Rag [Inst.]/Weeping Willow 
Money, Marbles and Chalk/Lay Your Head 
On My Shoulder/Please Remember That I 
Love You/Orange Blossom Special. 


If you enjoy smooth, medium 
tempo bluegrass duets, sung in 
traditional style, you'll like several 
of the vocals by this group from the 
Sequatchie Valley-Chattanooga re- 
gion of Tennessee and Georgia. 
Clyde Blaylock,Wally Bryson, and 
Ralph Blaylock (from left to righton 
the album cover) are joined here by 
lead guitarist Pete Watson and 
bassist Marshall Smith. 


Because of co-producer Stephen 
Davis’ intense interest in old-time 
fiddling, it’s not surprising that the 
group features some strong fiddling 
and performs in a straight forward, 
no-nonsense manner. The quality of 
the vocals varies a bit, but ‘‘Will 
There Be Sweethearts in Heaven’’ 
on side one, and the first four cuts 
on side two are quite well done. 


Wally Bryson uses an interesting 
fiddle technique (which, while cer- 
tainly not new, is seldom heard in 
bluegrass fiddling). He plucks the 
strings on “‘Maiden’s Prayer’ and 
“Black Mt. Rag.’ The effect is 
decidedly more pleasing on the 
latter where Bryson uses a banjo 
roll-type pattern. Clyde Blaylock’s 
banjo work is spotty, although he 
does some nice two string harmony 
on the break in ‘‘Money, Marbles 
and Chalk.’’ Pete Watson’s lead 
guitar work is well done. 


BLUEGRASS is a document of 
traditional bluegrass music now 
being played in an area _ that 
produced Fiddlin’ Bob Douglas, 





and the Allen Brothers. This quali- 
ty is one of the album’s strong 
points. Even so, there are several 
duets and some fiddling which, 
while fun, are perhaps not essen- 
tial. (Smith) 7 
[Davis Unlimited Records, Rt. 11, 16 Bond 
Street, Clarksville, Tenn. 37040] 





The Bluegrass Connection, BLUE- 
GRASS FRANCAIS. Puritan 5006. 


Rocky Top [Inst.]/Va Va Va/East Virginia 
Blues/Daybreak in Paris [Inst.]/Sweet- 
heart You Done Me Wrong/ Marie-Louise 
[Inst.]/La Petite Hirondelle/Stephanie 
[Inst.]/Le Trimardeur/Short Life of Trou- 
ble/Boogie [Inst.]/Hello City Limits/Rain 
Crow Bill [Inst.]/Maman Ne Veut Pas. 


Music has been called the univer- 
sal language, and you’ll be hard 
pressed to find better evidence of 
that fact than BLUEGRASS 
FRANCAIS, performed by The 
Bluegrass Connection, the now- 
defunct Paris band. Learning an 
ethnic music form at second hand is 
a difficult task at best. Neverthe- 
less, the Bluegrass Connection, 
through listening to recordings by 
Flatt and Scruggs, the Country 
Gentlemen, harp player Charlie 
McCoy, and others, and a festival 
tour they made several years ago, 
have recorded an instrumental and 
vocal album of the highest quality. 


The vocals are sung in both 
English and French. I’m not quali- 
fied to comment on the group’s use 
of their native French. Their Eng- 
lish language songs are as good 
in diction as they are in texture and 
in harmony. To put it plainly, the. 
Bluegrass Connection is a fine blue- 
grass band. 


Instrumentally, Eric Kristy’s 
guitar playing and Gilbert Caran- 
hac’s dobro work are standouts. 
The harmonica is not one of my 
favorite bluegrass instruments, but 
Jean-Jacques Milteau does a much 
better job of integrating the instru- 
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ment into the music than is usually 
heard. Mick lLarie (mandolin), 
Jean-Marie Redon (banjo) and Ro- 
ger Bellow (bass) complete the 
personnel here. 


The best cuts on the album are 
‘‘Marie Louise,” a guitar showcase; 
“Short Life of Trouble;’’ and Ma- 
man Ne Veut Pas’’ (Mama Don’t 
Allow’’). 


Two directions can be distin- 
guished on the recording. Larie and 
Redon are traditionally oriented. 
Kristy, Caranhac and Milteau are 
experimental. It is not surprising, 
therefore, that the different orien- 
tations produced two differently 
oriented bands when the Bluegrass 
Connection split up in early 1974. 
Larie, Redon and bass player, 
Herve de Sainte Foy, formed a 
“straight hard-core bluegrass” 
band called Bluegrass Long Dis- 
tance. The others formed a group 
called the New Bluegrass Connec- 
tion, concentrating more on a 
contemporary sound. (Smith) 


[Puritan Records, Box 946, Evanson, IIl. 
60204] _ 
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THE LILLY BROTHERS & DON STOVER 





The Lilly Brothers and Don Stover, 
HOLIDAY IN JAPAN, Part 3. 
Towa TWA-103-S. 


Campin’ in Canaan’s Land/White Oak 
Mountain Breakdown [Inst.]/I Would Not 
Be Denied/I a Pilgrim/Darlin’ Nellie Grey/ 
Yum, Yum/Mountain Dew/Waves on the 
Sea/Red Wing 


This is the third and, in a way, 
the best of a three volume set 
recorded in Tokyo, Japan on Sep- 
tember 13, 19738. Although the 
several strengths and limitations 
enumerated in the earlier reviews 
are still basically true, the good 
feeling of the live sessions comes 
across very well here and makes 
this third album stand out. 


The Grandpa Jones-style ap- 
proach to ‘‘Darlin’ Nellie Grey” and 
“Yum, Yum’ make for two enjoya- 
ble cuts. Everett Lilly plays drop- 
thumb banjo and Don Stover plays 
mandolin on the two tunes. Everett 
Alan Lilly’s fine guitar work is 
heard here again. His simple, 
somewhat Travis-styled break on 
“T Am A Pilgrim”’ is a nice comple- 
ment to Don Stover’s plaintive solo 
singing. The tune seemed a trifle 
fast. A slower pace would have 
added to the effectiveness of Stov- 
er’s singing. 

In reviewing part two of the 
series, this reviewer commented 
that the American market would 
have been better served with a 
single, edited album presenting the 
best music of the two and a half- 
hour concert. That statement is 
still valid. The several minutes of 
commentary in Japanese in this 
album do not serve any real 
purpose. The somewhat medium- 
fast tempo consistent throughout 
the recording is a bit repetitive 
also. (Parson) 


[Towa Records, c/o Everett Lilly, Rt. 1, 
Box 161-E, Beckley, W. Va. 25801] 


KING BLUEGRASS 
RECORDS 


4766 Glendale 
Milford Road 
Cincinnati, Ohio 45242 


513-891-0415 
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ie Seats 

The BLU-SLIDE™ is a little ring that lets guitarists 
play bottle neck for quick and easy blues action 
touches while retaining the use of the left pinky for 
normal playing. For info write or call: Lenny Pogan 
Productions, Inc., PO Box 353, Cathedral Station, 
New York, NY 10025. (212) 222-4168. Lenny Pogan's 

$5.00 BLU-SLIDE 








GUITARS f ¥O308@ 
AMPS' DRUMS! BANJOS! § DISCOUNT 
. f SAVE! Any name brand 
Bl } guitar, amp, or drum set 30 
(or upto S50 discount) on alll 
DIR ECT brands Also Pedal Steels, BANJOS, 


and Dobros Ask for your price on 
any model you choose FREE. 
Catalog WRITE 
Warehouse Music Dept PK= | 
PO Box 11449 
Fort Worth, Texas 76109 
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Bulld a Quality 5-String Banje 


from afrying’pan and other 
easy to get materials. 


Full scale pians - Material list 
Easy to follow instructions. $5.00 ppd. 


KENDALL & SON 
505 South Fir Ave. 
Roswell, New Mexico 88201 
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LEMCO STUDIO 


2518 Southview Drive 
Lexington, Ky. 40503 


606-277-1184 


COMPLETE RECORDING SERVICE 
We are proud of our Bluegrass Sound 


Ask your dealer for King Bluegrass and Lemco Records and Tapes. 
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READY TO SHIP TO YOU ON APPROVAL 


mandolin, bros. 


Guitars: Martin Herringbone D-28, 1934; 
Martin Herringbone D-28, 1946; Martin 
Herringbone OM-28, 1930; Martin Pear! 
Inlaid 000-45, 1930; Martin Pearl Inlaid 
00-42, 1903; Martin D-28, 1947; Dobro, 
one of the first 15 made, near mint; Gib- 
son Roy Smeck Radio Grande, 1935, 
Rosewood; Gibson Century Model, 
1933 L-C; Gibson Style U Harp Guitar 


Circle #25 on Reader Service Card 








PRE-WAR FRETTED INSTRUMENTS IN STOCK — 


When You Think New York — Think Mandolin Bros.” 
Mandolin Bros., Box 85, Staten Island, N.Y. 10304/212 981-3226 














Banjos: Gibson Mastertone All Ameri- 
can; Gibson Mastertone RB-12, flat- 
head, top tension; Gibson Mastertone 
RB-3, ball bearing; Vega #9 Tubaphone 
fancy old time banjo; Dobson “Victor” 
old time banjo 


Mandolins: Gibson F-5, Lloyd Loar 
signed, 1923; Gibson F-5, fern inlay, 
near mint, 1927; Gibson F-5, 1939: 
Gibson F-4, oval soundhole, torch 
inlay; Gibson F-2, oval soundhole, 
scroll model; Gibson Style A, A-1, A-2, 
A-3, A-4, A-50s 
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Whos 
Playing 
Where 


Please send personal appearance 
schedules, listing band name, date 
and complete address of.perfor- 
mance location to Pickin’,41/ East 
89th St., New York, N.Y. 10028. 


Deadline: the 4th day of month preceding 
the issue. 


April 


1 - Minneapolis, Minn. John 
Hartford; Norman Blake. Universi- 
ty of Minnesota. 


1 - University Park, Pa. Bob 
Doyle and the Buffalo Chipkickers. 
Penn. State University. 

2 - Council, Va. The Goins Bro- 
thers. Council H.S. 

2- Okla. City, Okla. Country 
Gentlemen. Red Carpet Inn, 
7:15 P.M. 

2 - Perry, Iowa. Lester Flatt and 
the Nashville Grass. 

3 - Richmond, Ky. Goins Bro- 
thers; Jim and Jesse. Music Hall. 

3 - Altoona, Pa. Bob Doyle and 
the Buffalo Chipkickers. Penn. 
State University... 

3 - Richmond, Va. George Winn 
and the Bluegrass Partners. Valen- 
tine Museum, 8-9:30 P.M. 

3-4 - Somerset, N.J. Arkansas 








Sheiks. The Spare Room, 700 
Hamilton St., 9 P.M. 
3-7 - Evanston, Ill. Norman 


Blake. Amazingrace. 

4 - Golden, Colo. John Hartford. 
Colo. School of Mines. 

4 - Ottsville, Pa. Charlie Moore 
and the Dixie Partners. Landmark 
Inn, 9 P.M. 

4 - Petersburg, Va. George Winn 
and the Bluegrass Partners. Peters- 
burg Elem. School, 8-10 P.M. 

4 - New York, N.Y. David Brom- 
berg; Doc Watson. Avery Fisher 
Hall, Lincoln Center. 

4 - Roanoke, Va. The Osborne 
Brothers. 

4- Salt Lake City, Utah. Mike 
Seeger, Tommy Jarrell, Blanton 
Owens; others. Univ. of Utah. 
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4- Rochester, N.Y. Country 
Cooking. Rochester Institute of 
Technology. 

4 - Ashland, Ky. The Goins Bro- 
thers. Elem. School. 


4-5 - Clarksville, Tenn. 2nd An- 
nual Mid-Tenn. Old-Time Fiddlers 
Convention. Austin Peay State U. 

5 - Shawnee, Okla. Arbuckle Mt. 
Boys; Blue Mt. Boys. Municipal 
Aud., 7:30 P.M. 

5 - Wichita Falls, Texas. Coun- 
try Gentlemen; Bluegrass Revue. 
Memorial Aud., 7:30 P.M. 


5 - Portland, Ore. Mike Seeger, 
Tommy Jarrell, Blanton Owens; 
others. Portland State University. 

5 - Chickasha, Okla. Archie 
Mills and the Lonesome Mt. Tra- 
velers; Rush Creek Boys; Sossamon 
Family. Jr. H.S. Aud., 7:30 P.M. 


5 - Ithaca, N.Y. Country Cook- 
ing. Ithaca College. 

5 - Korea, Ky. Carl Story and 
the Rambling Mountaineers. 


5 - Mattoon, Ill. Lester Flatt and 
the Nashville Grass. Lakeland Col- 
lege, 6&9 P.M. 


5 - Chicago, Ill. Osborne Bro- 
thers. 


5 - Hampton, Va. George Winn 
and the Bluegrass Partners. 


5 - University Park, Pa. Bob 
Doyle and the Buffalo Chipkickers. 
Penn. State University. 


5 - Gallaway, Texas. Amazing 
Grass. School Aud., 7:30 P.M. 


5 - Storrs, Conn. Apple Country. 
Student Union, Univ. of Conn., 
8:30 P.M. 

5 - Glen Rose, Texas. Country 
Rogues. Oakdale Park, 2 P.M. 


5 - Hillsville, Va. The Lewis 
Family. VFW Building, 8 P.M. 

6 - Lebannon, Ohio. Osborne 
Brothers. 


6 - Eugene, Ore. Mike Seeger, 
Tommy Jarrell, Blanton Owens; 
others. S & S Club, Jefferson Davis 
Hwy., 3-12 P.M. 

6 - Dean, Texas. Sossaman Fam- 
ily. lst Baptist Church, 11 A.M.-12 
Noon & 7:30-9 P.M. 

6 - Albuquerque, N.M. 
Hartford. University of N.M. 

7-26 - Seattle, Wash. The Home- 
stead Act, Wharf Restaurant, Fish- 
erman’s Terminal. 

7-27 - Atlanta, Ga. Marshgrass. 
Steak and Ale Restaurant, 1-285 at 
LaVista Rd., 8-12 P.M. 


John 


8 - Corvallis, Ore. Mike Seeger, 
Tommy Jarrell, Blanton Owens; 
others. 

8 - Okla. City, Okla. Bluegrass 
Revue (on the Art Linkletter 
Show). Civic Center. 


8-12 - Atlanta, Ga. Hickory 
Wind. Great Southeast Music Hall. 


9 - Lawrence, Kan. Lester Flatt 
and the Nashville Grass. Universi- 
ty of Kansas. 

9 - New York, N.Y. Don Reno- 
Bill Harrell and the Tennessee Cut- 
ups. N.Y.U. Loeb Student Center, 
566 LaGuardia. Place, 7:30 P.M. 

9 - Man, W. Va. Goins Brothers. 
Jr. HS. 

10 - Richmond, Va. George 
Winn and the Bluegrass Partners. 
Cock and Bull Restaurant, 400 Mc- 
Arthur Avenue, 9 P.M.-12:30 A.M. 

10 - Somerset, N.J. Don Reno- 
Bill Harrell and the Tennessee 


Cutups. The Spare Room, 700 
Hamilton St. 
10 - Greenville, S.C. Charlie 


Moore and the Dixie Partners. 
Furman University. 

10 - Betsy Layne, Ky. Goins 
Brothers; Jim and Jesse. H.S. 

11 - Union, Okla. Arbuckle Mt. 
Boys; Blue Mt. Boys. 

11 - Brookville, L.I., N.Y. Don 
Reno-Bill Harrell and the Tennes- 
see Cutups. C.W. Post College. 

11 - Elkton City, Ky. Goins Bro- 
thers; Jim and Jesse. Elem. School. 

11 - Bellingham, Wash. Mike 
Seeger, Tommy Jarrell, Blanton 
Owens; others. N. Wash. State 
College. 

11 - Appomatox, 
Brothers. 

11 - Trenton, N.J. Millstone Val- 
ley Boys. Rider College. 

11-12 - Eugene, Ore. Sawtooth 
Mt. Boys. Lane Co. Fairgrounds. 

11-12 - Somerset, N.J. Buck 
White and the Down Home Folks. 
The Spare Room, 700 Hamilton St. 

11-13 - Mt. View, Ark. Ozark 
Folk Festival. 

11-13 - Branford, Fla. Friends of 
Bluegrass; others. 

12 - Denton, Texas. Lambert 
Brothers and the Tri-County Boys. 

12 - Livonia, Ga. Lewis Family. 
Shoal Creek Music Building. 


12 - Atlanta, Ga. New Grass 
Revival. Emory University. 


Va. Osborne 

















12 - New Haven, Conn. Apple 
Country. Pickin’ Parlor, 522 State 
St. 

12 - York, Pa. Tracy and Eloise 
Schwarz; Dick Staber; Bob Dalse- 
mer. York College, 8 P.M. 

12 - Woodward, Okla. Blue Mt. 
Boys; Arbuckle Mt. Boys. Fair- 
grounds Building, 7:30 P.M. 

12-Gary, Texas. Amazing 
Grass. Fire Station, 7 P.M. 

12 - Spartenburg, S.C. Bob 
Doyle and the Buffalo Chipkickers. 
Converse-Wofford College. 

12 - Roxboro, N.C. George Winn 
and the Bluegrass Partners. Rox- 
boro Recreation Center, 8-12 P.M. 

12 - Seattle, Wash. Mike Seeger, 
Tommy Jarrell, Blanton Owens; 
others. University of Washington. 

12 - Compton, Ky. Goins Broth- 
ers; Jim and Jesse. Wolfe Co. H.S. 

12 - Terrell, N.C. Happy Hollow 
String Band. Lake Norman Music 
Hall. 


12-13 - Balt., Md. Osborne Bro- 
thers. 


13 - New York, N.Y. Buck White 
and the Down Home Folks. O’Lun- 
ney’s, 915 2nd Avenue. 


13 - Chambersburg, Pa. None of 
the Above; others. Bluegrass 
Festival. 


13 - New Brunswick, N.J. Mill- 
stone Valley Boys. Rutgers Univ. 


13 - Shippenburg, Pa. Bob Doyle 
and the Buffalo Chipkickers; Yon- 
jer City; Tracy Schwarz. Bluegrass 
Day, Shippensburg State College. 


14 - Rocky Hill, N.J. Millstone 
Valley Boys. The Place, 9-12 P.M. 


14 - Berkeley, Calif. Mike Seeg- 
er, Tommy Jarrell, Blanton Owens, 
others. University of Calif. 


15 - Santa Barbara, Calif. Mike 
Seeger, Tommy Jarrell, Blanton 
Owens; others. University of Calif. 


16 - Richmond, Va. (see 4/10) 


16 - Pittsburg, Pa. Bob Doyle 
and the Buffalo Chipkickers. Ro- 
bert Morris College 


17 - Allentown, Pa. Bob Doyle 
and the Buffalo Chipkickers. Le- 
high College. 


17-Los Angeles, Calif. Mike 
Seeger, Tommy Jarrell, Blanton 
Owens; UCLA campus. 


17 - Lafayette, La. Vassar Cle- 
ments; Red, White and Blue 
(grass). Municipal Aud. 


17-20 - Mt. View, Ark. Ozark 
Mt. Folk Festival. 


18 - New Haven, Conn. Don 
Stover and the White Oak Mt. 
Boys. Pickin’ Parlor, 522 State St. 


18 - Perrin, Texas. Vernon Solo- 
mon; Double Mt. Boys; Bluegrass 
Southland; Country Rogues; Trini- 
ty Bluegrass; Wayland Patton; 
Billy Curtis. Perrin H.S., 8 P.M. 


18 - Somerset, N.J. Shenandoah 
Cutups. The Spare Room, 700 
Hamilton St., 9 P.M. 


18 - Cincinnati, Ohio. Lester 
Flatt and the Nashville Grass. Taft 
Theater, 8:30 P.M. 


18 - Carysbrook, Va. George 
Winn and the Bluegrass Partners. 
Central Elem. School, 8-12 P.M. 


18 - Stephensville, Texas. Lam- 
bert Brothers and the Tri-County 
Boys. 

18-19 - University Park, Pa. Bob 
Doyle and the Buffalo Chipkickers. 
Penn. State University. 

18-19 - Bantam, Conn. Apple 
Country. Anchor Cafe, 9 P.M. 

18-19 - Lansing, Mich. Larry 
Sparks and the Lonesome Ram- 
blers. Bzurpy’s Pizza. 

18-19 - Ames, Iowa. Norman 
Blake. Iowa State University. 

18-20 - Hiawassee, Ga. Charlie 
Monroe; Jimmy Martin (18-19); 
Bobby Smith; others. 3rd Annual 
Bluegrass Festival, Bald Mt. Park. 


18-20 - San Diego, Calif. Mike 


Seeger, Tommy Jarrell, Blanton 
Owens; others. San Diego State 
College Folk Festival. 

18-20 - Phila.. Pa. Hot Mud 
Family; others. 3rd Annual Spring 
Folk Festival, St. Joseph’s College, 
54th Street and City Line Avenue. 

19 - Lancaster, Pa. The Lewis 
Family; Joyful Strings. Shindig in 
the Barn, 8 P.M. 

19 - St. Petersburg, Fla. Friends 
of Bluegrass. 

19 - Farmville, Va. George Winn 
and the Bluegrass Partners. Hamp- 
ton-Sydney College, 2-4 P.M. 

19 - Ithaca, N.Y. Vassar Cle- 
ments. Cornell University. 


19 - Vermillion, S.D. Hickory 
Wind. Clay Co. Park. 


19 - Somerset, N.J. Don Stover 


and the White Oak Mt. Boys. The 
Spare Room, 700 Hamilton St., 
9 P.M. 


19 - Wheeling, W. Va. Al Jones- 
Frank Necessary and the Stone Mt. 
Boys. WWVA Jamboree, Capitol 
Theater. 

19 - Holly Springs, Tex. Amaz- 
ing Grass. Jamboree, 7:30 P.M. 

19 - Milton, W. Va. Goins Bro- 
thers. Mountaineer Opry. 

19-20 - Syracuse, N.Y. Don 
Reno-Bill Harrell; Mac Wiseman; 
Buffalo Gals; Down City Ramblers; 
Joe Val; Bluegrass County Ram- 
blers; Lester Flatt; Cato County 
Drifters; Upstate Travellers; 
Smokey Hollow Boys; Cranberry 
Lake Singin’ and Pickin’ Society; 
Country Grass. War Memorial 
Auditorium. 


20 - Freeport, Ill. New Grass 
Revival. Oakdale Park Reserve. 

20 - Enid, Okla. Sossamon Fam- 
ily. Logan Co. Fairgrounds, Hoov- 
er Building, 2 P.M. 

21-22 - Fresno, Calif. Mike Seeg- 
er, Tommy Jarrell, Blanton Owens; 
others. Calif. State College. 

22-26 - Atlanta, Ga. John Hart- 
ford; Dillards. Great Southeast 
Music Hall. 

23 - Richmond, Va. George 
Winn and the Bluegrass Partners. 


25 - Somerset, N.J. Carroll 
County Ramblers. The Spare 
Room, 700 Hamilton St., 9 P.M. 


25 - Americus, Ga. The Lewis 
Family. Shriner’s Gospel Sing, 
8 P.M. 


25-26 - Plattsburg, N.Y. Banjo 
Dan and the Midnight Plowboys. 
Plattsburg State College. 


25-26 - Alexandria, Va. Goins 
Brothers. Williams Restaurant. 


25-26 - Farmville, Va. George 
Winn and the Bluegrass Partners; 
others. Fairgrounds. 


25-26 - Pittsburg, Texas. Shady 
Grove Ramblers; others. Wildflow- 
er Trails Music Festival. 


25-27 - Mt. View, Ark. Ozark 
Mt. Folk Festival. 


25-27 - Lawtey, Fla. Osborne 
Brothers (25); Ralph Stanley (26- 
27); Lewis Family (26-27); Chubby 
Wise (25); Tommy Jackson (26-27): 
Bluegrass Partners (25); Bluegrass 


aye) 








Tarheels (26-27); Marshall Family 
(26-27); Mac Wiseman (26-27): Bet- 
ty Fisher (26-27); others. 3rd 
Annual Fla. Springtime Bluegrass 
Festival, Bluegrass Music Park. 


25-27 - Angier, N.C. 2nd Annual 
Old-Time Fiddler’s Convention. 


26 - Somerset, N.J. Buffalo 
Gals. The Spare Room, 700 Hamil- 
ton St., 9 P.M. 


26 - Guthrie, Okla. Arbuckle Mt. 
Boys; Blue Mt. Boys. Fairgrounds, 
7:30 P.M. 


26 - Burkesville, Ky. Wade Hill 
and the Bluegrass Professionals. 
Old Ky. Jamboree. 


26-27 - Bend, Ore. Sawtooth Mt. 
Boys. The Palace, 945 Bond St. 


27 - Indianna, Pa. Bob Doyle 
and the Buffalo Chipkickers. 


28 - Shippensburg, Pa. Tracy 
and Eloise Schwarz. Shippensburg 
College, 8 P.M. 


28 - Rocky Hill, N.J. (See 4/14) 


28 - Lafayette, Ind. Country 
Gentlemen. Arnie’s Pizza. 


28 - Uniontown, Pa. Bob Doyle 
and the Buffalo Chipkickers. 


29 - Youngwood, Pa. Bob Doyle 
and the Buffalo Chipkickers. West- 
moreland Comm. College, 12 Noon. 


29 - Greenville, Ill. John Hart- 
ford. East Carolina University. 


30 - Carbondale, Ill. Red, White 
and Blue (grass). Southern Ill. 
University. 


May 


1 - Alfred, N.Y. Tracy and Eloise 
Schwarz. Alfred College. 


1-4 - Cement, Okla. Jimmy Hen- 
ley (3); Lewis Family (3-4); Buck 
White (2-4); Blue River Echos 
(2-4); Blue Grass Revue 
Country Gazette (2-3); Bluegrass 
Southland (2-4); Mountain Smoke 
(2-4); Shady Grove Ramblers (2-4); 
Uptown Blue Grass Boys (2-4); 
Shirley Landrum (2-4); others. 
Spring Fever Bluegrass Festival, 
Bluegrass Kingdom Amphitheater. 


2 - Ottsville, Pa. Odes. Land- 
mark Inn, 9 P.M. 


2 - Toronto, Canada. Tracy and 


Eloise Schwarz. Fiddler’s Green. 


2-3 - Tarkenton, Texas. Amaz- 
ing Grass; others. 
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(2-4); 


2-3 - Lansing, Mich. Larry 
Sparks and the Lonesome Ram- 
blers. Bzurpy’s Pizza. 

2-4 - Ottawa, Ohio. 3rd Annual 
Spring Bluegrass Festival. Hill- 
brook Recreation Area. 


3 - Rochester, N.Y. Tracy and 


Eloise Schwarz. Genesee Tea 
House. 
3 - Sneedville, Tenn. Charlie 


Monroe and the Ky. Partners. 

3 - Hampton, Va. George Winn 
and the Bluegrass Partners. 

3-4 - Augusta, Ga. L.W. Lam- 
bert and the Blue River Boys; 
others. Bluegrass Festival. 

4 - Pikesville, Ky. 
Gentlemen. 


Country 


Pei? 


Attention! 


Botetourt County Jaycees Present: 
The big one for ’75... 
3rd Annual Ole Time. Fiddlers 
Convention and 
Bluegrass Memorial Weekend 
Lithia, Virginia 
Fri., Sat., Sun., - May 23-25 
15 mi. north of Roanoke, Va. Int. 81 
or U.S. Rte. 11 (exit 45 or 46) 


Over $2,000.00 Cash Prizes—5 Judge 
Panel including 2 from out of state 


“The Best Contest Virginia Has” 


Ole Time Bands-$300., $200., $100., 
$50., Bluegrass Bands-$300., $200.., 
$100., $50., Ole Time Fiddle-$40.., 
$25., $15., $10., Bluegrass Fiddle- 
$40., $25., $15., $10., 6 Individual 
Categories-$30., $20., $10., Male & 
Female Vocalists-$30., $20., $10. 
Out of state bands 
register by May 10 


Special Guest-Buddy Pendleton, 
World Champion Fiddle Player, 1974 


Also: Sun. A.M. Gospel Singing; 
7:00-12:00 Sun. P.M. Big Bluegrass 
Show with 5 top guest bands 


Our convention guaranteed rain 

or shine (big tent) © Top Notch 
Sound ¢ Free Camping ¢ 24 hour 
concession ® $3.00 daily 


Phone: (703) 992-1887 or write: 
Botetourt County Jaycees 
P.O. Box 157 
Daleville, Va. 24083 





ONE... 


We proudly announce the most complete 
discount catalog offering a full spectrum of 
musical instruments, sound reinforcement 
equipment, synthesizers and accessories. Our 
catalog has established itself as the nation’s 
leader in products, prices and in service. Our 
famous reputation backs it up. 


GREAT PRODUCTS 


MUSICAL INSTRUMENTS: C. F. Martin, 
Gibson, Guild, Dobro, Ovation, etc. We have 
a tremendous stock of guitars, banjos and 
mandolins. 


All brand name accessories, strings and parts. 


GREAT PRICES 


Face it. It’s hard to find brand name equip- 
ment at really low prices. Look no further! 
Our prices are the lowest. 


GREAT SERVICE 


Quick and efficient. All orders are processed 
immediately from our bulging warehouse. A 
million dollar inventory guarantees delivery. 


GREAT DEAL 


Our 1975 DISCOUNT CATALOG IS YOURS— 
FREE! Just fill in the coupon below and mail 
it to us today. 
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MUSIG EMPORIUM USA 
P.O. Box 41006 % Bethesda, Md. *% 20014 


NAME- 
ADDRESS 
CITY 


STATE 


PID BOIAIAS Japeay UO Qz# B|DID 





NORTHEAST FLORIDA CATTLEMEN’S 
ASSOCIATION BLUEGRASS CONVENTION 


May 16, 17, & 18 at Callahan, Florida 20 miles north of Jacksonville, 





Stars Include: Jim & Jesse, Alonzo & Oscar, Country Gentlemen, 
Sullivan Family, Bluegrass Alliance, Charlie Moore, Friends of Blue- 
grass, Thompson Family and the Gospel Sounds of Bluegrass, Sunny 
Bluegrass, Carl Barnes and the Rose County Boys, Cross Family, 
Uncle Buck and his Grass Hoppers, Benny Alford & Bluegrass Edition, 


Ken Clark & the Merry Mt. Boys, Carlos Brock & the Southern Grass, 
Bell Family, Mullis Family and many, many more. 


“Old Country Boy” Marshall Rowland from radio station WOIK in 
Jacksonville will M.C. on Sat. 








CONTESTS * 


a4 “Handsome Man 


All Winners will receive prize or trophy. This Handsome Man and 
“Ugly Man” 


Ugly Man will be a first at the festivals and we are already getting a 
lot of action on them. 

We will have 4 or 5 bands chosen by the professionals to perform 
on stage for 15 minutes at different times during the regular show. 


This also is a first for festivals, but we want to do something for the 
fine pickers we have heard so many times out in the field. 








Flat TOP Pickin’ with eee 
Flat top to the vy wa 
(courtesy of Paulus MU 
Coa, jacksonville, Fla.) 


test, Hog 
| Bass Con ) 
Eine. Yodeling and may 
be some more 


We will have a supervised Jam Session on stage after the show 
Friday and Saturday until everybody has achance to pick, (oops, ya 


gotta have a ticket if you pick the Jam Session) 


Good Sound, Covered Bleachers for 3,500 people plus worlds of 
room to sit in your own chair. Fenced in area for campers. Food, 


Motels and Taxi Service. No drinking or alcoholic beverages — we 
For Information Call or Write: want this to be Family Entertainment. 
iat aa Arts and Crafts welcome, but call or write ahead and register. 
Callahan, Fla. 32011 Friday - $4.00, Saturday - $6.00, Sunday - $5.00, 3 day pass - $12.50 
(904) 879-2534 : 


deduct 5% for tickets in advance 


“Y’All Come” and lets make this the best one yet! 
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6th Annual Mid - Ohio 


BLUE GRASS FESTIVAL 


Saturday, June 28 and Sunday, June 29, 1975 


11:00 A.M. ‘Til? 


RAIN OR SHINE ****** SEATING UNDER COVER 


Saturday, June 28 
Bluegrass Talent Contest 
No Entry Fee 
1st Prize — $100.00 plus will 
appear on Sunday's Show 
2nd Prize - $50 — 3rd Prize $25 


Get Togethers, Jam Sessions 


Square Dance in the Lodge 
at 8:00 P.M. 
with Live Bluegrass Band 


ro 








Sunday, June 29 


The Osborne Brothers 


Jimmy Martin and the 
Sunny Mt. Boys 


Jim and Jesse and the 
Virginia Boys 


The Kentucky Grass 


Mac Wiseman 


Mastertones 
And Others 





oH 


All Saturday events included with purchase of Sunday Ticket 
INFORMATION - CALL MARV FLEGLE - PATASKALA, OHIO - 614-927-0417 





Send to: Pickin’, 


1 Saddle Rd., 
Cedar Knolls, N.J. 07927 
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Towards the end of the festival season we had some 
Pickin’ T-Shirts made up for our staff. 


Many people who stopped by our booth wanted to know 
if they could get one. 


Well, we had a batch made. They are quality white shirts 
with Pickin’ in green. If you’d like one see us at the 
next festival or order through the mail. 


All sizes $3.25 plus 75d 





postage and handling for eee es 
each shirt ordered. 1 
arge 


| 


Shirts are mailed first 
class mail. 


extra large 


I enclose to cover the cost of shirt(s) 
and postage & handling. Please Print 


Name 





Address 





City 


Lester Flatt and the 
Nashville Grass 


Les Hall and the 


Continuous Show - All Artists will Perform Twice 


eR TA 


15 Miles East of Columbus, Ohio on U.S. Route 40 
PICNIC GROUNDS CAMPING AVAILABLE CLEAN MODERN RESTROOMS 
Admission: Adults $4.00 — Under 12 Free 
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Swappin 
& Sellin’ 


SWAPPIN-SELLIN rates are $2.00 for 
each group of 10 words or less. Cash or 
check must be included with order. 
Please print or type your ad and mail in 
with check before the 1st of the month 
prior to the issue in which you wish it to 
appear. 


All classified ads should be sent to: 
Steve Davis, Advertising Manager, 
Pickin’, 1 Saddle Rd., Cedar Knolls, N.J. 
07927. 





GUITAR SALE: Martin D-18 in case 
$442.50, Martin D-28 in case $500.00, 
Martin D-35 in case $514.00, Martin D-41 
in case $795.00, Martin D-45 in case 
$1325.00. We have left-handed Martins in 
stock. D-18, D-28, D-35 add $50.00 to the 
above prices. Gibson RB-250 Mastertone 
banjo in case $648.00. Similar discounts 
on Dobro, Guild, Ovation, and Ome. All 
instruments are new in factory sealed 
cartons with full warranty. Veneman 
Music Co., 7221 Wisconsin Ave., Bethes- 
da, Maryland 20014. (301) 654-0058. 
TESS ENR OE Se 
IF YOU TEACH MUSIC you need Music 
Teachers Businessletter. Teaching music 
is a business, don’t miss these money 
making ideas. For FREE details write: 
MTB, 93 Morning Mist Rd., Milford, 
Conn. 06460 
(REE Se 
Martin Acoustic Hawaiian Guitar (Ser#0- 
18K-58853). Excellent condition. Ebony 
fret board, binding. $800.00 or best offer. 
Vintage Dobro and National for sale. 
James Case, 308 Phillips Drive, Rantoul, 
Illinois 61866. 


RAY eR gS ESET] 


Old Time Fiddle Records - Frank George, 
Hollow Rock String Band, Glen Smith. 
Write: Kanawha (P), 2563 Bushwick Dr., 
Dayton, Ohio 45439 


ca HET, 
Bill Blaylock is now free of all previous 
recording contracts, partnerships, and 
booking committments. c/oNorth Geor- 
gia Music Co., 2751 Canton Road, 
Marietta, Georgia, 30062-(404) 428-7206. 


Handcrafted, American made 5-string 
banjos, highest quality, lowest price for 
an all brass custom or reproduction. 
Also, handmade Dreadnought bluegrass 
guitars and Appalachian Dulcimers. Con- 
tact Ty Piper, c/o Folk Instrument 
Specialties, 2404 S.W. 54th, Okla. City, 
Ok. 73119, A.C. (405) 682-2669. 

ERG pI TE a IN I ERE SL EE OTTER 
Now available “THE DULCIMER PLAY- 
ERS BIBLE.“ Most comprehensive book 
yet on dulcimers and dulcimer playing- 
$4.95 postpaid. Phillip Mason; RFD 2, 
Box 132, Bangor, Maine 04401. FREE 
sample and subscription rates “The Dul- 
cimer Players News” (a monthly publica- 
tion) on request. 

ES LSS RE 
Ebony Fingerboard seconds. Fully slot- 
ted shaped slightly irregular or checked 
pieces. Usable with repairs. Some are 
good but must be stained etc. RB $5.00, 
F-5 $4.25. Siminoff Banjos, 37 Raynor 
Road, Morristown, N.J. 07960. Add .75 
postage. 


The Best In Bluegrass and Oldtime 
Albums including the Galax sounds. For 
free catalog write: Heritage Records, Rt. 
3, Box 278, Galax, Virginia 24333. 


eS ES EE ER EE ES 


MAGIC MOUNTAIN~ DULCIMERS world 
famous for quality of tone and construc- 
tion. Six models available. See the 
complete line at your local music store, 
or write: J.C. Shellnutt & Company, P.O. 
Box 548, Mill Valley, Ca. 94941 





GUITARS BY ROGERS-Finest Handcraft- 
ed “Bluegrass Guitar” ever! Perfect Scale 
—no more off sounds and fretting out. 
Most beautiful tone you ever did hear. 
Finest action right from the start. With 
just “Good Care” should outlast your 
lifetime. It’s Built That Way! WHAT 
MORE DO YOU WANT? For more 
information write: Monarch Musical In- 
struments, 627 W. State Street, Red- 
lands, Calif. 92373. Phone (714) 792-0918. 
Joe Rogers, Jr. - Owner and Luthier. 

aS ETE 
5-STRING BANJOS: New OME, Gibson, 
Baldwin, and others. New genuine Gib- 
son F-5 Mandolins, (no copies). Lynn's 
String Shop, 104 N. Pennsylvania, Ros- 
well, New Mexico 88201. Phone: 505 - 


622-0556 
EE Av aT eG DS EE 


30% to 50% DISCOUNT! Any model; 
amp, guitar, drum, banjo, dobro! Free 
Catalog! Warehouse, Dept. PN-75, P.O. 
Box 11449, Fort Worth, Texas 76109 


ES ES TI LOLI 1 BT SS 


30% Discount Name Brand Musical 
Instruments. Guitars, Banjos, Strings, 
Accessories. Free Catalog. Freeport 


Music, 
11746. 


455H Route 110, Melville, N.Y. 


Fiddlers and Mandolin Players-announc- 
ing Welling’s Hartford Tunebook. 55 
Fiddle tunes from the United States and 
Canada set in accurate music notation 
with bowings and gracenotes. Send 
$3.50 to William B. Welling, 75 Catherine 
St., Hartford, Ct. 06106. 


Bluegrass & Country records for sale. 
Many early 50’s collector's items. Top 
condition. Send 25¢ for extensive list. 
Dave Cook, Box 213, Thomaston, Conn. 
06787. 


ee 


Mountain Dulcimers; Finely Handcrafted 
in every detail, finest solid hardwoods, 
spruce or cedar soundboard, also fine 
handcrafted bluegrass guitars for the dis- 
criminating guitarist. Call or Write: Don 
Romine Guitar Shop, 4724 NW 59th St., 
Oklahoma City, Oklahoma 73122, Phone 
(405) 721-0821. 


ee 


HANDMADE ACOUSTIC GUITARS - 
James C. Boyce, Box 608P, North 
Falmouth, Massachusetts 02556. Also 
guitar strings made to my specifications. 
Reasonable prices. Write for details. 


(ge Ta SN ET ES 


Bluegrass Records and Tapes - Rowland, 
537 N. Syracuse Ave., N. Massapequa, 


N.Y. 11758. 








by RICHELIEU 


C.C. RICHELIEU - 786 North Main Street 
(608) 835-5500 


Box 101 
OREGON, WISCONSIN 53575 
Dedicated to the Craftsmanship of Better Banjos and 
Banjo Parts that make them better 
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GUITAR & BANJO WORKSHOP 


120 Pleasant St.. Rumford, R.J. 02916 
Tel. 401 434-8537 


Acoustic Guitars & Banjos Custom Made to Order 


Circle #27 on Reader Service Card 


STEWART-MACDONALD MFG. 
BOX 900, ATHENS, OHIO 45701 


K1S9 
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Roy McCraw 
Presents 


THE FOURTH 
ANNUAL SPRING 


BLUEGRASS 
FESTIVAL 


MAY 2,3 & 4 


Bluegrass Grove 


Located 30 Miles West of 
Richmond, Virginia and 
1, mile Egst of 
Amela Court House, Virginia on 
U.S. Highway 360 


BANDS SCHEDULED TO 
APPEAR FRIDAY, SATUR- 
DAY and SUNDAY: 


Spirits of Bluegrass, Con- 
rad Hinson Family, Dixie 
Hillbillys, Bluegrass Ram- 
blers 


SATURDAY and SUNDAY 
ONLY: 


Uncle Leroy & the Pike 
County Partners, Roby 
Huffman & the Bluegrass 
Cutups, Hanley Mountain 
Express, Cabin Hill Blue- 
grass Band, Jim Orange & 
the Orange Blossoms 


en a 


PERFORMANCES: 
Friday —— 8:00 pm to 12:00 pm 
Saturday — 2:00 pm to 12:00 pm 
Sunday ——10:00 am to 6:00 pm 
Gospel Sing—Sunday 10:00 am 

to Noon 


ADMISSION: 
Fridiy $3.00, Saturday $5.00 
Sunday $4.00 , Weekend $9.00 


Children under 12 FREE when 
accompanied by parent ¢ Free 
Parking and Camping in the 
Rough. 


Cro) 


ROY S. McCRAW 


Rt. 2, Box 407, 
Amelia, Va. 23002 


Phone 
(804) 561-3101 
Or (804) 561-3301 





BLUEGRASS MANDOLIN 
by Jack Tottle 


The first and only instruction book cover- 
ing all the basics. With the music of Bill 
Monroe, Bobby Osborne, Jesse McReynolds, 
Frank Wakefield & John Duffy. 

$4.95 Order No: 000154 
f § Record included 










BLUEGRASS GUITAR 
by Happy Traum 


Learn from transcriptions in the styles of 
Clarence White, Dan Crary, Charlie Waller, 
Peter Rowan & others. Over 30 tunes in 
tablature & music notation, plus photos. 
$4.95 Order No: 000153 


Record included 





















, BLUEGRASS BANJO 
by Peter Wernick 


35 tablature arrangements, from eleinen- 
tary to advanced, by Bill Keith, Tony 
Trischka & Peter Wernick. Appendices on 
records, buying and caring for banjos, etc. 
Discography. 

$4.95 Order No: 000148 


Record included 






BLUEGRASS FIDDLE 


Gene Lowinger 
A comprehensive guide to playing the | 
fiddle, bluegrass style, from Gene Lowinger, 
who has played with Bill Monroe. With 29 | 
bluegrass and 14 traditional tunes. 


$3.95 Order No: 000150 













Available at your local music store, or directly from us: 


Oak Publications, 33 West 60th Street, New York 10023 
Write for FREE catalog 
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0 CASH PRIZES 


andolin - Fiddle - Flattop Guitar 
00 Entry fee for each contest) 


kKakk kkk kkk Keke KK KK 


PROGRAM 


Contract Bands 
All Night Jam Sessions 


Contests Begin 
Winners Perform 
Contract Bands 
All Bands Invit 
All Night Jam 


Gospel Sing - $ 
Winners" 


Blue Grass pbs 
essee Gentlemen 


h © Lakeside eg te - | 
avilions * Nice Amusement _ 
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Don’t forget to let Pickin’ 
know. Affix your old address 
label here 


and write in your new address 
here. 
Name 
Address 
City 
State 
Zip 








send to Pickin’, 1 Saddle Rd., 
Cedar Knolls, N.J. 07927 





Little River 
Bluegrass Festival 


18 miles east of Norman, Okla. on 
Hwy. 9 near Little Axe, 2 miles from 
Lake Thunderbird 


May 30, 31 and June 1 


Country Gentlemen (Sat. & Sun.), 
Bluegrass Re Vue, Lambert Bros., 
Shady Grove Ramblers, Arbuckle 
Mtn. Boys, City Grass, Tall Pines, 
Sossamon Family, Bluegrass Part- 
ners, Bluegrass Countrymen, Bill 
Grant-Dehli Bell & Kiamichi Mtn. 
Boys, Raney Mtn. Ridge Runners, 
Blue River Echoes, Uptown Blue- 
grass Boys, Blue Mtn. Boys, Moun- 
tain Smoke, Archie Mills & Lone- 
some Mtn. Travelers, Bluegrass 
Oakies, Rob Simon, Butch Ritter, 
Woogie Watchetaker 


Indian Feather Dancing 


Original Song Contest, $100. prize 
money 


Concessions, water, camping, limit- 
ed electric hook-up and seating. 


$2.50 - Friday Advanced sale 
$4.00 - Saturday [3 day ticket - $8.00 
$4.00 - Sunday At the Gate 

3 day ticket - $9.00 
Dar Cat Productions 
4457 N.W. 19th St. 
Oklahoma, City, Okla. 73107 


Lewis Calley (405) 685-6874 
Bill Perry (405) 942-3478 
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ANNOUNCING! 


the new, complete 


A complete conversion kit in- 
cluding a cast bronze hoop, 24 
special bracket bolts, wrench, 
and tap to thread your present 
flange (or available with a 
threaded cast bronze Liberty 1 
piece flange). 

This Top Tension Hoop is a 
very close copy of the original 
with two exceptions: The bolts 
have a 12/24 thread size (the 
original was 10/24) so that 
proper threads could be made in 
existing 1 piece flanges. The 
fingerboard does not have to be 
reshaped with rounded corners 
as on the original Top Tension 
instruments. 


#500N 
Complete kit; hoop, 24 bolts, 
wrench, tap, nickel plated, 
instructions 

#500G 
Complete kit; as above but 
Gold plated $105.00 


Plus $1.00 postage 


Write for more information 


1OS 
37 RAYNOR ROAD, 
MORRISTOWN, N. J. 


G 
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KEITH BANJO TUNERS... 


a Sa ee 
LEARN WITH THE 
GUITAR TEACHER 


Subscribe To The Only Guitar 
Newspaper That Has Lead Sheets: 
Arranging Studies: Jazz, Blues, Rock: 
Note Counter Charts: Ideas For 
Everyone. Beginners, Teachers, 
Studios: Hobbyists: How To Do For 
Guitars, Banjos, Mandolins: Product 
News . . Music Stores: 

The Most Unique Newspaper Out 
Today. Written By Professionals: 


4 BIG 
ISSUES Only 30 





















A YEAR 


Pub. Jan., April, June and Sept. Send 
In Your Check Or M.0. To The Guitar 
Teacher P.O. Box 1126, Radio City 
Station New York, 10019. Sam Ulano 
Pub. & Editor! 

Subscribe Now And Get FREE Copy Of 
“How To Publish Your Own Music 
Book” . . . Single Copies $1.00... 
Subscribe Now. . $3.50 For The Year. 








..belong on every bluegrass banjo 
Free catalog from 


Beacon Banjo Company 
32C Fair Street, 
Newburyport, Mass. 01950 
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COUNTRY MUSIC SALES 


WORLD-WIDE DEALER IN COUNTRY, BLUEGRASS 
AND GOSPEL MUSIC + WHOLESALE AND RETAIL 


BOX 866 . HOT SPRINGS, ARKANSAS 71901 U.S.A. 


LON 
6156 


6165 
4201 
0013 


0011 
1201 


G PLAY ALBUM SPECIAL. 


John Duffey-Charlie Waller-The Coun 
Gentlemen/Bluegrass Count $3.9 
The Louvin Bros./My Baby’s Gone-How’s 
the World Treating You, etc. $3.99 
Leslie Keith/Black Mtn. Blues [Old Time 
Fiddlers Collection] .99 
Brother Oswald-Pete Kirby/All-dobro 
Album $5.99 
Tut Taylor/Friar Tut [dobro tage $5.99 
Don Reno and Bill Harrell/Mr. 5-String 
Banjo $4.99 


10032 Lester Flatt & Earl Scruggs/The Versa. 


491 
9649 
492 


tile Flatt & Scruggs ; 
Wayne Raney/If You’ve Got the mney 
’ve Got the Time $3.99 
Lester Flatt & Earl Scruggs/The ay of 
Bonnie & Clyde $4.99 
Wayne Raney/Gathering In the Sky $3.99 


10043 Lester Flatt & Earl Scruggs/Foggy oo 


242 
5002 


490 
740 
722 
2-072 
7241 
719 
9370 
8845 
254 


159 


1 Attn. 


Banjo : 
Wilma Lee and sioney weoper/ vel ng 
My Lord Up Calvary Hil $3.9 
Ralph Stanley-The Goins Bros. and 
others/The Best In Bluegrass [25 


songs] $4.99 
Wayne Raney/Tear Down the Mountains 
ponder the Double Eagle, etc. ] $3.99 


ill Clifton & The Dixie Mtn. Boys/Blue 
Ridge Mtn. Blues 4.99 
Joe Green’s Fiddle album [with Roland 
White & J.D. Crowe .99 

6 Blue Sky Boys/Bluegrass Mtn. Music [2- 
record set 20 Country Classics $4.99 
Osborne Bros./Banjo Ringing-Georgia 
Pineywoods & Other Greats $5.99 
Kenny Baker/Portrait Of A Bluegrass 
Fiddler 84.99 
Lester Flatt & Earl Scruggs/Greatest Hits 
Earl’s Breakdown, Sic $4.99 

ester Flatt & Earl Scruggs/At Carnegie 
Hall [Flint Hill Spec. pict $4.99 
Raymond Fairchild/King Of the Smokey 
Mtn. Banjo Players [30 hot banjo 
instrumentals $5. 
Raymond Fairchild/Mama Likes Blue- 
grass Music [23 instrumentals & 

songs] $5.99 

Banjo Players. . 

Sth sliding capo. Complete mounting 


instructions-hardware enclosed [A must for 
every picker] only $9.00 
With ea. 6 albums ordered you get 1 surprise 


| album free. We pay all postage to any country. 
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cal instrument? [| yes 
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|_| New Subscription 


[| Renewal. Please write 
the date on your address 
label here 


every month. 





[|] 1 year subscription - $6.00 











| check or money order enclosed [| 2 year subscription - $10.50 
L] bill me later [| 3 year subscription - $15.00 
Name 

Address 

OY ee a 


Cut or tear along perforation— PLEASE PRINT CLEARLY IN INK 


(Canadian Subscription: $7.00 - 1 year, $12.50 - 2 years, $18.00 - 3 years, All 
other countries: $7.50 - 1 year, $13.50 - 2 years, $19.50 - 3 years. ) 


123456789 10 11 12 13 14 15 16 17 18 19 20: 1 


Subscribe 





New Subscription 
Renewal. Please write 
the date on your address 

label here 





LJ] 1 year subscription - $6.00 











[| check or money order enclosed L] 2 year subscription - $10.50 
L] bill me later L] 3 year subscription - $15.00 
Name 

Address 

City ee Ip 


(Canadian Subscription: $7.00 - 1 year, $12.50 - 2 years, $18.00 - 3 years, All 
other countries: $7.50 - 1 year, $13.50 - 2 years, $19.50 - 3 years.) 


2345678910 11 12 13 14 15 16 17 18 19 20 








First Class 
Permit # 27 


Cedar Knolls 
N.J. 07927 





BUSINESS REPLY MAIL | 
No Postage Necessary If Mailed In U.S. 


1 SADDLE RO 
CEDAR KNOLLS, N. J. 07927 





POSTAGE WILL BE PAID BY 





Place this card in an envelope along with your check or 
money order and mail today to: 





1 Saddle Road 
Cedar Knolls, N.J. 07927 
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Place this card in an envelope along with your check or 
money order and mail today to: 





1 Saddle Road 
Cedar Knolls, N.J. 07927 











Listen To What All Of Nashvillels Talk 






On United Artists Records & al 





They’re talking about Jean Shepard’s amazing 
success with Bill Anderson’s songs. Her new album, 
‘‘Poor Sweet Baby and Ten More Bill Anderson 
Songs,” contains her last three hits, “Slippin’ Away,” 
“At The Time,” and “Poor Sweet Baby.” 


"ogy Sul 





| re SHARPE 





They’re talking about Miss Sunday Sharpe who, after 
a year’s absence, returned to UA with a hit in her reply 
to Paul Anka’s “You’re Having My Baby.” This song Is 
the title of an album now, from which another hit, 
“Mr. Songwriter,” has been taken. 





- areerorey 
GAYLE © 


RNS 





They’re talking about t Crystal Gayle who came from 
one of country music’s first families to become one of 
its first ladies with her smash hit “Wrong Road Again” 
and her debut album for us, “Crystal Gayle.” 





“UA- LA365- G/e TRK. aire EA 





They’re talking about Billie Jo Spears, who has had 
two number one country hits and is on her way to an- 
other, with the red hot title song from her new album, 
“Blanket On The Ground,” now bulleting up the charts. 


Del Reeves 


They’re talking about Del Reeves’ phenomenal pop- 
ularity — every one of his UA singles has made it to 
the charts and his latest, “But | Do” is no exception. 
“With Strings And Things” is the new album for this 
country giant. 





And they’re talking about Dave Dudley’s first album 
for us and the single from it, ‘How Come It Took So 
Long.” It’s an honor to have a star of Dave’s stature 
recording for UA. The new album is called “Special 
Delivery” and it’s first class all the way. 
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—LC/\. The Talk Of The Count 


©MCMLXXV United Artists Music and Records Group, Inc 
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Riolamiil-Lameleleremme)(o Morel lal catmmuilely (on: 


Mote) qiavemcolmcar-lamme-velait-ialiale Mm: atc: Malam- Me lel iclemast-laceceliian 
ro] MYCol ia am Mal-lemcolemyalolei com (ele) @ialcom alo) ial: aml oi-\er-]Uh- 

since 1887, we’ve managed to keep one particular fact in 
aliace mm (ar-]andal=mele-baelareme) maalUry(er-]Miarcy caer nals)ah cm rom cael -) hie 


an art, not simply a manufacturing process. Need 
some examples? 


1. Examine any one of our violins. Notice its fine even grained 


Jo] gUfox-Mm ce) om ir-lunl-ve ait) o)(-m ey-(et.@mmuar-]o(-Mi(e(-M-lalemillibmeltisi(- ce, 
ebony trim. 


2. Next, pick up one of our finely crafted mandolins. Made 
entirely of matched and selected mahogany, both top and 
loF:Cor @e-1eoM-l cet at-vommar-lalemeie-leltr-}(-lem-lslem-ele-lem ih ismuuce(= 
olfateitate Pam Mal: Coxe) (10M at-y-\e]e)(-(e1-m t-m ig[- Mie) a (10M au el-mmr-lale| 

the fingerboard’s rosewood with large inlays. Need 
EVasyeyiniter-idte)a Wan Olelm-\(-teqagtomurt-laleleliiameldiiy4-t-ar-| 

nal tegge) elavelal=moj(e1.dul om tat-bar-lac-(eial-t-m Com (al-Milalel-lseley-leem ce) 
allow unincumbered natural resonance. Are they 
expensive? Compare our price to that of the 

competition. 


3. Now try out our best selling 12-string 

_ guitar. A real honey, its slender, contoured 
ra(zyo1.@aicmelolele)piar-lepivici¢-1e)(-m comer imi ze] 0) 
your.own customized action. The sides 


- and back:are of-dark flamed maple, 


amie the soundboard is constructed 
colored selected spruce,. eo 


aa Want. “the Best’ in me [otolorm 


ae} (| ‘country “music? Thén 

get off to a ‘good start 

by using instruments - 

that are still 

made with good. old 

_country. workmanship. 
Hofner. Try one. © 

at your local. Music 

dealer. For complete. 
details and your Free ‘Hofner- 
catalog, call, or write today! 


Exclusively distributed by: 


- SORKIN pegs porta INC. 


370 Motor Parkway, Hauppauge, N.Y. 11787 (516) 231-7700. %y, 





